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This volume is a collection of articles presented at the international conference
“Practicing Japan — 35 Years of Japanese Studies in Poznan and Krakoéw”, held on
March 24-26, 2022. This conference was jointly organized by the Department of
Japanese Studies at Adam Mickiewicz University in Poznan and the Department
of Japanese Studies and Sinology at Jagiellonian University in Krakow. The two
Departments were established simultaneously in 1987, and over 35 years they
have transformed into thriving centers of research on Japan. Previously, Japanese
studies in Poland had been conducted only at University of Warsaw.

The opening of Poland to contacts with Japan after the fall of communism
in 1989 unleashed a huge wave of interest in the country, which has continued
uninterrupted to the present. One measure of this interest is that Japanese studies
in Poland breaks records for popularity among college applicants every year. The
Polish Japanese Studies community has transformed from a small group of scholars
into a large community of researchers specializing in Japanese literature, language,
history, culture, political and social sciences. The “Practicing Japan...” conference
reflects the transformation that has taken place in Polish Japanese studies over the
past three decades. Although it was held under the conditions of the COVID-19
pandemic, it was attended by more than 100 scholars from around the world.

The organization of the conference, as well as the publication of this volume,
would not have been possible without the generous support of the Japan Founda-
tion, for which the organizers express their sincere thanks.

Prof. Estera Zeromska, Adam Mickiewicz University
Dr hab. Stanistaw Meyer, Jagiellonian University
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Language, linguistics, education






Andrej BEKES
University of Ljubljana
https://orcid.org/0000-0002-6562-1786

WA-marked topic in Japanese: from local enigma
to discourse delimiter

Key words: WA-marked topic, topicalisation, discourse, context, topic co-refer-
ential chain, content delimiter

1. Introduction: Importance of being in context

Anthony Giddens, in the first edition of his seminal monograph Sociology, cites
the following seemingly enigmatic conversation from an earlier Erving Goffman
monograph The presentation of self'in everyday life (1956).'.

A: I have a fourteen year old son.
B: Well, that's all right.

A: 1 also have a dog.

B: Oh, I'm sorry.

As Giddens pointed out, the above conversation loses its enigmatic appeal as
soon as one is told that it is between A, who wants to rent an apartment, and the
landlord, B. It shows how deeply context is intertwined with language. With this
example, too, he stressed the importance of context for understanding social action,
including linguistic exchange as a part of it.

Unfortunately for linguistic research there was a period after WWII (namely
from the 1950s to the 1970s), when the imagining of scientific linguistics was
profoundly influenced by context free ,,exact sciences”, such as mathematics and
physics. A leading example is the new language study paradigm proposed by Noam
Chomsky (1928-), putting emphasis on a mathesis of thinking about language?®.
The resulting methodological stance was one of decontextualisation of language,

' Giddens, Anthony, Sociology (Cambridge: Polity Press, 1989), 94, citing Goffman, Erving, The
presentation of self'in everyday life (Edinburgh: University of Edinburgh), 1956.

2 Chomsky Noam, Aspects of the Theory of Syntax (Cambridge, Massachusetts: MIT Press),
1965.
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with focus on syntax which was less complex and easier to formalise than tackling
discourse directly. This led to the very fast development of the discipline, bringing
about many interesting insights, but at the same time, already at the end of the
1960s, many linguists, such as for example Hashimoto Mantaro,* felt disenchant-
ment with imposed methodological limitations.

It is interesting to see that in Japan in the 1950s and 1960s, parallel to these
developments, there were vigorous descriptive efforts, developing corpus lin-
guistics methods to describe large scale spoken and written data of contemporary
Japanese at the then Kokuritsu Kokugo Kenkytjo (presently the National Institute
for Japanese Language and Linguistics). There were also pioneering developments
in the field of text linguistics (bunshoron), begun by Tokieda Motoki and his
followers, with the most notable results produced by Hayashi Shird and Minami
Fujio. There still is ongoing fundamental research in the field of sociolinguistics,
including so-called ,,language life” (gengo seikatsu) studies and long term research
on the relationship between dialects and standard language sociolinguistic surveys,
gathering attention even now 70 years later®. All these efforts were placed in the
background for a while, especially from the 1970s to 1990s, with the advent of
purportedly more scientific and more formal approaches to language research in
Japan, only to be gradually revived and expanded with the beginning of the new
millennium.

In this paper, I am trying to show how observing linguistic phenomena in their
natural context can reveal interesting properties of phenomena traditionally treated
at the level of syntax, presenting a case study of the elusive and at the same time
much discussed issue of WA-marked topics in Japanese.

2. WA-topic as a local enigma in the times of generative grammar
2.1 Enigma 1: What is the “underlying original” of the topicalised sentence

Alot of discussion was going on in the 1960s and 1970s about the relation between
WA-marked topics and the predication of the topicalised sentence TOPIC (=X+WA)
+ PREDICATION. Shibatani Masayoshi® presents several types, including topical-
isation of predicate complements (subject, object, cf. Mikami’s “substitute” daiko),

Hashimoto Mantard, Gendai hakugengaku: gengokenkyuu no saizensen [Modern Linguistics:
the Frontier of Language Research] (Tokyo: Taishukan, 1981).

Inoue Fumio et. al ed., Handbook of Japanese Sociolinguistics. Handbooks of Japanese Lan-
guage Vol. 8 (Berlin: Walter de Gruyter, 2022).

Shibatani Masayoshi, Nikongo no bunseki [ Analysis of Japanese] (Tokyo: Taishukan shoten),
1978.
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relation “whole-part” as in Z6 wa hana ga nagai (elephants have long trunks). This
series can go on to more and more specific relations, such as with Okutsu’s Boku wa
unagi da (As for me, [I will have] eel; relation being “speaker — selected item”) or
Noda’s Kaki ryori wa Hiroshima ga honba da (Hiroshima is the place to eat oyster
dishes; relation “typical product — location”). For details see Shibatani’s (1978) treat-
ment of topicalisation under the heading “other” (sono fa). On the other hand, Dik
(1978), in his functional linguistic framework, accepts the emerging consensus of the
primacy of discourse based on a contextualised view of topicalisation, by proposing
the pragmatic relationship of relevance between topic and proposition: T(opic) +
P(roposition) , where “+” = “relevant relation between T and P”. The examples of
the category “other” above would all fit into this classification.

2.2 Enigma 2: — “We have a topicalised sentence — what is the context?”

An example typical of this enigma is Kuroda Sige-Yuki’s® philosophical treat-
ment of isolated topicalised sentences and their non-topicalised counterparts as
in (1).

(1) aInu-WA hasit-te i-ru. (CATEGORICAL: general property)
The dog is running
b Inu-GA hasit-te i-ru. (THETIC: specific event)
There’s a dog running.

He explains the difference between (1)a and (1)b by the THETIC / CATEGORICAL
distinction proposed by 19" century philosophers Franz Brentano (1838-1917) and
Anton Marty (1847-1914), and expressed in Japanese by the particles WA and GA.
And more generally, this issue is connected with the distinction of the topicalised
sentence yiidai bun and non-topicalised sentence mudai bun.

2.3 Summary of these efforts

A syntax-centred approach limited to the analysis of single utterances can
be thus basically seen as: (i) a quest for possible underlying constructions (deep
structures) and (ii) a quest to construe possible contexts to interpret various types
of topicalised utterances. This is accompanied by a methodologically questionable
emphasis on intuition, introspection, and consequently, also on made up data.

¢ Kuroda Sige-Yuki, ,,The categorical and thetic judgement: Evidence from Japanese.”, Founda-

tions of Language 9, no. 2 (1972):153-185.
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In the view of this author, the pitfalls are (i) [too] early mathesis, before all
relevant descriptive facts are known and thus (ii) a recurring danger of overlooking
important facts. Nonetheless, there are important insights and systematisations
regarding the functioning of WA in sentences due to Japanese linguists such as
Mikami Akira, Kuno Susumu, Shibatani Masayoshi, Okutsu Keiichird, centred on
(i) WA as a thematisation particle and (ii) WA as a focus particle (toritate joshi)
marking the “focus of contrast”.

2.4 Parallel reality

In the meanwhile, “traditional” linguists carried on with their empirical research.
Regrettably, there was almost no intersection between the two camps, as exempli-
fied by the work of Hayashi Shird and his Bun no shisei no kenkyii (Study of the
Utterance Attitude)’. With the increasing prominence of discourse studies, this work
was newly appreciated in 2000s by a younger generation of researchers and was
republished in 2013 with detailed commentary by prominent representatives of this
generation, lori Isao and Ishiguro Kei. This work of Hayashi excels as empirical
and philological research, focusing on syntax in service of communication. One
important insight is that different stages of text tend to employ different syntactic
patterns, among others.

To make a potentially long discussion short, the difference in the prevailing
attitudes in the two aforementioned camps can be subsumed as follows: (i) “new
school”: inventing one’s contexts for one’s types of sentences; (ii) “traditionalists™:
examining the types of actually used sentences appearing in their particular contexts.

3. Systematic observation of thematisation in a communication
context

3.1 Topic research in a more general perspective

An immense contribution to topic research was made by the Prague school,
namely, Vilém Mathesius (1882—-1945), Frantisek Danes (1919-2015), Jan Firbas
(1921-2000)..., etc.b, and researchers inspired by its insights, such as Michael
A.K. Halliday (proponent of the Systemic Functional Linguistics framework), and
Simon C. Dik (Functional Grammar). Parallel to this ,,West coast functionalism”

7 Hayashi Shird, Bun no shisei no kenkyii [Study of the Utterance Attitude] (Tokyd: Meiji Tosho
Shuppan, 1973 / Hituzi Syobo Publishing, 2013).

8 Cermak Franti$ek. ,,Prague School of Linguistics Today”, Linguistica Pragensia 1 (1995): 1-15.

14
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developed, with its early orientation towards discourse perspective, with scholars
such as Wallace Chafe, Sandra Thompson, Talmy Givon, Shoichi Iwasaki, Senko
K.Maynard, while contributions by ,,East coast functionalism” with Kuno Susumu
and his associates are remarkable, too.

In the context of Japanese language research, a lot of significant work on topic
research has been done by ,,outsiders”, unburdened by tradition and theoretical
frameworks, such as Mikami Akira, and by researchers with experience in teach-
ing Japanese as a second language: Teramura Hideo, Okutsu Keiichird, and their
students, Sunakawa Yuriko, Noda Hisashi, to name a few. And of course, there is
remarkable contribution from the field of nativist language studies, kokugogaku,
with insights that inspired researchers in other fields (Matsushita Daisaburd, Tok-
ieda Motoki, Hayashi Shird, Minami Fujio, Nagano Masaru , Sakuma Mayumi,
to name a few of the most prominent ones).

Also very important is the contribution of the systematic development of cor-
pus based approaches with the BCCWJ corpus at NINJAL (National Institute for
Japanese Language and Linguistics), or large scale WEB corpora such as TWC
at the University of Tsukuba etc. These open access corpora are fundamentally
changing the language research paradigm, and corpus based methodology has
recently been reaching also into discourse research.

3.2 WA-marked topic in context: basic properties

Already with Mikami’s insights such as piriodo goe, a topic reaching across the
limits of one sentence, it became clear that the study of WA-marked topics should
not be limited only to the relation of Topic to Proposition within the sentence. Dane$
(1974) elaborated on a typology of topic progression in context, thus contributing
to further understanding of how topics behave in context.

Based on these earlier works, basic properties of topics can be subsumed as
(1) ACCESSIBILITY, a generalisation of the notion of definiteness, proposed by

Hinds®. Accessibility is a necessary condition for a sentence element to appear

as a WA-marked topic;

(ii) TOPIC AS THE SCOPE OF PREDICATION, an insight about the local role played by

a WA-marked topic, due to Iwasaki'’: the WA-marked element refers to the scope

where the proposition, i.e., the “rheme” is relevant in a topicalised sentence;

Hinds John, ,,Thematization, assumed familiarity, staging, and syntactic binding Japanese.” in
Perspectives on topicalization: the case of Japanese wa eds. John Hinds et al. (Amsterdam:
John Benjamins, 1987), 83-106.

Iwasaki Shoichi, ,,Identifiability, scope-setting, and the particle wa: a study of Japanese spoken
expository discourse” in Perspectives on topicalization..., 107-142.

15
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(iii) Strongly implied OPPOSITION CONTRAST, i.¢., an insight by Teramura' about

explicit and implied meanings of WA-marked topics, namely, that X-WA P
always strongly implies also that for non-X, proposition P does not hold.

(iv) TOPIC AS STAGING DEVICE, an insight about the role WA-marked topics play

in the context, due to S.K.Maynard!>: WA-marked topics are used as a tool to
structure text, and importantly, it is the speaker/writer that decides how the
topic will progress at each stage. Maynard’s insight resonates with Hinds’ view
in (i) about accessibility as ONLY a necessary condition! It is also compatible
with Sakuma Mayumi’s view of WA-marked topics, as well as topics in a more
general sense, as content segmenting devices.

From properties (i) to (iii), the behaviour of WA-marked elements as topic or

contrast can be inferred. And property (iv) is fundamental for understanding the
role WA-marked elements play in discourse.

4.

Topic — from local enigma to discourse delimiter

4.1 Leaving local enigma behind

Even an elementary level text" reveals the working of WA-marked topics in

context.

NSy

2

FAFEROER IS & F v o TR E LT,

BIESAIEY X508 EFTTNG,

BIHEED L,

FF FREITOEDE L,
Tnnb, FELroprznik L,

WS AT THREE LT,
KUK KAF & TT b

AR S AR A E LT,

“Nikki"

Watashi wa gakko no tomodachi to
kyanpu ni kimashita.

Maeda-san wa ryori ga jozu desu kara,
hiru gohan o tsukurimashita.

Mazu, gyiiniku o abura de itamemashita.

Sorekara, sake to shoyu o iremashita.
Hayashi-san wa umi de oyogimashita.
Suiei ga daisukidesukara.
Yamamoto-san wa hiru gohan o
machimashita.

Soshite tokei o mimashita.

"Diary"

I came to camp with my school
friends.

Maeda is good at cooking, so he
made lunch.

First, he fried beef in oil.

Then he added sake and soy sauce.
Hayashi swam in the sea.

He loves swimming.

Yamamoto waited for lunch.

And he looked at the clock.

LTt & RLE Lz,
& AAFAD Bl L=,
AAGET M= Tl) E50nELE,

Nakagawa was on the tree.
He said in Japanese, "Help!"

Nakagawa-san wa ki no ue ni imashita.
Nihongode ‘“tasukete! to iimashita.

As Figure 1 below reveals, WA-marked topics do indeed “wrap” the content

units of the text:

Teramura, Hideo, Nihongo no shintakusu to imi I1] [Syntax and Semantics in Japanese] (Tokyo,
Kurosio Publishers, 1991).

Maynard Senko K, ,,Thematization as a staging device in the Japanese Narrative” in Perspec-
tives on topicalization..., 57-82.

Kand Chieko, Basic Kanji Book Vol.1. (Tokyd: Bonjinsha, 1989), 106.



WA-marked topic in Japanese: from local enigma to discourse delimiter

Figure 1: WA-topic based content structure of (2)

Main topic — Watashi WA:
(content) (narrator and his experience at the camp)
1 1 1 1
Sub-topics — |y Hayashi-san WA: Yama\r)rvlzt.o-san Naka%\ax/'a-san
(content) (Maeda’s (Hayashi’s o, K .
actvity) activity) (Yamamoto's | | (Nakagawa’s
activity) activity)

Immediately revealed is the layered structure of topic defined content units —
one topic-defined unit within a superordinate topic-defined unit. Another property
regarding WA-marked topics is immediately apparent, too, i.e., that “topicness”
and “contrastiveness” are not something intrinsic to the WA-marked element it-
self, but are both induced by the particular perception of the context, as can also
be inferred from properties (i)~(iii) in specified in section 3.2. Indeed, in the case
of WA-marked subtopic elements in text (2) above, they locally behave as topics,
wrapping the content relevant to respective protagonists of different actions. But,
looking globally from the context, these WA-marked topics also behave as foci
of contrast in their relation to the actions of other protagonists: the action of one
protagonist contrasted by the actions of other protagonists. These are conclusions
that are impossible to derive if only single topic-including sentences are examined.

The insight that WA-marked constituents are an efficient tool to “package”
information into distinct discourse units is based on the aforementioned Mika-
mi’s generalised insight that a WA-marked topic may reach beyond the end of
a particular sentence via the context. In this way, Hamada'* proposed topic based
paragraphs, consisting of predications sharing the same topic, schematically rep-
resented in (3) below:

4 Hamada Morio, ,,Referential Choices in Theme, Subject, and Ellipsis” in Written Narrative

Discourse: a Case Study of Japanese Folktales (MA thesis, Cornell University, 1983).
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3)

TOPIC(=NP+wa) + PREDICATION,
(9) PREDICATION, “topic (based)
....... e paragraph”
(V) PREDICATION_

The efficiency of WA-marked topics as a text structuring device can be seen in
various genres, from narrative prose to editorials. Below, in Table 1, is an exam-
ple from Akutagawa’s Rytinosuke RashOomon (1915), with WA- marked topics
behaving almost identically as in (2). The actions of the protagonists, the servant
and the old woman are each “wrapped” in respective WA-marked topic paragraphs.

Table 1. Simple structuring — simple reference in a narrative (Akutagawa R.:

Rashomon)'s

Servant - Text Translation
Nwa Genin wa Servant
(0] Roku-bu no kyofu to shi-bu no | Moved by six-parts of fear and
kokishin to ni ugokasa rete, four-parts of curiosity
(4] zanji wa kokyii o suru no sae | for a while, he forgot to even
wasureteita. breathe.
Kyiiki no kisha no go o karire- | In the words of an old chron-
ba, icler,
‘toshinnoke mo futoru® ,,even hair on the head and
body fattened*
(9] o ni kanjita nodearu. he felt like [that].
Suruto Then
roba wa, the old woman

matsu no mokuhen o, yukaita
no aida ni sashite,

inserted a piece of pine wood
between the floorboards and

sorekara, ima made nagamete
ita

then, [the corpse] she was
watching until now

15

aozora.gr.jp/cards/000879/files/127 15260.html .

18
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Servant - Text

Translation

@ shigai no kubi ni ryéte o kake-
ru to,

she put both hands around the
neck of this corpse, and then

chodo, saru no oya ga saru no
ko no shirami o toru yo ni,

just as a monkey parent takes
lice off a monkey cub

0] sono nagai kaminoke o ippon
zutsu nuki hajimeta.

she started pulling out the long

hair one by one.

4.2 Topic and non-topic co-referential chains

What at the sentence level is considered as a “topic” turns out, seen from the
context, to be just the tip of an iceberg. Table 2 below, excerpt from Akutagawa’s

Rashomon offers a vivid illustration.
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Table 2: Topic and non-topic co-referential chains

Servant |Old Topic/ |Para- Author’s |Loca- |Time [Disc. (Sen- | G
chain ‘Woman role graph point of |tion frame | marker|tence l’; TEXT
(topic) chain topic view # (each line is a clause, a conjunction or a topic)
(non-topic)
Ref. form |Ref. form
Serv. top of Sore hodo, kono otoko no aku o nikumu
s * .
RHAY feeling the stairs | 80: 1 kokoro WA
NP+CP - roba no yuka ni sashita
- matsu no kigire no yoni,
(0] - ikioi yoku moeagaridasite ita no de aru.
NP ni+wa S‘ top 0f4 SAME 81: |3 |Genin ni WA,
direct the stairs
N+ - motiron, naze roba ga shinin no kami no ke
ea o nuku ka
(9] - wakaranakatta.
S top of .
direct the stairs | Shitagate,
NP+CP - géritekf' ni wa,- sore o zen-aku no izure ni
yoi ka
[9) - shiranakatta.
NP ni B top of
tottetwa p'ercep- the stairs SAME \Shikashi, genin ni totte WA
tions
@ (derived
from S#81 . _
. - kono ame no yoru ni, kono Rashomon no ue
and S#73 in - X
. de, shinin no kami no ke o nuku
preceding
context)
o - toiu koto ga, sore dake de sude ni yurusu
bekarazaru
%) - aku de atta.
=»NP-+wa S top of  [SAME 1 [Mochiron, genin WA,
direct the stairs
N+ga - sakki made jibun ga, nusubito ni naru ki de
ita
%) - koto nazo wa, too ni wasurete ita no de aru.
=»NP+wa S conseq-  [NARRA- [top of  [SAME 6 |Soko de genin WA,
direct |uence: S.” [TION the stairs
action — enclo-
sure
(%) - ryoéasi ni tikara o irete, .
%) - ikinari, hashigo kara ue e tobiagatta.
S INARRA- 1 |Soshite
direct TION
[%] ‘ - hijirizuka no taité ni te o kakenagara,
[%] NP+CP - omata ni roba no mae e ayumiyotta.
*N’: derived topic
80: Thus fiercely, like the splint of pine the old woman had stuck in the floor, blazed up this man's
detestation of evil.
81: The servant, of course, did not know why the old woman was pulling out the hair of the dead.
82: Consequently, he did not know rationally whether her conduct should be set down as good or evil.
83: But for him, the pulling of hair from the heads of the dead on that rainy night up in Rashomon
was, on the face of it, an unpardonable crime.
84: Naturally, he had already forgotten that a little before he had had half a mind to turn thief himself.
85: So, bracing his two feet firmly, he suddenly sprang from the ladder up into the room.
86. Then, grasping the plain handle of his sword, he advanced with great strides up to the old woman.
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As pointed out by the author'¢, co-referential chains in a text can be divided
into TOPIC and NON-TOPIC CO-REFERENTIAL CHAINS, each having quite different
properties, even though the frequency of non-topic entities can be similar to topic
entities. As observed by Maynard (property (iv), section 3.2), it is through the topic
chain that the speaker/writer is developing (staging) discourse. Explicitly marked
topics appear obviously at the beginning of the chain and also where oblique cases
prevent ellipsis of the topic element. Compared to topic entities that appear fore-
grounded, non-topic entities appear as just a side participant in the described scene.

The contribution of topic chains to the coherence of the text is very important
in spite of the limitations imposed by more complex genres such as editorials
etc.!”.

4.3. WA-marked element as discourse content delimiter

A trivial case of an element as a discourse delimiter is a WA-marked element
positioned at the beginning of the topic chain. But once the topic entity is es-
tablished, based on the piriodo goe property, one would expect that, except in
unavoidable circumstances, such as oblique cases etc., a topic in the rest of the
topic chain would remain unexpressed. But if that is so, how can we then, in Table
2 above, explain the fully expressed topic in sentence #85, immediately after the
appearance of the same fully expressed topic in sentence #84.

As we have seen already in (3), WA-marked elements serve as delimiters
of topic based paragraphs. Therefore, the same might even be true also for the
explicitly WA-marked topics in the middle of topic chain, where one would ac-
tually expect ellipsis (non-expression, @-form) of such element. In other words,
it makes sense to assume that the full referential form X+WA in the middle of
the topic chain also serves as a marker of the beginning of a new content, or seen
from the reverse side, as a marker of content discontinuity, that is, as a content
delimiter in discourse.

Two tests were applied to test this hypothesis. (i) discourse criteria and, as a kind
of control, also (ii) intuitive judgement of content discontinuity, i.e., of gaps in
content between individual sentences by native speakers.

Discourse criteria are as follows: (a) Change in location (Yes/No); (b) Topic
entity’s case role (Yes/No); (c) Paragraph Topic (Yes/No); (d) Author’s perspective
(Yes/No); (e) Time frame (Yes/No); (f) Presence of discourse marker (Yes/No).

16 Bekes Andrej, Text and Boundary: A Sideways Glance at Textual Phenomena in Japanese (Lju-

bljana: Ljubljana University Press, 2008) 83—104. https://e-knjige.ff.uni-lj.si/znanstvena-zalo-
zba/catalog/book/323 .
Bekes, Text and Boundary.
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An additional intuitive criterion is as follows: Native speaker intuition —judge-
ment of discontinuity by 8 native speakers (Yes/No) (“Gap” in Table 2)

Indeed, the content discontinuity between sentences #84 and #85 that was point-
ed out by the majority of native speakers is based on the switch from the author’s
commentary on the protagonist’s (servant’s) actions to the actual description of
the servant’s actions, introduced by connective sokode (in the circumstances) and
is substantiated in the high agreement of gap perception among the informants
(6 out of 8)'8.

Two texts by Akutagawa were analysed: Rashomon, by both discourse analysis
criteria and by native speaker intuition, and Kumo no ito (The spider’s thread,
1918) by discourse analysis criteria only. The results are subsumed in Table 3
below".

Table 3: Content discontinuity and referential form in topic chain (Rashomon and
Kumo no ito)

Referential form in the middle
of a topic chain

NP+wa a
discontinuity (analytic criteria) YES 28 22
NO 0 15

Fischer exact probability test: p = 0.0001 (p < 0.05) (strong correlation)
To be on the safe side, the correlation between analytical criteria and native
speaker intuition was also checked?.

8 Bekes, Text and Boundary and Beke$ Andrej, “Possibility of Content Shifts as Predictors af the
WA-Topic In Japanese Narrative”, in Nihongo gakushii shien no kdchiku: Gengo kyoiku kopasu
shisutemu kaihatsu [Building Japanese Language Learning Support: Language Education, Cor-
pus, System Development], ed. Kamata Michiko et al., (Tokyo6: Bonjinsha, 2013), 157-174.

19 Bekes, “Possibility of Content “.

20 Bekes, “Possibility of Content .
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Table 4: Correlation between native speaker intuition and analytic criteria
(Rashomon)

Native speakers: discontinuity
YES NO
Analytic criteria : discontinuity YES 67 37
NO 0 38

Fischer exact probability test: p < 0.00001 (p < 0.05) (strong correlation)

Both, Table 3 and Table 4, show a clear correlation with content discontinuity.
Yet, the relation is not automatic. Indeed, as we can see in Table 3, there are rather
frequent cases of ellipsis even when analytical criteria show some discontinuity in
content. As seen very clearly in the case of Rashomon, explicit delimiting resulting
in smaller or larger units is based, to a large extent, on the author’s decision how
to shape the rhythm of narration.

It is thus possible to conclude that it is ultimately the writer’s creativity that
steers the choice of a referential form, in accordance with what Maynard (ibid.)
calls staging.

5. Conclusions

This quick journey through different treatments of WA-marked topics has shown
the importance of viewing and understanding discourse phenomena in their natural
context — discourse. Sentence based approaches did contribute some significant
insights, but the deeper nature of WA-marked topics, such as the “topic/contrast”
duality, or their being an important mechanism to provide coherence could only
be revealed once related phenomena were observed, as it were, in discourse. In
addition, the author presented some of his own findings, such as the distinction
between topic co-referential chains and non-topic co-referential chains. Further,
based on this distinction, an important aspect of WA-marked topics coherence, i.e,
their additional functioning as discourse content delimiters was revealed.

With the increasingly recognised importance of discourse based approaches,
additionally strengthened also by the greater availability of both written and spoken
language corpora, there must still be other meaningful properties of WA-marked
topics waiting to be discovered in the future.
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1. Introduction

After national seclusion (1633—1853) at the end of Edo period (1603—1868),
Japan finally reopened to Western influences, which had an impact on modern
Japanese language on various levels. ! According to Leo J. Loveday, despite the
high status of Dutch language of that time, the promotion of English learning,
which was considered as a key to technological, economic and military devel-
opment, resulted in the visible increase of English-based loanwords. During the
Meiji period (1868—1912) English became a compulsory subject in public edu-
cation. Along with Western fashion and Western lifestyle patterns, the increasing
number of English borrowings started to be considered trendy, as reflected in the
emergence of the phenomenon called haikara eigo ‘high collar English’? (the
fashion of using English borrowings and code-switching among Japanese men
who tended to imitate Western fashion and lifestyle). Language and cultural con-
tact with the West resulted also in another significant change on the vocabulary
level — hundreds of Western ideas and concepts were introduced to Japan and
named in Japanese, mainly by literal calquing.® Most of them were wasei kango
‘Sino-Japanese lexemes made in Japan’, however certain wago ‘native Japanese
lexemes’ were also introduced in order to name innovative concepts imported
from Europe to the modernizing and developing country, mainly for translational
or political purposes.

' Modern Japanese (gendai Nihongo) is dated from the second half of 19" century (the beginning

of Meiji period). It was preceded by so-called early modern Japanese (kinsei Nihongo) which
extended from the 17" century to the first half of 19" century (Edo period).

Leo J. Loveday, Language Contact in Japan — A Sociolinguistic History (Oxford and New
York: Oxford University Press, 1996), 70-76.

Loveday, Language Contact in Japan, 71.
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The present paper focuses on the inquiry into Japanese linguistic calques and
presents them, alongside loanwords, as another significant product of language
contact in modern Japan. The paper serves two major purposes. The first one is to
propose the classification of modern calques based on the analysis of their various
types, in order to present the phenomenon as complex and multilevel. The second
one is to introduce calques as important outcomes of language change and discuss
two major factors influencing this change: a need, which, in this case refers to
political movements and social transformations, as well as ongoing trends, deter-
mined by the impact of Western languages and culture, mainly American culture.

The choice of this topic was also motivated by the fact that although the subject
of language contact and foreign influences on Japanese has been widely discussed
on the example of loanwords (gairaigo), pseudo-English words (wasei eigo) and
hybrids (konshugo), the category of linguistic calques (shakuyo), especially from
the perspective of language trends, has still not been thoroughly investigated and is
usually scarcely mentioned. In the author’s opinion, the present approach may be
of some value to understand the actual status and range of functioning of modern
calques, and also facilitate rethinking the character and terminology referring to
these phenomena.

2. Calques in Japanese — How are They Usually Defined?

In Japanese linguistic discourse, calques are generally known as honyaku
shakuyao* lit. ‘translation borrowings’, in English known as “loan translations” or
honyakugo? lit. ‘translated words’, and are defined as a word-for-word translation
from one language into another with the intention of preserving the same mean-
ing. This lexical category is usually correlated with the notion of wasei kango
‘Sino-Japanese lexemes made in Japan’ that were overwhelmingly established in
the second half of the 19" century.®

Nevertheless, the category of Japanese calques is internally more diverse, as is
usually mentioned in research papers dedicated to language contact, and therefore,
requires a certain systematization. The description of calques should start with the
colligation of this phenomenon to the process of shakuyo ‘borrowing’. Although,
the terms shakuyo and shakuyogo ‘borrowing; loanword’ are usually associated
with lexemes representing gairaigo ‘xeno-Japanese words; lit. words that came

4 Hajime Takamizawa (et al.), Shin-hajimete no Nihongo kyaiku. Kihon yogo jiten [The new and

first Japanese language education. Dictionary of basic terms] (Tokyo: ASK Shuppan, 2004), 182.
Takamizawa (et al.), Shin-hajimete no Nihongo kyoiku, 141.

Read more in the Section 4. Calques as Outcomes of Language Change Determined by Lan-
guage Contact.
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from the outside’ and wasei eigo ‘pseudo-English words; lit. English words that
were made in Japan’, in a broader perspective, the borrowing processes comprise
also linguistic calques. In the lexicon Shin-hajimete no Nihongo kyoiku [The new
and first Japanese language education] three outcomes of the process of shakuyo are
distinguished: simple loans (fanjun shakuyd), loan translations (honyaku shakuyo)
and loanshifts (tenyo) and the second category refers to calques.” The term karuku
also exists in Japanese as a loanword from French, calque. However, as the majority
of such expressions are formed due to translation or borrowing processes, rather
than by literal calquing “element by element”, the term karuku seems less adequate.

3. A Proposal for Classification of Calques

The inquiry into modern borrowing processes shows that various aspects should
be taken into account when suggesting the classification of calques. In this section,
three variants of classification are proposed. Each of them focuses on a different
aspect: classification by the object of borrowing, structural classification (by the
linguistic category) and etymological classification (by the relevancy and irrele-
vancy of etymology in actual use).

3.1. Classification by the object of borrowing

Japanese linguistic calques are usually associated with the process of replicating
the structure of the foreign expression, concomitantly retaining the original mean-
ing. As previously stated, these lexemes are generally equated with the numerous
neologisms which were introduced after the Meiji Restoration (1868) as translation-
al equivalents for the terms referring to foreign concepts that flowed into Japan in
a period of modernization and westernization.® Consequently, they are commonly
associated with the category of so-called loan translations, and this is how the term
honyaku shakuyd is usually translated. However, this inquiry sheds light on two
important matters. Firstly, the category of calques is more diverse and therefore,
should not be limited to the description of honyaku shakuyo. Secondly, the word
“translation” suggested in the English term “loan translation” is not considered
as optimal and therefore, in this paper Japanese calques are intended to be called,
according to the literal meaning of the Japanese term shakuyo, “borrowings”. The

7 Takamizawa (et al.), Shin-hajimete no Nihongo kyoiku, 182.

Mahito Fukuda, “Meiji honyakugo no omoshirosa” [How interesting are translations from
Meiji era], Gengo bunka kenkyii sosho [The series of the research into language and culture]
7 (March 2008): 135.

8
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analysis of collected data from various published and Internet sources allows us
to distinguish three categories of calques:

a.

Translation borrowing (Eng. term is loan translation, Jap. term is hon-
vaku shakuyo) — the structure of the expression is translated morpheme
by morpheme, or component by component, the meaning is the same as
original, e.g.

— neage ‘value-up’,

— anzen chitai ‘safe zone’

— shihonshugi ‘capitalism’

. Semantic borrowing (Eng. term is semantic translation, Jap. term is

imi shakuyo) — the process of borrowing semantic meaning rather than
the structure of the expression, sometimes by the use of metaphorical
extension or reduction of the meaning, e.g.

— [ni] asobu ‘to go on a trip; to spend a time; to go to explore’ is considered
as a semantic borrowing from the Chinese lexeme you ‘trip”’

— [o] osou ‘to success to’ is analogically the semantic borrowing from Chinese
xi ‘to inherit’!?

— kannen ‘idea’ was originally used in Japanese as one of so-called bukkyo
yogo ‘Buddhist terms’, however along with the influence and spread of
Western philosophy in Meiji era, this word started to be use as an equivalent
for Plato’s “idea”

Homophonic borrowing (Eng. term is homophonic translation, Jap. term

is onyaku shakuyo) the process of replacing expressions from one lan-

guage with near homophonic expressions from another language, with
no attempt to preserve the original meaning. This process is commonly
associated in Japan with the phenomenon called soramimi lit. ‘sky ears’,

‘pretending not to hear’'" and is usually considered as a demonstration

of kotoba asobi ‘word playing’ among young users of Japanese social

media or Japanese comedians, e.g.

30

Note that this verb is generally associated by the Japanese native speakers with the meaning
‘to play’, and therefore, by younger generations the meaning ‘to go on a trip’ is considered as
obsolete and out of use.

In Japanese generally associated with the meaning ‘to attack’.

In the present paper soramimi and onyaku shakuyo are described as representing the same
category of calques based on hearing, however they are often used to be distinguished. The
former is said to be applied within the same language (which, on a side note, is a popular prac-
tice among Japanese comedians), while the latter usually occurs between two or more different
languages. There is also third category colligated with homophonic processes, which is called
mondegreens (Jap. mondegurin) and refers to the formation of new words or phrases resulting
from mishearing or misinterpretation.
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— nagetto watte tochan ‘split the chicken nugget, dad’ is a homophonic bor-
rowing of the lyrics from popular Rage Against The Machine’s song entitled
“Killing In the Name”: Now you do what they told ya

— Edogawa Ranpo is a pen name of Japanese writer Tard Hirai (1894-1965),
who coined his pen name calquing the pronunciation of the name of the
famous American writer Edgar Allan Poe, whom he admired.

Among the three suggested subcategories of calques, only in the case of
3.1.a (honyaku shakuyo) is the process of translation, regarded according to Cam-
bridge Dictionary definition as “the activity or process of changing the words of
one language into the words in another language that have the same meaning” !?
noticeable. Instead, the examples mentioned in 3.1.b and 3.1.c are not supposed to
be considered as demonstrations of translation in its strict sense. In 3.1.b, the foreign
semantics are borrowed and added to lexemes already existing in the target language.
Whereas in 3.1.c, the sounds of foreign expressions are imitated and reinterpreted
so that they correspond with the sounds existing in target language, and the original
meaning is irrelevant. The examples introduced in this section prove once again that
the mechanisms of forming Japanese calques are, above all, based on borrowing.
Nevertheless, as 3.1.a shows, in certain cases it serves translational purposes.

3.2. Classification by linguistic category

Although Japanese calques are usually associated with lexemes, above all,
single nouns — the calquing processes can also result in the formation of other
lexical items, such as verbs or pronouns, idiomatic phrases and even influence
the spread of certain grammatical morphemes. This section contains examples
representing these categories:

a. Lexical calques

— nouns, e.g. seito ‘political party’, shutai ‘main subject’, shakaishugi ‘so-
cialism’

— verbs, e.g. asobu ‘to go on a trip’, osou ‘to success to’ — two semantic
borrowings from Chinese (See also: 3.1.b)

— pronouns, e.g. kanojo ‘she’ (previous form: ka no onna) — Note that the
spread of third person pronouns in Japanese is said to take place during the
Meiji era, along with the popularity of Western literature'

12 “Translation,” Cambridge Dictionary, accessed August 5, 2022, https://dictionary.cambridge.
org/pl/dictionary/english/translation .

13 Akira Miura, “The Influence of English on Japanese Grammar,” The Journal of the Association
of Teachers of Japanese 14, no. 1 (1979): 3-30.
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b. Grammatical calques
According to Miura, certain grammatical morphemes were introduced or popu-
larized in 19%/20™ century as translational equivalents of Western, especially English
linguistic concepts.'* As the examples presented below demonstrate, the functions of
the morphemes are believed to be calqued from Western languages. Part of them are
believed to have existed in Japanese before the 19" century, however their spread is
said to have been influenced by English out of translational purposes, e.g.:
— the spread of the plural form -ra attached to personal pronouns: karera
‘they’ (kare ‘he’ + -ra) and demonstratives: korera ‘these’ (kore ‘this’ +
-ra), sorera ‘those; (sore ‘that’+ -ra)®
— the use of the copula presumption form de aroé in order to indicate future
tense ‘shall; will’
— the combination of conjunctive particle zsutsu with the auxiliary verb aru ‘to
be’ as a calque of the English ‘be + -ing’ form, applied to indicate continuity'®
— so-called “translational passive” (as opposed to adversative “victimizing”
passive), which is described by Martin as “pure passive” and can be per-
formed only on transitive verbs'’, e.g. yobareru ‘to be called’ as a passive
form of the verb yobu ‘to call’
c. Phraseological calques
From the 19" century various abstract (e.g. romantic love) and concrete (e.g.
taking photos) concepts were gradually introduced to a modernizing Japanese
society. Accordingly, certain fixed and idiomatic expressions were calqued and
became widespread in Japanese, e.g.
— koi ni ochiru ‘to fall in love’, literally calqued from English
— chiti 0 harau ‘to pay attention’, ditto
— shashin o toru ‘to take a photo’, ditto
— nomi no shi ‘flea market’, calqued from French marché aux puces

3.3. Classification by relevancy and irrelevancy of etymology
The inquiry into translation and semantic borrowings demonstrates two atti-

tudes toward the relevancy of the etymology — the etymology of the particular
component of the expression may be relevant for its actual meaning or may be

Miura, “The Influence”.

Miura suggests that the former might have been influenced by French language, while the
latter — the idea to render Japanese demonstratives in plurals — by English, analogically to: this
— these, that — those opposition (Read more: Miura, “The Influence,” 14).

16 Miura, “The Influence”, 17.

Samuel E. Martin, 4 Reference Grammar of Japanese (Rutland, Vermont and Tokyo: Charles
E. Tuttle Company, 1991), third printing, 274-275.
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completely irrelevant. On this basis, the following two subcategories of calques

may be distinguished:

a. Conventional calques — the structure and the concept (the meaning behind
it), are both replicated in the expression and the etymology of particular
morphemes is relevant and reflected in the actual meaning, e.g.

— uyoku/ sayoku ‘right wing (the Right)/ left wing (the Left)’
—  kuko ‘airport’

b. Etymological calques — the original etymology of the expression is repli-
cated, this etymology is irrelevant for the actual meaning of the expression
in the target language though, e.g.: teio sekkai from Ger. Kaiserschnitt
‘C-section’'®

4. Calques as Outcomes of Language Change determined by
Language Contact

There can be no advanced discussion about language change without the notion
of language norm. As Tessa Carroll rightly noted in her reflection on the state of
language:

The degree to which today’s language is in reality changing compared with
the past is difficult to ascertain. (...) change is now more noticeable simply
because the written and printed language provides a norm which to compare
current usage.'

According to Japanese sociolinguists, language change (Jap. gengo henka) —
an innovation that is accepted and embedded in the norm of language — can be
classified according to various factors: structure of the change (internal, e.g. due
to language development and external, e.g. due to language contact), scale of the
change (large-scaled, e.g. grammatical and small-scaled, e.g. lexical) and social
character of the change (sociological, e.g. occurring among with social changes
and /inguistic, e.g. determined by the nature of language)®. Although very general,
the suggested classification emphasizes two major motivations for the change: the

¥ The analogical calques are used in Polish (cesarskie cigcie), English (C-section, caesarean sec-

tion), Russian (kecapeBo ceuenne) and many other languages, and they are all accordingly,
etymological calques from Latin sectio caesarea. However, since this expression came to Japan
along with German medical terminology, it is assumed to replicate German.

Tessa Carroll, Language Planning and Language Change in Japan (London and New York:
Routlegde, 2013), 77.

20 Shinji Sanada (et al.), Shakaigengogaku [Sociolinguistics], (Tokyd: Oftisha, 1992), 91.
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development of language (determining such diachronic processes as, for example,
univerbation or grammaticalization) and the impact of other languages through
so-called language contact (Jap. gengo sesshoku).

There is no language which during its cultural development has never en-
countered another language. This phenomenon of indirect or direct contact
between different languages is called language contact.?!

The notion of language contact is usually associated with the impact of foreign
languages or regiolects, however, as it is often suggested, it can also pertain to the
mutual influence of sociolects, genderlects or other “lects” on language (note that
the contact between Japanese regiolects hogen and common language kyotsiigo
resulted in the formation of so-called neo-hogen and the contact between male
speech danseigo and female speech joseigo led to the masculization of female
speech danseigoka, etc).”? The contact of Japanese with foreign languages such
as Chinese, Ainu and later with European languages (Portuguese, Dutch, French,
German and finally with English) resulted in the accumulation of new vocabulary,
such as loanwords, hybrids and pseudo-English words (Japanese lexemes based
on English words and morphemes) and also in the establishment of many calques.

The genbun’itchi movement (unification of written and spoken Japanese) that
occurred at the end of the 19" and beginning of the 20™ centuries, resulted in the
commonization of Japanese literature. Concurrently, the possibility to travel abroad
after the reopening of Japan, resulted in broader access to foreign concepts and
physical products, as well as to Western literature and philosophical publications,
which started to be translated into Japanese on a larger scale. Consequently, hun-
dreds of abstract and concrete Western concepts were massively reproduced and
introduced into Japanese, mostly by literal calquing.”® Most of these expressions
were formed of Sino-Japanese morphemes as so-called wasei kango ‘Sino-Japanese
lexemes made in Japan’ in order to reflect modern concepts related to various ar-
eas, such as: sports (e.g. yakyii ‘baseball’), economy (e.g. keizai ‘economy’, kinyi
‘finances’), politics (e.g. shihonshugi ‘capitalism’, minshushugi ‘democracy’), psy-
chology (e.g. shinrigaku ‘psychology’), science (e.g. butsuri ‘physics’, hoshasen
‘radiation”), philosophy (e.g. ishiki ‘consciousness’), medicine (e.g. densenbyo
‘infectious disease’), everyday life (e.g. denki ‘electricity’), relationships (e.g.
renai ‘romantic love’, from Fr. amour) etc.

Jabtonski defines wasei kango as: “Sino-Japanese units that were formed after
the process of borrowing them into Japanese had finished, which do not exist in

21

Sanada (et al.), Shakaigengogaku, 68.
Takamizawa (et al.), Shin-hajimete no Nihongo kyaiku, 180.
Loveday, Language Contact in Japan, 71.
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Chinese languages.”?* Wasei kango were indeed formed in Japan, however dozens
of them do exist in modern Chinese as they transferred or were reborrowed into
Chinese at the end of the Qing dynasty (1636-1912). Examples of these are as
follows (note that the pronunciation written in pinyin is added in brackets): bento
‘lunchbox’ (biandang), butsuri ‘physics’ (wuli), denwa ‘telephone’ (dianhua),
ishiki ‘consciousness’ (yishi), keizai ‘economy’ (jingji), kokoku ‘advertisement’
(gudnggao), kyowa ‘republic’ (gonghé), seppun ‘kiss’ (jiewen) shinka ‘evolution’
(jinhua), shinrigaku ‘psychology’ (xinlixué), undo ‘motion’ (yundong) and many
others. Among this huge group of reborrowed or transferred expressions, there
were also words of purely Japanese origin, which represent the category of wago,
not kango, e.g. deguchi ‘exit’ (chitko ‘exit; export’), shusseki ‘presence’ (chiixi).

At the same time, during the end of the Qing dynasty, plenty of new expressions
were established in Chinese as translational equivalents for Western concepts and
terminology as so-called kasei shinkango ‘new Chinese words made in China’ (the
Chinese term is hudzhixinhanyi), e.g. guozhai ‘national debt’, pingshi ‘usually’,
zhanshi “war time’, zhiiquan ‘sovereignty’, etc. and part of them was also adopted
into modern Japanese.” As these two processes (the formation of wasei kango in
Japan and kasei shinkango in China) occurred more or less simultaneously due to
similar reasons, and what is more, wasei kango were made of Sino-Japanese units,
the expressions representing this category are often erroneously considered by both
native speakers of Chinese and Japanese as words originating in China. It can be
additionally determined by the fact that there were two general mechanisms motivat-
ing the formation of wasei kango. The first was to form completely new expressions
from Sino-Japanese morphemes (e.g. fetsugaku ‘philosophy’, yitbin ‘post’) and the
second was to add a new meaning which reflects the modern concept to Sino-Japanese
lexemes that already existed (e.g. jiyii ‘freedom; liberty ¢, kakumei ‘revolution’’).

24 Arkadiusz Jablonski, Polski leksykon japonskich terminow gramatycznych [Polish lexicon of

Japanese grammatical terms] (Torun: Wydawnictwo Naukowe Uniwersytetu Mikotaja Koper-
nika, 2021), vol. 3, 24.

Liwei Chen, Wasei kango no keisei to sono tenkai [The formation and development of Japanese
kango] (Tokyo: Kytko Shoin, 2001), 22.

Orig. meaning of jiyii is ‘on one’s accord; selfish’. This word is regarded as the translation of
Sanskrit expression svayam ‘oneself; yourself” and originally was connoted rather negatively.
According to Kgjien dictionary, the word gained popularity in China during the Tang dynasty
(618-907) and also occurred in Chronicles of Japan (Nihon Shoki, dated on 8" century) in the
meaning of arbitrariness, pride, doing as someone pleases, at one’s disposal etc.

Source: Izuru Shinmura, ed., Kojien (Tokyo: Iwanami Shoten, 1955), 1002.

Orig. meaning of kakumei is ‘to change life’ (inochi o aratamu); in Ancient China referred to
the change of destiny which resulted in the change of royal dynasty.

Source: “Kakumei”, Gogen yurai jiten [Dictionary of etymology], accessed August 10, 2022,
https://gogen-yurai.jp/kakumei/ and Japanese Dictionary Kojien, Izuru Shinmura, ed., (Tokyo:
Iwanami Shoten, 1955), 375.

25
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In the time of Japanese military expansion (1930-1945) and World War II,
according to nationalistic voices, English was proclaimed as tekiseigo ‘hostile lan-
guage’ and the social movement of purifying Japanese language from the “enemy
vocabulary” was conducted. As a result, plenty of loanwords referring to sports,
food, fashion, music, magazines, everyday life, animals and plants were replaced
with Japanese and Sino-Japanese equivalents. Part of them were substituted in the
process of calquing or partial calquing, as can be exemplified by the expressions
referring to sporting terminology: hashiriutsu ‘hit and run’, shitkyi ‘football’, anzen
‘safe’, hike ‘out’, seikyii ‘strike’ which temporarily replaced loanwords. Some of
these words, like ensoku (which provisionally substituted the loanword haikingu
‘hiking’) survived and nowadays are used with a different meaning (ensoku ‘group
excursion or trip”).?® This brief reference to the Japanese language policy that took
place in the first half of 20™ century proves that although both categories, loan-
words and calques, are the outcomes of language contact and represent the same
category of borrowings, loanwords have stronger associations with foreignness,
exoticism, innovation and internationalization, while calques (although generally
reflects the same concepts) are better assimilated into Japanese and, hence, are
often regarded as more “domestic”.

5. Calquing as a Linguistic Trend — Western Languages’ Impact on
Japanese Sociolects

Words are produced out of need. *

Need is undoubtedly one of the major, and most essential motivators for lan-
guage change. That can be easily proved by the analysis of previously mentioned
lexemes which were introduced into Japanese language by scholars and writers as
translational equivalents for Western expressions, in other words, in order to fill
lexical gaps. However, there is also another powerful motivator for introducing
new vocabulary, which are ongoing trends. Yonekawa, in his inquiry into Japanese
slang (zokugo), mentions that in the premodern and the beginning of modern times
(Edo and Meiji period) a noticeable number of neologisms called giji gaikokugo
‘pseudo-foreign words’ were introduced into youth speech. While the Edo expres-
sions were dominated by Dutch influences, neologisms from Meiji were mostly
based on English.* That new vocabulary was based on Japanese morphemes and
lexemes, however the pronunciation was supposed to imitate the foreign one. The

2 Carroll, Language Planning, 65.

Fukuda, “Meiji honyakugo no omoshirosa,” 138.
Akihiko Yonekawa, Zokugo wa omoshiroi. Zokugo nyiimon [Slang is interesting. The introduc-
tion to slang], (Tokyo: Asakura Shoten, 2017), 39-40.
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following examples present how the English pronunciation was imitated (the use
of prolonged vowels and fast speaking were supposed to give the impression of
“foreignness”):

— yokundaku lit. ‘to cry often’ (orig. yoku naku) refers to ‘baby’

— surutohideru lit. ‘if you rub, the fire comes’ (orig. suru to hi deru) refers to

‘match’

— rinnaru lit. ‘the ringtone rings’ (orig. rin naru) refers to ‘telephone’
— fidodeéru lit. “food goes out’ (orig. fitdo deru) refers to “‘fart’
— seitoosoru lit. ‘students tremble’ (orig. seito osoru) refers to ‘exams’.’!

Another linguistic trend based on the imitation of English language was
observed in the second half of the Showa period (1926-1989). After American
occupation, the popularity of American culture, fashion and products and accord-
ingly, American English, resulted in the formation of numerous hybrid formations,
mainly nouns made of Japanese words combined with English suffixes -ism, -ist,
-logy and -ing:

— niyarisuto ‘smirking man’ (niyaniya ‘smirk; grin’ + -ist)

— daberisuto ‘babbler’ (daberu ‘to chat; to jabber’ + -ist)

— tankisuto ‘the author of tanka’ (tanka ‘tanka’ + -ist)

— chirarizumu ‘giving a brief glimpse of” (chiratto ‘at a glance’ + -ism)
— sainoroji ‘husband who deeply loves his wife’ (sai ‘wife’ + -logy).3?

Most of the mentioned sociolects are nowadays considered as out-of-date.
Probably chirarizumu is the only one occasionally used for humorous purposes by
the Japanese in their thirties or forties, however it is difficult to predict how long
it will be preserved in colloquial speech.

The above-mentioned linguistic trends introduced in the Edo, Meiji and Showa
periods do not represent literal calques in their strict sense (although the second
mentioned category of English-Japanese hybrids may be linked to the process of
partial calquing). Nevertheless, these neologisms were introduced into Japanese
sociolects due to analogical mechanisms as calques, which were mainly based on
imitating Western patterns, in order to form a new word, and on this basis were
added to the present analysis.

Nowadays, Japanese youth tend to use loanwords, pseudo-English expressions,
English-Japanese hybrids and their abbreviated variants as this vocabulary is asso-
ciated with novelty and uniqueness. Nevertheless, the trend to calque expressions
from Western languages, primarily American English, can be sporadically observed,
especially among social media and Internet users:

— Jjidori abbreviated from jibundori; the calque of English neologism ‘selfie’

(self-portrait photograph)

31 Yonekawa, Zokugo wa omoshiroi.

32 Yonekawa, Zokugo wa omoshiroi.
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— iine! (Kansai variant on Facebook is ee yan!)**; implemented in Japanese social
media as a translational equivalent of English ‘Like’

— nagekisu ‘throwing kiss ; blowing kiss’ a partial calque (in Chinese it functions
as a calque feiwen lit. ‘flying kiss”)

— takunomi ‘home party’ (lit. ‘home drinking’) partial calque used alternately
with loanword homu patr

— yarirafi ‘party lover ’ is a recent neologism and homophonic borrowing of the
lyric Jeg vil at vi from the song “Chernobyl 2017 by Meland x Hauken.

On a side note, it is worth mentioning that calques occurring in contemporary
language demonstrate global trends typical for the whole of youth culture, which,
despite territorial distance and with the great help of the Internet, displays signif-
icant similarities and tends to be based on similar patterns. An analysis of Polish
youth sociolects evinces a similar trend to occasionally calque English expressions
or morphological patterns in order to form neologisms*, e.g.:

— odzobaczy¢ as a calque of English neologism ‘to unsee’ taken from the famous
slogan: “What has been seen cannot be unseen” (Pol. “Co si¢ zobaczyto, juz
si¢ nie odzobaczy”)

— twoja stara as a calque of the popular slang expression “your old lady’

— zakuping as a partial calque of ‘shopping’

— lezing, smazing, plazing as hybrid formations of the words leze¢ ‘be lying
down’, smazy¢ ‘to fry’ (here in the meaning of ‘to sunbath’) and plaza ‘beach’
with English suffix -ing.

Conclusions

The examples of calques introduced in this paper which were gradually es-
tablished in Japanese from the second half of the 19" century till the present,
demonstrate the significant role of language contact with Western languages,
especially American English, in modernizing and developing Japan. As this
paper shows, language contact should undoubtedly be considered as one of the
most influential engines powering language change in modern Japan. The spread
of new vocabulary, phrases and also grammatical forms introduced through the

In cases where Kansai regiolect is selected as a preferred language on Facebook, it is observed
that the use of translation borrowings replaces the use of loanwords: tsukkomu ‘to comment’
instead of komento suru, wakewake ‘share’ instead of shea, which is determined by the fact
that Kansai expressions have amusing, humoristic, familiar and less serious connotations than
standard Japanese.

This example is mentioned here, due to the fact that Polish is the native language of the author.
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process of calquing, were determined by two important factors: needs and ongo-
ing trends. The need for new terminology to fill lexical gaps resulted in, as can
be evaluated from the present analysis, long-range changes — the establishment
of translational equivalents which effectively reflected the social, economic and
political transformations of those times, and simultaneously supported the trans-
lation and commonization of literature. Contrarily, the outcomes of language
trends which reflected the popularity of American culture in the 20™ century, as
well as the globalization of Internet and media language in the 21* century are,
among others, short-range changes — the establishment of neologisms popularized
as parts of Japanese sociolects.

On the ground of the present analysis, it can be also concluded that although
calques and loanwords in Japanese result from language contact and are believed
to represent the same category of borrowings, their perception in Japanese society
is different. Since the structure of calques corresponds with Japanese morpho-
logical and phonological patterns, they are rather regarded as better assimilated
into Japanese language than loanwords and pseudo-English expressions. More-
over, in contrast to translation borrowings and semantic borrowings which are
generally written in Sino-Japanese characters kanji and hiragana syllabary and
hence, perceived as more domestic and familiar, Japanese gairaigo and wasei eigo
expressions are written in katakana syllabary and hence, are generally considered
as less familiar. In the case of calques, the feeling of distinctness and unfamiliar-
ity is visibly reduced and it may be assumed that this is one of the reasons why
these expressions may be considered slightly less attractive than loanwords. The
small number of calques in contemporary youth sociolects shows that Japanese
youths apparently prefer to use a xeno-Japanese vocabulary, which in their opinion
demonstrates a more international status and has exotic connotations, than calques,
which are perceived as rather domestic. Nevertheless, certain tendencies, such as
the use of hybrid formations or partial calques, as well as homophonic borrowings
which are created for humorous reasons, prove that calques still fulfil certain
functions in Japanese. Moreover, as this vocabulary is structurally shorter than
loanwords, calques seems to be useful in translating terms related to social media.

Finally, it should be emphasized that the proposal for the classification of calques
included in this paper was motivated by the intention of presenting the phenomenon
as diverse and multi-dimensional, and also encouraging more advanced inquiry
into Japanese calques. Being aware that the suggested classification could be
conducted differently and by emphasizing other aspects, the author has attempted
to demonstrate that calquing mechanisms have played a significant role in, and to
certain extent have shaped modern Japanese.
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Morphological approach

It is common in grammatical descriptions on Japanese to focus on the purely
graphemic properties of Japanese script, with sinograms, borrowed from China and
not related genetically to the properties of Japanese, viewed as uninflected entities
identified with the nominal elements of the language. Grammatical values are en-
coded, according to such an analytical and isolating approach, by ‘particles’ joshi
By5, (being literally, and rather paradoxically, ‘the auxiliary lexical elements”)
described in terms close to other lexical dictionary units (free morphemes), with
an indefinite number of particles and with their numerous, complex functions.
Despite (rare) suggestions and attempts at the synthetic, inflectional description of
Japanese nominal elements, the analytical and isolating approach is typical both
for older' and fairly recent sources?.

In the synthetic and inflectional approach proposed below, ‘agglutination’
kochaku [B7, the feature of Japanese often mentioned in general typology of
the language, is a sub-type of ‘inflection’ kussetsu/henka JE 3T + 224t (the literal
“lay” meanings of the two Japanese terms: ‘refraction’ and ‘change’, respectively,
seldom being clearly differentiated from the expert notion of inflection in linguistics
in the traditional sources). Grammatical markers are described as a finite set of
bound morphemes, being parts of declensional ‘word forms’ gokei &% (in strict
terms: ‘cases’ kaku #%), with their systemic functions being clearly and concisely
described and opposed on the basis of morphological paradigm.

! Rodrigues, Arte de lingua de lapam, Chamberlain, 4 Handbook of Colloquial Japanese, Yama-

da, Nihon bunporon, Yoshida, Chiisai kokubunpo, Tokieda, Kokugogaku genron.

Miller, The Japanese Language, Bloch, Bernard Bloch on Japanese, Martin, A Reference
Grammar of Japanese, Kindaichi et al., Nihongo hyakka daijiten, Shibatani, The Languages of
Japan, and many others.
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Schematically, the analytical/isolating approach and the synthetic/inflectional
approach may be opposed in two possible glossings of the Japanese nominal el-
ement niwa fiE ‘garden’ with the grammatical marker -ni. In la, niwa and ni are
glossed as two independent elements niwa ni (divided by /space] in romaniza-
tion), according to the traditional approach of grammatical sources on Japanese.
In 1b, niwa-ni (the hyphen is added to mark the boundary between the lexical and
grammatical constituents of a synthetic word form niwani) is glossed as a regular,
systemic form of the locative case, to be further described below in this paper. As
can be seen, in the original Japanese script, the lexical stem of a nominal element is
typically (most often) written with a sinogram (or with multiple sinograms), while
the grammatical markers are usually supplemented with syllabic elements, with
no spacing between the stem and the markers. This confirms that the analytical,
isolating approach may be perceived as most natural and obvious, at least according
to a kind of folk logic, in differentiating between the sinographic (ideographic) and
syllabic (phonetic) content of the text. At the same time, the lack of recognition of
nominal word forms appears as a serious obstacle in the process of the paradigmatic
description of nominal phenomena in Japanese.

1.
a. JEIZ niwa [space] ni

‘garden’‘grammatical particle with numerous functions’
b. BEIZ niwa-ni (niwani)

‘garden-LOC’

The full paradigm of synthetic morphological nominal forms proposed for
Japanese is presented in Table 1. The declensional word (case) form consists of
the nominal ‘lexical stem’ gokan #5+ (glossed as N) and a synthetic ‘grammatical
marker’ bunposhihyo C{EFREE. Each grammatical element, described traditionally
as “particle”, is mapped onto one (and only one) case form and glossed by the
respective case term acronym (as LOC for ‘the locative case’). Certain markers,
revealing functional affinity to other markers, are described as secondary case
markers (allomorphs) for respective case forms, with minor semantic differences.
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Table 1. The nominal case paradigm of Japanese (with proposed English, Latin
and Japanese terms for the case forms, the main cases being marked by asterisks,
the secondary case forms in brackets, with the LOC case and its three related

cases in gray)

EN LA JP Case form(s)
*NOMinative Nominativus e shukaku NO (morphological zero)
THEmative Propositivus B daikaku Nwa
RHEmative Nucleativus YE¥% shikaku | Nga (Nbakari, Ndake, Nho-
do, Nkoso, Ngurai, Nnomi,
Nshika)
DIStinctive Distinctivus RS hitkaku Nmo (Ndatte, Nsae, Nsura)
ENUmerative Comitativus K renkaku Nto
EXEmplificative | Exemplificativus | 5#% reikaku | Nya (Ndano, Nnado, Nnanka,
Nnante, Nnari, Nyara)
INTerrogative Dubitativus SEets gikaku Nka
VOCative Vocativus WA% kokaku Nyo
*GENitive Genetivus JEHE zokkaku Nno
*ACCusative Accusativus XK taikaku N'o
*INStrumental | [Instrumentalis B gukaku Nde
*LOCative Locativus K& tenkaku Nni (Ngoro, Nnite)
TERminative Terminativus (R genkaku Nmade
AlLLative Allativus FHE kikaku N’e
ABLative Ablativus BIERS rikaku Nkara (Nyori)

The paradigm may further (but: not prior to its definition) be analyzed, sub-di-
vided or re-defined. Cases marked by asterisks are described as main cases, being
opposed to related cases listed under them (the LOC case, most generally occurring
in marking points in space and time, is opposed to the TER, ALL and ABL cases).
Additionally, in Table 1, only single-marker case forms are described, but according
to the agglutinative characteristics of the Japanese language, multi-marker forms
may also be created, being systemic extensions of single-marker forms. Similar-
ly, due to the relatively clear functions and order of grammatical markers, some
markers may be subject to dropping. This may occur under certain conditions,
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the basic of them being the possibility of the unambiguous reconstruction of full
case form. In any instances, paradigmatic rules, with clearly defined case forms
and functional oppositions between them, hold sway over specific semantic and
syntactic nuances.

Definition order: morphology, semantics, syntax

In Table 1, the LOC case is described as a uniform synthetic case glossed in its
primary form as Nni, with two secondary forms Ngoro and Nnite. Such a description
is proposed, regardless of various semantic and syntactic usages raised by many
up-to-date sources, including mainly its dative usage. The above is compatible
with the basics of the morphological approach, with relevant factors taken into
account according to the order: morphology, semantics, syntax.

On the 1st level of description (morphology), the nominal stem N connects
the uniform grammatical marker -#i in in the primary form of the LOC case.
This occurs regardless of the semantic and syntactic variations in particular
usage of the locative case. A certain, more salient differentiation may be ob-
served in the usage of the secondary forms: Ngoro and Nnite. As may be seen,
the basic assumption is that the unambiguous morphological marking of the
case form in contemporary Japanese has to be backed by systemic prolegom-
ena. The marking is simple and uniform, despite numerous detailed functions
and usages of the case form. Should such a case form evoke misinterpretations
among users of the language, the different meanings would probably have to
be coded by different case forms, which is definitely not the instance here. This
does not undermine the, frequently mentioned in the sources, relation of the
contemporary grammatical markers -ni and -nite to the forms of copula. They
are, however, of diachronic character and should not influence the synchronic
description of the contemporary locative case in Japanese. In other words,
contemporary, synchronic grammatical markers are not copula forms, despite
being diachronically related to them.

On the 2nd level (semantics), the locative case of Japanese may be defined as
pointing at a place, with an emphasis on a point in time or space. In this place,
it is crucial to state that the reference to designates of the locative case forms in
Japanese is contemporarily both of static and dynamic character. The former is
pure locative, with relatively uniform reference to a point in space or time. The
latter are twofold, that is, associated to the reference with two contrary vectors of
movement — allative and ablative. As such, the semantic features of the contempo-
rary locative case in Japanese seem to justify the recognition of its basic function
as static, with dynamic extension variants — rather than the reverse. The comments
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on its coherent recognition as locative case, also on the basis of the actual case
term proposed in the paradigm, are the basic content of this paper.

On the 3rd level (syntax), the locative case always marks an indirect object of
the predicate, often being a non-obligatory element of the sentence.

Despite the morphological, semantic and syntactic facts presented in the above
paragraphs, the Nni case form of contemporary Japanese seems to be described
very often as (only) of the dative case, if it is recognized as a case form. Below,
various reasons why the DAT case may appear as a more salient case than LOC
in the traditional approach are presented.

DAT vs. LOC — a “classic” approach

It may be observed that, in numerous sources of general character, the mor-
phological, semantic and syntactic descriptions of case properties are often
mixed. It is usually with semantic bias, as in the description of the Indo-Euro-
pean DAT case as marking an object towards which an action is directed, with
allative usage developed from LOC, in its functions classified as concrete, in
one of Polish’s encyclopedic sources®. In the same source, LOC is described
diachronically in its forms, ranging from a static (non-dynamic) place marked
by standalone LOC to prepositional constructions®*. A similar approach is taken
by another encyclopedic source in English, with the description of DAT as “the
case of the animate being affected by the state or action identified by the verb”
and LOC as “the case which identifies the location or spatial orientation of the
state or action”’. The general orientation of encyclopedic sources may further be
recognized as a reason to value semantics, with its allegedly universal features,
as more salient than morphology, related to particular markers and word forms.
A characteristic dead end of such an approach may be presented on the example
quotation from another general source on case, stating overtly that: “We do not
have a well-defined notion of case”®. This may be considered true and insightful
only under the assumption that a researcher’s task is to describe all possible cases
and their functions in all conceivable languages, which is rarely the instance.
Usually, the task is to describe a case system in one particular language. For

Polanski, Kazimierz, ed., Encyklopedia jezykoznawstwa ogolnego [Encyclopedia of general
linguistic] (Wroctaw: Zaktad Narodowy imienia Ossolinskich, 1999), 108.

4 Polanski, Encyklopedia, 345.

Malmkjaer, Kirsten ed., The Routledge Linguistic Encyclopedia (London and New York: Ro-
utledge, 2010), 256, after Fillmore, Charles, “The Case for Case”, in Universals in Linguistic
Theory, ed. E. Bach and R. T. Harmes (New York: Holt, Rinehart and Wilson, 1968), 24-25.

¢ Butt, Miriam, Theories of Case (Cambridge: Cambridge University Press, 2006), 2.
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this purpose, the morphological properties of case are basic in languages with
inflecting features.

(Alleged) many “meanings”

Not only is the semantic bias, mentioned in the previous section of this paper,
the cause of inadequate descriptions of particular cases in particular languages. In
Japanese, the nominal elements are perceived as uninflected, the unambiguous ad-
nominal case marker -ni, which could alternatively be treated as a synthetic marker
of one inflectional case, being traditionally described as an analytic particle or post-
position ni, of “meanings” allegedly differentiated according to context, such as: ‘in’,
‘into’, ‘to” or ‘by” “with a passive verb’’. The source quoted here dates from 19™
century, but the manner of description does not seem to change significantly after
that time. Such descriptions are representative not only of numerous grammars of
Japanese, both older and contemporary, by Japanese and foreign authors, but also
to the dictionaries of the language, in which ni usually appears as a separate entry,
with detailed explanation on its “meanings”. Also in the 19" century, there were
attempts among Japanese linguists at the description of nominal elements in terms
of inflectional patterns, sometimes with significant remarks on specific features of
Japanese. One source mentions that Japanese grammatical elements, differently from
their Latin counterparts, are like ““’shoes, that one may take off”, not like “legs™. Sim-
ilar propositions, however, did not go beyond the narrow repertoire of grammatical
markers traditionally perceived as adnominal, containing rather general remarks
than postulates towards a systemic, morphological theory of Japanese declension.

“Mapped” approaches

An interesting technique of description is to resort to mapping another lan-
guage’s grammatical oppositions into Japanese. Early attempts having been made
in 17" century by the first missionary grammars, with inevitable comparisons to
Latin, an interesting example to quote is an early 20" century grammar in Ger-
man, with four cases, including the description of the DAT case opposed to the
NOM, GEN and ACC cases’. Another example is mapping certain oppositions

7 Chamberlain, B. H., 4 Handbook of Colloquial Japanese (Tokyo: Shuseisha, 1898), 74.

8 Otsuki, Fumihiko, Kénihonbunpé bekki [Japanese grammar in a wide perspective. Addition]
(Tokyd: Otsuki Fumihiko, 1897), 135-136.

Fujisawa, Rennosuke, Langenscheidts Sprachfiihrer. Japanisch [Japanese conversation] (Ber-
lin-Schoneberg: Langenscheidtsche Verlagsbuchhandlung G.m.b.h, 1910), 9-10.
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of Indo-European and Russian case forms into Japanese, with the recognition of
the -ni marker solely as of DAT case'’. In both quoted sources, -ni is mentioned
as the DAT marker only because it is usually described as such in German and
Russian, respectively.

It is important to make here a remark that the mapped approach may, at least
in some circumstances, be a convenient and effective means of explanation at
the initial level of foreign language education. On the other hand, many actual
oppositions may be obscured and harder to learn at higher levels of study. As
such, mapped approaches may not be considered a scientific means of description
towards the phenomena of other languages.

Even more “meanings”

Listing various “meanings” of the case (or rather, of the marker -ni, usually
described as analytic ni), while being a very common technique of description,
seems to neglect the fact of the generally unambiguous marking of the relatively
uniform morphological nominal word form, regardless of its numerous usages with
various semantic nuances. Not only is the grammatical (systemic, paradigmatic),
not semantic (unsystemic, inherently irregular) function of the marker and case
obscured in this way. Various grammatical sources present different sets of “mean-
ings”, which may also lead to the (false) impression that it is only the native users
of Japanese that are capable of identifying its actual functions, defined in terms
of an alleged free morpheme, which -#i is not.

While a systemic description, based on morphological data, might at first
provide a clear differentiation of the case and then stipulate its semantic nuances,
the sources of semantic character focus primarily on the number of meanings of
the marker, which are impossible to settle in strict terms. For example, one of
the contemporary sources provides 16 “meanings” with sub-meanings (essive
= mixed with copula [!], indirect object, pseudo-reciprocal, objective, stimulus,
reason, cause, agent, specific time [...] and problematic [sic!])"!, while another
one enumerates 18 “meanings” with their detailed sub-meanings (place, direction,
abstract place/direction, indirect object, abstract indirect object, partner, reference,
situational place and time, agent and others [...])!%. In technical terms, it is both

Feldman, N. L., Japonsko-russkij slovar’[Japanese-Russian dictionary] (Moskva: Gosudar-
stvyennoe izdat’elstvo inostrannyh i nacionalnych slovarej, 1951), 540.

Martin. Samuel E., 4 Reference Grammar of Japanese (New Haven: Yale University, 1975),
40-42.

Golovnin, I. W., Grammatika sovremennogo japonskogo jazyka [Grammar of contemporary
Japanese language] (Moskva: Izdatel’stvo moskovskogo universiteta, 1986), 139-241.
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possible to reduce at least some of the “meanings” enumerated in this way to a single
grammatical function, and to extend the list further and detect more specific and
nuanced meanings. Semantic descriptions may also become more complicated if
they include the listing of case features which are not valid contemporarily, with
reference to diachronic phenomena of Japanese, which is also not an exceptional
instance, to say the least. This is not how a systemic description of case should
look like, at least based on its clear contemporary morphological marker -#i.
Another group of grammatical sources on Japanese list the LOC meanings in
terms of “double” or “multiple” functions of the case (or: the marker) reduced
to several sub-functions. It may be the scheme of the DAT, AGT (agential, as an
argument of a transitive predicate in passive usage) and LOC" or the scheme of
two meanings, tentatively labeled as DAT, marking “indirect object”, “passive”
with “causative” extensions and “pure locative” meaning also “target”, “direction”
and “time”!. Such schemes, differentiated on the base of purely semantic criteria,
while not always coherent internally, are proposed also by Japanese sources, often
with original (though not always intersubjectively intelligible) terms, as in the
description of the ‘ni case’ nikaku (Z#&”, with semantic terms like arikakaku %> ¥
7% “location case’, aitekaku &>\ > T4 “partner case’ and yokaku 5-%% “dative’'®
or even in more variations and creativity, as aikata 477 ‘comitative?’, gen ’in Ji.
‘causative?’, yukusaki P < 4 “allative?” and arika & ¥ 7> ‘locative?’'°. Not
only are the intentions of the authors of these original terms unclear (despite vis-
ible distrust towards the systemic functions of one unambiguous contemporary
case marker), but, in the first place, the proposed schemes are often impossible to
compare. In other words, it would probably not be an overstatement to postulate
that every single source on Japanese grammar proposes a unique explanation of
functions of the allegedly analytic and free morpheme #ni in contemporary Japa-
nese. This enriches the opportunities for the narrative technique known otherwise
as storytelling, at the cost of the systemic explanation of phenomena marked
morphologically by a uniform marker. The function of DAT marking, although
not primary for the marker/case, is at the same time perceived as more important
than other functions, at least by a majority of sources, probably also to a more
salient recognition of the Indo-European DAT case over the LOC case, rendered
additionally but significantly by the clear precedence of the DAT case over the LOC
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case on the list of cases in declensional paradigms, and by the fact that the LOC
case form is often used in prepositional constructions rather than independently.
As a consequence, the chances of recognition of the synthetic form Nni as a single
and unambiguous case in contemporary Japanese remain rather scarce.

Japanese LOC — contemporary usage

According to the definition level order: morphology, semantics, syntax,
proposed above, it is possible to describe and verify on actual language data of
contemporary Japanese, whether the locative case may be described as an unam-
biguous declensional word form, with relatively consistent basic function. Such
an approach, ranging from certain (simple) morphological phenomena to (more
complex) semantic and syntactic features of the case is presented below. The fact
that on the level of morphology all the possible grammatical markers and case
forms are enumerated, as in Table 1, facilitates their further assignment to specific
cases considerably. The Nni form marks clearly and unambiguously the point in
space and/or time, with its most representative usage(s) as in 2.a through 2.e below.

2.
a. JEIZ\WN 5, Niwa-ni i-ru.
garden-LOC exist-NPST
‘SOMEONE/SOMETHING is in the garden.’
b BEIZEWNTH D, Kabe-ni kai-te ar-u.
wall-LOC write-CON RES(AV)-NPST

‘SOMETHING is written on the wall.’

c. oItk B, Saki-ni kur-u.
earlier[.time]-LOC come-NPST
‘SOMEONE/SOMETHING is going to come earlier.’

d. felesr o7z, Saki-ni tat-ta.
front[.place]-LOC stand-PST
‘SOMEONE/SOMETHING stood at the front [of others].’

e.2HIZMiE S,  Futsuka-ni hajimar-u.

2nd.day/two.days-LOC start-NPST
‘SOMETHING starts at the 2nd day [of the month].’
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The fact that Ngoro and Nnite are described as secondary forms of the locative
case Nni in indicating a point in space and/or time is related rather to their simi-
lar functions (less salient and being subject to more limitations, as in 3.a and 3b
below) than the usage of the primary form Nni. As can be seen, 3a marks a point
in time (and: only in time), in some instances showing also more honorifically
marked character than 2c or 2e. Similarly, 3b marking of a point in space (and:
only in space) is of more archaic/formal/written character than 2a, 2b and 2d. These
differences are of semantic, not of paradigmatic sort.

Consequently, it may be stated on the basis of unambiguous language data
that the Ngoro and Nnite LOC forms reveal morphological oppositions to the
primary form Nni, with a certain semantic affinity, being rather the “alloforms”
(variants) of the latter than representing properties independent enough to classify
them as separate case forms. Accordingly, from the technical point of view, it is
also possible to gloss the Nni form as LOC1, Ngoro as LOC2 and Nnite as LOC3
in order to render this fact. Again, the relation of respective case markers to the
copula, as indicated above, is of diachronic character, not directly related to their
contemporary adnominal grammatical functions.

3.

a. 2l A niji-goro
2.0’clock-LOC

‘at/around 2 o’clock’

b. FRIZT Hakone-nite
Hakone(PN)-LOC
‘[written] at Hakone’

The basic (locative) function of the case, that is, marking a point in space/time,
makes it more reasonable to label it as the locative case than as the dative case. As
such, the case may merge three functions (“meanings”): locative, dative/allative
and ablative. The latter two, however, seem to be less representative for the case,
for the following reasons.

As may be verified, the dative/allative usage of the LOC case (4a through 4e
below) and the ablative usage (5a through 5c, including the marking of the active
agent of the passive action, as in 5b) are not differentiated morphologically, despite
their particular semantics. The morphological form of the case is constant: Nni.
The secondary case forms, Ngoro and Nnite, do not reveal the dative/allative or
the ablative usage. The primary case form Nni is further, as is going to be shown
below, clearly opposed in its locative usage to the INS case. The dative/allative
and the ablative usages may be partly (although not automatically) interchangeable
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with the ALL and ABL cases of the paradigm (cf. Table 1), especially if direc-
tion-marking is more important than point-marking. These facts also rather seem
to support the recognition of the (dynamic) dative/allative and the ablative usages
as extensions of the (static) locative usage than the reverse.

The most important factor in recognizing the Nni case form as locative is that
its uniform (static) marking of point and space seems to be more coherent than the
(dynamic) allative/dative and ablative marking, the latter being clearly opposed as
to the direction of movement — towards (inwards) or from (outwards) the designate.

Finally, at least some of the static usages in the locative case may be interpreted
alternatively in terms of their static or dynamic character. In 2b above, it may be
argued that the usage is in fact dative/allative, since the inscription on the wall is
of an outside origin. In the reverse manner, both some allative/dative usages as 4e
or ablative usages as Sc may be interpreted as carrying static, locative meaning.
This does not deny the generally coherent function of point-marking of the case. In
other words, the morphological facts seem to support in a more coherent manner
the usage of the locative case in the function of indirect object marked as a point
in space or time for certain predicates than its specific static or dynamic semantic
nuances. This may be proposed as a general rule, with some inevitable exceptions,
without undermining the validity of the rule as such.

a. JEIZIT<, Niwa-ni ik-u.
garden-LOC go-NPST

[1] will go to the garden.’

b. FIZHEL, le-ni tsuk-u.
house-LOC get.to-NPST

[1] will get home.’

c. & A, Yama-ni nobor-u.
mountain-LOC climb-NPST

[1] will climb the mountain.’

d. Iz 5, Ototo-ni yar-u.
younger.brother-LOC  give.out(1)-NPST
[1] will give it to [my] younger brother.’

e. KAIZ72 B, Otona-ni nar-u.

adult-LOC become-NPST
‘SOMEONE will become adult.’
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S.

a. Bz b b7, Haha-ni morat-ta.
mother-LOC get.in(1)-PST

‘[1] got this from [my] mother.’

b. HWDITR BT, Aitsu-ni yara-re-ta.
that.guy-LOC do-PASS-PST

‘[1] was cheated by that guy.’

c. PEBHIFIZHEAE LT, Chiabuchiho-ni hassei  shi-ta.
Chubul].district](PN) occurence-NOM

do(AV)-PST

‘SOMETHING comes from/originated in Chubu district.’

Relations to other cases

The LOC case is clearly opposed, as indicated below, to other cases of the
paradigm, especially the INS case (marking place and time collectively), and the
TER, ALL and ABL cases (marking of different vectors of movement).

The INS case in Japanese primarily marks the indirect object of instrument,
with various extensions related to its collective, not point-related, reference,
Including: reason, time span, amount or material. One of such extensions is
a place or time marking, not in primary reference to the point as such, but rather
in inexact terms, clearly opposed to the usage of the locative case, as in 6a, 6b
and, in the reference of time span, in 6¢, especially as compared to 2a, 4a and
2e, respectively. Should such usages as in 6a and 6b be replaced by the LOC
case Nni for an object of considerable area, as garden, it is usually with the
intention to mark the specific point of the action or state. This does not exclude
the possibility of exclusive using either the LOC case Nni or the INS case Nde
with some predicates. For example, 5c above is the LOC case usage towards
the reference perceived as a point in space. Despite considerable size of Chubu
district, the event must have occured at certain point. Similarly, the predicate
hassei suru ¥$£ 7% ‘to occur’ may connect the INS case Nde, to refer to the
occurrence of the subject in Chubu district viewed as a collective set of (multiple
possible) locations. Alternatively, the ABL case Nkara may be used in 5c, in
order to indicate the direction of the process originating (outwards) from a certain
point. The three different “meanings” may hence be either neutralized by the
LOC Nni, or emphasized contrastively by the INS Nde or the ABL Nkara. This
is how a declensional system works in practice.
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6.

aIETE T, Niwa-de at-ta.
garden-INS meet-PST

‘[I] met SOMEONE in the garden.’

b. JETHEATE, Niwa-de ason-da.
garden-INS play-PST

‘SOMEONE played in the garden.’

c.2H T o7, Futsuka-de owat-ta.
2nd.day/two.days-INS  end-PST
‘SOMETHING ended in two days.’

There may be certain exceptions from the general rule: INS for collective place
marking, vs. LOC for point marking. Apart from this, the primary function of INS in
contemporary Japanese is not to mark the place, and LOC typically does not mark collec-
tive reference or instrument. The paradigmatic opposition of the two cases is hence clear.

The three related cases of the locative case, as indicated in Table 1, mark direc-
tion in space and time. They are: the terminative case Nmade, marking the extreme
range of the state or activity, as in 7a, the allative case N e, marking the direction
of movement towards the referent, as in 7b, and the ablative case, differentiated
by its morphological forms Nkara and Nyori, in its two functions, marking the
direction of movement from the referent, as in 7¢, and the less-marked referent
(object of comparison), as in 7d. In the former function, the secondary form of the
ABL case Nyori may be exchangeable with the primary form Nkara, with some
stylistic nuances. In the latter function, only the secondary form Nyori is used.

7.

a. JEE TITHR, Niwa-made ika-na-i.
garden-TER 20-NEG-NPST

‘SOMEONE will not go [as far as] to the garden.’

b. JE~T L, Niwa-e ik-u.
garden-ALL go-NPST
‘[1] will go to the garden.’

c. ENDHHTE, Niwa-kara de-te ki-ta.
garden-ABL go.out-CON RES(AV)-PST
"'SOMEONE/SOMETHING came out of the garden.’

d. JZ LV, Niwa-yori atataka-i.
garden-ABL warm-NPST
‘SOMEWHERE is warmer than [it is in] the garden.’
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The description above does not and cannot undermine the possible (but: less
representative and unsystemic) lexicalized and exceptional or atypical usages,
occurring in many systems of declension. In any instance, the basic (systemic)
assumption is that regular, systemic rules of description should be applied first,
with exceptions to be analyzed on the basis of the paradigmatic model, not as the
facts denying the paradigmatic character and coherency of the latter. As a basic
criterion of description, the morphological data should be analyzed in languages
with inflectional features, to which group the Japanese language, with its agglu-
tinative characteristics, with generally uni-functional grammatical morphemes,
attached in fixed order to the lexical stems, surely belongs, despite the opposite
views presented in its numerous analytical/isolating descriptions in grammatical
sources to date.

Conclusion

The locative case (LOC), one of the declensional cases in contemporary Japa-
nese, is unambiguously marked with the morphological marker -7i in its primary
synthetic form Nni, with secondary forms Ngoro and Nnite revealing clear semantic
limitations in usage.

In semantic terms, the primary form of the case Nni reveals 3 functions:

1. (Static) LOCative (spatial and temporal): 2a through 2e, with secondary-marker
form extensions 3a and 3b, with certain detailed limitations.

2. (Dynamic) ALLative (merged with DATive): 4a through 4e.

3. (Dynamic) ABLative (with passive extension): Sa through Sc.

It seems reasonable to claim that the (dynamic) functions 2 and 3 above, due to
their opposite vectors of movement, are extensions of the (static) function 1 above
rather than the reverse. Hence, the uniform term for the case is proposed as the
locative case.

The locative case in contemporary Japanese may be clearly opposed in its func-
tion of point marking to the general reference to place or time, to the INStrumental
case Nde. It is hard at the same time to regard the usage of the INS case for the ref-
erence to place and time as primary, precisely due to its collective (inexact) rather
than point-related (exact) character. Its related cases in place and time marking in
Japanese are the TERminative case Nmade, ALLative case R e and ABLative case
Rkara/Ryori. Their basic mutual relations are clear and systemic.

86



Locative or dative? The adnominal (case) marker -ni in contemporary Japanese

Glossing

ABL — ablative case
AGT — agential case
ALL — allative case

AV — auxiliary verb
CON - connective
DAT - dative case

INS — instrumental case
LOC — locative case
NEG — negative

NOM - nominative case
NPST — non-past

PASS — passive

PN — proper name

PST — past

RES — resultative

TER — terminative case
1 — 1st person
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W A S B S EAFZERT (FR)1981 @ 172
2 EHTEMEL952 ¢ 102,
B H A S Bk S EAFZERT (FR)1981 @ 153,
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OLEA TTE “nA9 T, ldEbIEFShbEAFT NS

Hijikin ,,tebo” karaote, odoru basama iwasen bai!

F b ORRY ORAEEA T, Wio T < DBES O Y IR
AT

@ T BIE H 05 AT
T BEIERIEoek, SGEEEICH -T2 b 0T, H@EFETITEN TN E—
Bl T —BIZBINSNTWDD, FETIHE->Tn5,
(%< 5| akuru= &} % akeru
[L¥r5 | shimuru= L & % shimeru
%T\ﬁ%®%@éﬁﬁ%éo
Gl
TANT) L TyFayT—, F—3—r, TUF—TFTvT FEv
jj /r~o \\/:L:E\ 7&/1/3 :‘/‘—160
Ame bakkaru, futchotte, yoyon, tenki natte kimogga 1. Tsuyu mo, akuru rashi.
R IEND, o TWeDIZ, o EMNTZDOTREF B LV, N
b, HITLHH LY,

—BEHO 717 HEAL
JUNGE T, BEREse (B—B:, BB, T—B, T _EHEhFEs, r
R (AT HBEGEO X ) MIEMEZ AT L2 0 H 5, /MEFFITHLE
DEGNRHBND,

[ BA kiran=Z 72\ kinai

(55 furan= 55720 furanai

(7% %/u | naran=72 572\ naranai
LR, CEEIIDP DS TWAELZ S T2 RGO OEFEO—EH Th
Do
il
Lo h vI—H N T U,
Nanka shiran ga hanashin naran.

AR AT L IR WDERIZ 2 7RV,

©) & T OBhENGE [F 3 1)

KBS CIEEMEDOR R EZEXRTHAEIL. EHAE TFan) 25,
LR, IENOFEO—5HTh D,

)

DX —T IR T v TATT7, B hrd—FF g /L8]

U TCE s oLV,

5 [oLxxOEmE] 2013,

16 FEHTZEMEL952 ¢ 104,

7 HARHE S RS S EAFZERT (FR)1981 : 157-158,
18 EHTZEMEL952 ¢ 104,
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Kaja fuku batten, amen furanke, hiton gondechoru.

R ERS T EMPES RN DZ G, AHRZW,

© - PooZEt

FITEWEDERGFELE LT, Fr ol Axa2HRLIZ, -8 & 1
Lz Uzl &HETD,

Lz 2 < ) shekkaku= - )< sekkaku

'Lz ALz shenshe=c"E sensei

[T 2 A5 jenbu=25 zenbu

32. IBARESLNDERS

MELSIFIEATFICZD N TWDEA, RN —Eb AT D, fF
ZIE A (IR EDHFRRIAETII ARV, L TH0) N
) NET) THD, M REyOHIRT T TEAR, L@k
RC M%&) 25,

3.3. HHERAY - FESRAYSCE

KB ITEITHOWTIE, XHE L RO MPLA) « FERA R0 G w#HE
FEOWENRKEWNE TFHISI., < OMENTTOITZD, R
EHE E@ERELOMIZIZmEIIS F AL, [EHFEOH L L
Tk, §ifED [h—~ (KOOI v ¥ IEF ST kT oF
BRIC, Fo, FiffRE L BT B TSR, Bl 1707 =KE,
Yoy =&Fb, [NX—) =i, [Fary =hEGkENnd5
20 ZHHITIUMNIEE THEDNTWA N, ERICAEE-SEL LTE
IR, RER—FE,

JERRE L LCiE, RMEFSICEHEN S EMFLTND Z &ENFHET
5, PIAITHMZHTZ % 1] 2o, il S CTHLERT S
ZlE L B, BEHEWS EXO oL ICEET AFET, BE
SAD [pl FITHTEE IR TWVD, £/, [THZELE] ITHTLS 23 ED
FHERTHDE, A Fa7 ] X NI-oLtHEZRET) OBWTHED
. ZOMIZIE T47 7)1 (SR [7T2h) BFORERHDH 2,
SHETHDLNTWAEEBILT I THS] Lwon, BNTIE, =1
FNOEFEMTHEHEINDFEREITR > TS, FlxiE, T4 3%t
BT T A—r =23 | RIEBAHT IRXZa] 2, 559
v R, BEPEENL, (ERESE - (1)1983 145,

20 PR L2001 : 185,

2 YRR L2001 ¢ 186,
2 YRS LIEI2001 : 186-187,
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B HT [ —) T [vexy) | T la—%F)
Do
INETIATONTRE ST SITET 2L < O TIL, BRNORL 54
W OFEREIZBE T D LA ZE R B & 72 > TV D (BFT1954, PEE1970
ZM), FEEERMRITERICIZE > TRV, ZORIZS%OXIE )
SWMREHEORETH D,

4. TEH

MEH S, ZL OB - BHHR COBERICE > BRI TE
EEZ2D, TAHEDLEDIE] EWVIRIAEZHNBIZONWTE WD E T
BEE - SEHOIE) LEAXDDOTIIRWEAI D L LAERRS, BD
HRSHEISEIEREEL I ITTRELEN, JWUNGTEOEZNER
HTHDHZ EIFBETE N, MIEFESITBT H&EE (1) | —B
EHOZATHEBAL, W82 (X TF o] R EOEELEOBRGBIINNGT =
D TH D, TOEDHFEXE L (MIBR), HEHFEIFIUNGE,
FLTENDO FESTHHINERASTED—DL LTSI TWS, L
L. [E3EDD2I1F)] THLHZELEE LD, FAREENNESS
\ZH D DD, Ltk OMIEIESEOSELEOZERIEICER L, HE2ED
7 E S

SE Xk

ZERTESR [ EXKlm s FERMARE FSBotigarse, TAX] 135, 2014
. 21-55H,

RS —, HEEHM, i — (W) GEEF S5 JulNti o s] | EER
174>, 19834,

WA= T BT E oMk - SELMZEo — ikl THEES] 175, 1954
AELO118-128 H,

HITERIE TXEFH S ORBIEICOWT) ANGEE (Fe) TR & xHE - S S
O] TVEaam (NERV) ) UL, 195245, 99-105H,

AREBG . VTR, AFdn0, HEAE, =325 k) [HFE5%AM]
—AA . 20204F,

WREPKS — S (RO 1972185803 U —X42]) (LI HRRAE, 19724,

WA TAARSE2] HIBLSCRE, 19544,

A TOBfEAK ) | BRIRIRHAELZES UL () [RHEE R - S8
O TxEEFEISRARERIRSFTHA] . 19734, 125-153H,

ERHEREUS T[> L EER) . 20164,

HARBGE W SRS SHEZERT  (fm) T2E S8R 59% M - BEEHR] |
NHK R, 19814F,

W7 TRIGRTENE) RIGERFFZIZERIY A h U 19634,

96



TSI SND NG F DU

E%ifﬁﬁfﬁé%iwﬁﬁﬁ%ﬁ (b)) RIGRZZZRHIIERLR Y R b

U, 19704,

R () [ HAGEAARFERA) BITREDL, 20074,

YA LU DM T E 1950 O AN TS TRIFsMNERERY: Wiotintk] %573
. 20014,

IRl BFoRE S 17 (2022)) %% 02022423 150, URL :

https://www.city.tsushima.nagasaki.jp/material/files/group/70/040228zinkousetaisuu.pdf
[SLEZOEME]  (2013)) [ H20224£6H25H . URL : https://www.youtube.
com/watch?v=4MnGJW_xaDQ

75T 7T A

TH L IYF T 0 FRERFEVSET B AR HRIR GERT, W28 B IX
SRET U ANFEF R ORA S FHE), R -

1995-19964F ML KEASCHER~SCERE O B ASULAHME A & L TR
19974F TH L IR g TR SCRRTEED - E5EUS
199820004 JUIN RS~ SCEAE O e E A & L THE T
20234F SEE A L5 TS
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R=F2 FEBOT ARG MF&EI b REBREOT A I

HRAMEGE R
HRHEBETE]  Koji MORITA

F—U—R: HKGE TANLVIE, TAXTZ ~, A—T 2 ik

Keywords: Japanese, feiru-form, aspect, Polish

1. (LU ®IC

R—=TF v NeBERGFEL T HHAETFEEICE ST, BREOT AT K
XDO—2>THDLITANITEENRETH D, T A NVEIZIZZL DA
ERH D20, FEFOAMENKE | FFICEENRE 2 SCEHEE O—
S EEbhTW5,
Ei%ﬂﬁfm FEBEOREOMGRAZEN T LEEFINTE
V. D7D ITk REFZEL ;%Ob\f_ﬁi;ﬁﬁﬁfinﬂiﬁwﬁ%k71650 i)
LOb\'Ci TTICEL OMEEENEB L TNALEZATHD, HAR
FELEABI DI —a v RZFEDOT AR MER &R SH 5 A
ﬂ\_hif%%bﬁﬂfﬁbnféto
% TARTIL, TOREBRNBEFERNEELZ L2 TREMELT, AR
ELR—T L RFEOT AT MERPIBAWICE S Z LIZHE LD
0 REETAR ETW@/%%ﬁi Lo TERENDLAR—F 2 RFED
7%«7%%*@@@@%5$;®74w% B L THIZ,

2. RH B2 H=> THEETHIA

ﬁ% IBWTIX, R—F v RiE FEETHHAREFEED T~TWwn

5] BHGOBANG, BAR @F~Tm51&T F VU RED [RET

% ETWJ&@%ﬁﬁf@ﬁ%%Eﬁﬁmkbfwét@ K EREIC
B DT AT MFRICET 25T B AL N2 &7 5,

UREENT [HEEE AARGED TR - M) 12Ty 20074, EThE [ a2
LEZDAREOT VA « TAXY MEZORRE : [HEOMEEZE»LZAA
SEHE] O] 20184F, éE*%TE$&®@ﬂ74W%EﬁWT577/X

@ﬁﬁjmwﬁ BT #8 - TAAEREHE BT D [EEE Lo AAE] Of
E HAZEL O TEEDOT A « T AT ORI 5 | 20034F, adh—2% T
F—Twéj@%%&m/7 EDT AT K] 2015472 &,

Y RO AARERICBIT AR T A2 MERICOW T, 1995FE I S

THEEWME [T A7 b+ FURERET 7 A b BRAKRBEORROXRH] 2
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FRM#FE] Koji MORITA

HAGED [~Tnd) RBEAER—T U RETRLEKF, PolkricEs
NANCEREZRAZ EICLY, FUREHERZEHET LN, K
FROHBTH D,

B, AKRERES DB DR —F 2 REBEOT A7~ (KT 5
wiE, FICANE —LE BB =03 [R—7 2 REEOAM]  (HKD)
IZHEADNWTEY, RBEZSCTEEDMEEELLZLOTHD,

3. R—5 Y REEOTARY MFFR

T AR FEWHSBERIZBWTIE, BREAERTLIbD0E T£LE0 D
HLTET LD L LTI DDENTHE TR (perfective) & A58 TR
FIIIRTE TR (imperfective) & W 925D K] Z#XBIT 503, AT U
FETCIE, BIEO—HARW T, BTERD 2 WVIIARTE TIROWFInIcX
FEIND, R—=F FEEICH MK (TAXRZ M) EMEENLENT =
U—03 0 AT T X TOHEGINARTE TR (aspekt niedokonany)?)>, 7 T
{K (aspekt dokonany)>?D 7 )V— 723 FE S D,

LbZ < OGE, FEENEWNE—O2 0 DENEENMED T 2 L
TW5b, BlziX, AARGFEO®EE] [FH) 26255 & pisa¢llIAET
(KEG Td 5 DK LT, [/ UEROSE TREG] I dnapisaciZ 72 5 (X1
H\E\)o

pisaé
£ (FETIK)
napisac
(ETH)

M1 HAREO®EE <) LIS R —7 > REEOB)E]

BELIRD, £, BHEOR—T > FEEFEITB W TIE, 2020F IC S iz~ L
U e UK [R—F L REOBFOT 227 MY 5i##)]  (Marek Lazifiski,
Wyktady o aspekcie polskiego czasownika)®DH1C, B OFEM7e R —T7 > REEOT A~
ManEA I TS,

OB - EPRER - THPR— (SR RREI 6 fiTaEiR] 19964,
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R—=T 2 REBEOT A7 MERI DRI AAGEOT A )VIE

3.1. R—5 2 REBORRT ISR

RETHREGENT, BEE2 GET oA EIMEICE T <BEBRZDO LD >
BWTHRZ D,

(1)Pisatem ten list.

B (T FUTZOFREEN - BTV - B2 2035 5)
AEWRL, EESRDSTNES KDL RS TZNIREIZ L TH 2R,
(2)Proszg pisa¢ po polsku.

B I (K= FEETES EWVWIEHEZ LTS ZEW) OEKIC
2%,

—IRAYFEFE (ATHLRORT)CITHFEOFEDOMER. SF 0 Myzd
L LTehy (TRAWER D)) 0 13250/ Lz, Ligwnn,/ Lk
Mo T2y (ATHFEFZDOFIDHER)) ORIEDHE I AT TIRICR S,

32. R—5 Y REORTIHENR

e TRENEL, B1EZ <5ET OBRHE D> &2 WIEZ D KFER> IZB W TR
Z Do

(3)Juz napisatem ten list.

B3 G)E (AT 9 ZOFMEFENTLE-72) OFEWKRT, GELFNR
BNV DOIRKEC LWV OBEEZ LE> 2 L Tiaid, <EILEWOHH
EEETLIE>Z8, HOWVETHBICL > TEKENTLE S22 b,
LIRETEDE>RE, FHINANAHVELIN, BIHlic<HEL L
WO BMERSE T LR AERIL TV 5,

(4)Proszg napisac ten list.

FISC @I (ZOFEEENTLESTL IV OEKT, #lxiEk
FHRNEFEEZ LR, AR ELIATEET > Lot L) RKEE
KOS >HRESERTEEOBERN D D,

3.3. BFREL OXIG
RN—=F v REEOIERDXF 2T < 3572012, XHT 25 HAGED

KALMWEMICIRET S L, IR, UTOXIICEXLIENTEDT
b5 D (K2,
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pisac napisaé
(FETK) (FETIX)
« ELVTLVB « BLTLES
e ELVTLV: e EVTLFESE:

X2 HR—T 2 REOREXET 5 HAGEDEI

3.4. R—F 2 FEDE ERFE

RIE T RENFNIEHUE Tl E - BUE - RKRD3IOOKFHIAZHT 508, 78
TREIEAC 1T & BIAE D2 DD L 272w,
SETRENGNIEEZ T T 2, HD5WITZD0H & OFE R 2 SFHICE
WTRIBLT 5 DT, #il 2 Xnapisa¢D 1 AFRHEEL DB Enapiszeld [FAILE
WTLED] ITHY L, iEnapisatemiE [FAUTENTLE -7 (T2
THEEZEZDIENTE D,

2L, ETHREFEOBIERIE BIAIXHAED FATENTLE D
MWZEITHDHEIID)FELTRETHME ERIREEZRTZENTET, H
FEERKODERIZRDZENEZ, LEB- T, ETHRHHEICITEE L
RKD2ODEEH LR EHH L TV A IEELWICAZ T b b,

~

4. BFED [~ T3] ER—F 2 RED [IF] &£ D3R

AARGEER—T 2 REEOT AT MERPRAMNCER 2D 2 Lng | [H
—HUETOHBSHRIINETH L Z LITE I ETHRV,

Ll HARGED T~TnWa ) OREER—T > RiEDO K] OREIC
HLLERH D Z LB HETH S,

AARGED [~TW\Wa | BEBICET 2T LN L 512, H
WHNZHWOND [~TWb ] oKD TEEOME) & TREROIR
e ORETHD,

L= o T, ARElcBW i, EAaMEE LA ERERTWS TH)
YEDRkRE ] & THEFEOIREE] 2PN Ema D 2 2 LT 5, o H
EIZOWTIERIOSIZRED 720,
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R—=T 2 REBEOT A7 MERI DRI AAGEOT A )VIE

4.1. EMEDMRE: [~ T3]

EEORKFED T~TWD | X, A—T 2 REETIIARZE THREGF CRHA X
N5, ZIUIRETHENRRATHKHEBEZDO OS> [~TWnsd ) Hik
D—2ThH2 TEEORRE] LHFEEL WD Z &2 EKRT D,
GYVEPERIGZED [>T 5,

(6)Chlopiec biega na boisku.

Iz G)yo GEVEI->TWD ] B, AETHREFE TR TS Z &
NH, R—=F REETIE TEVES>TWS | IZKHEBZOHD> L LT
RSN TNDZ ERNbhs,

4.2. ZBROKRE [~ T3]

FEROIRRED [~TW\WB ] 1, FEICRDI DD X A FIHFEEN D,

® RETHEFITEINDILD ([ESTWE] [NioTW5D ]| %)

o ETRDWEEEE I cCREINLI LD ( HERALTWS] TOOERTWY
51 %H)

® AN ETHREFIOW|MERE TEINDI LD ( [EHTWD] %)

Rz T~Tnb ] O32DF A FI2HoWT, HZBE-> THRHTL T

W Z izt 5,

4.2.1. FEROREQ® : AT HENR

RETHREFHTERIND XA T OFUIRDOEY Th 5,

(KD NI FIJE - TN D,

(8)Kobieta siedzi na tawce.

(T D NDIN AL - TN D,

(10)Megzczyzna stoi na przystanku autobusowym.

B3 (D [HESTWD] R0 (9D (325 TW5D] DL D ZREER £ 5
alld, TEVMEDOMERE) L IRERIC, R THRBFTRINAL TS Z &0
5, AN—7 v FEETIE NREOMHRE) <@BRETObLO> LB T
LT EDDND,

4.2.2. EROIREE : BT OWEIRENR

KEWEDZTIC L > THEUEY> OBEWE G Te5e TIROWENEE)E C
REINDZA TOHFISLIROEY Th D,
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(ADHENENL TN D,

(12)Samochdd jest zepsuty.

(1) MAOREI TV D,

(14)Talerz jest peknigty.

FIC A TEERD) < (13)D TOVEIIND | O X ) I F R R A1
B LT D EhF 2> T, LR O 2 R THA. 58 TR 24
S T EE BN X 2ZEE SO O NS, ZoeTix, T8k
SR TRENEIC, EEEDORTICL o> TEUE TSRO 2k
by¢ TRELL TS, RIfiETCORRFELEAR—T 2 REEOT AT ME
RITIERER LV TR IS E LTV, 20X A T OGEITL
FTLHIXIIEE L TELT, BUICHRESERSTND Z ERbMn
D6

4.2.3. EROIKRER : sHEBAY

AR, TRDLOLMINENA D2 L TREIND XA T OFISLIIRDE Y
Tohd,

(SN A FBIRIZE B TN D,

(16)Chusteczka lezy na podtodze.

BISC (16)1%, BISC (15 DRI 2 KT HRRR TH 5, IRiEHE] [ (FHlD)
OD 1 AIARTETIRED RICEVERNE %525 ) AL TREL LD
LT DE, BTHROBERICEILRILL 20 IANUHFRR~FEHLTL
Fole, TORFE, KO EIZH D] O X9 el Il x 7= BH 72 iR
L THAD,
ZOMEOEMEI L, BAGE - BALFOR—7 - REERICHEEL 5
ZTCTEY, BROFREICH > TWD,

4.2.4. LR DIRRE : FRBBAY ( [GoogledHiR] )

FISC (15)& R —7 > Rk~ [GoogleFllil] L THAIEZ A, KDL D7
FER L 72 o7z (K3,

R—T » FEETIXE THREG (%525 OBEENMIHIATBY, £
SN NI TFDRRA~NEL T LE -T2 (ZFO/RE, RO EIZH D)) &
DR 72 IR A2 N2 K5 /720 TH A 9,

ZDOR—F 2 REEORILIZ [HH5) L0 ETHREFORER TREL
SNTEBY INCITFRER~NELTCLEST] &b 0D, ~T
WD B EICET LEBEDOBIEE To [FEREF) & LGRS
TWHZ ENDbND,
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il
4

I\HAFRERISES X Chusteczka spadta
JEARSE na podtoge.

Hankachi ga yuka ni ochite iru.

L D) o ©

X3 [Google®llFR ] D%

4.2.5. IFRORER : R—F ¥ FOBFREBEEIZ B 5578

COREEHMBET S ET, R—F 0 FORKREIECBIT20HE b I
WIZBBI b, A—T7 2 RTHRS N BARGESENC L D & “formy
czasu terazniejszego o znaczeniu rezultatywnym” 78> TEO, DFEDH |
FEROBWREZFOBER] LI TWLZ Enbnd, AT IR
—J UV REBTCIHMERZME > TRBELIND Z ENRZ W) LW ERS
ENTWVDS, ZOEETHET LN TWDH%LL FIZHRTT 5,

(K RO EW® 2 FOBIE]

shitte iru F1-> T % ‘KTO wie; zna; dowiedziat si¢’

shinde iru 3£/ T % ‘KTO nie zyje; umarl’

itte iru {7T> T\ % ‘KTO jest GDZIE; pojechal’

kite iru K CU % ‘KTO jest tutaj; przyszedl; przyjechal’

tochaku shite iru E|75 LT % ‘KTO jest juz na miejscu; dotart; zajechat’
[ TR U CHEIT E 72 I3 RO B R 2 FF O BRI ]

® fite iru 75 CU % ‘KTO wklada na siebie, ubiera sic w co; ma na sobie,

wlozyl na siebie’
® fiite iru [HV TV 5 ‘KTO shucha, styszy; ustyszal’
® mushi shite iru fERL L TV % ‘KTO ignoruje; zignorowal’

4 Huszcza Romuald.; Tkushima Maho.; Majewski Jan, Gramatyka japonska. Podrecznik z ¢wi-
czeniami. Tom 1. 2003. p. 265.
5 JF3C [Znaczenie takie bywa czesto po polsku oddawane za pomoca form czasu przesztego. |
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AR 72 AL R Ok 2 37212, S8 TIREFA O ER TH R
SNTWAEZ ERDLND, ZHAUFBEIZE T LIZEED THERERA
ELTHADR—F  FERLTIIOERRAFELSZ L), ZnHD
LT _XT, Yz R =048 D &, Wb b TEIEZEH)GE
(Achievement verb) | (ZAHY 35,

5. 8bYIc

INETOHREFEEDOT A NVESICTET D BT TR, WT
b TREROIRRE) o) TEEDHEE XLV ERPRETH D L Off
ATV D,

HAGELR—F v ReEOT AT MERIE,  [8E REEOHKE) 128
WTHELEANZ K Ao, BRERE LV TR I OXIGERICH D =
MG, ZIUIRIFFICR—F v RiEEREEE T 578 E I L » TH
LT WVWHEDOTHDLZ EERLTWS, R—T 2 RTEMNNZ HAGE
DOEETH ZOHEOHI ST TN TARE TREGEINEbI T s 2
EDPBLHLNTHD, TFEO LD THEIT) BNV R—F 2 Nk
DEGEINE, Vo RT7—0458ICE 5, Wbwd TEIfEEIE]  (Activity
verb)] <° DIRBEHENF (State verb)] (2 < WL TS,

7. THREROINRE (fke,757F)) (B W T, HARGE L OB LR FEE
RBBHY . ZOMHERDNTANEEBEZRERLDOIZL TS Z LR
M5, R TEEND ] TOOEINS ] O XD BREERNARRHICENT
% B CRE R OIRBE DMk IR AT 2 R TS, 58 TIRENGA %2 > 7= 47 Eh P
A K D 2@ S THREF OBEE LA LD S, A—T
REEZR D TIEZORBGETHVERICET S TH A H (N4BHR),

¢ Vendler Zeno, Linguistics in Philosophy, 1967. pp. 97-121.

TORBET (W HAREREEICB T AT A NLDOEBITONW T 19954, FEM [H
AFEFEEIZ L DT A7 FOEE] 20054, HER [HAEOT 227 MEk
[7 A 0] OBEIZET DML : BFIOFERNT A7 ML HEEIZON
T 204 END 5,
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s G v

© BEO#EE ————— « | FRTHREBADRER

. EROKE i' AETHREFADIRER
o BEfitby¢t+ETAROHBTENE

¢« ERBARYSET AEIER OB ER

HROMRE T

M4 HK—T 2 REROEAL OXIE

KR TR AT T —~ThHdHR—T 2 NiE 0)7774«\"7 MEZRS R7- B A
%@%4w%i WS REOX IR T2 EHERMEO > TH D
N, ZOHFRITIAARENSR—F v RE~AHAHWIR—F 2 RENSH
AGE~FR T 2B L < A2 BB 723RGR 2388 5 ECTH . FEFIC
HFHTHD, FREEOM AL LT BARGEZE O 7= O LT
ELTNESITHZELTE D,

AAZED [~Tnd] EAR—T 2 RED TRETIK - 2T ZXRE
BAHZ LIk, HUSEMESEZBHTILWVWIARFORNIZ. 5D
FREERTEZEEbN D,

2L, AR CldEm @ﬁ%%{&%@&bfﬁ<@%éhfwéfﬁ
TEDREGE ) & THREROIRAE) IZIRE L7272, M@m@_owf%né
_aﬂfgﬁﬁotoit TAINVIEOBFIZEB T 2B OFEE & ik
EDORRIZOWT L O 2R AL LR H H, Afaik, Wrhi7eim%s T
bV, WENLRMEN»DIFFEELS, ELZ ), 5% I LR DN
REINAZT—~ThHHEEZADTHAI,

S%E38

FEHE TEWHER N LEZDHAREOT A « T AT MEZROZFER - [TH
FEOMFAEIEN LT BARGEHT] Of-diz) SiE30{k=Cultura philologica
55, 20184F, 3-18H,

B - TEPSER - THPR— (SR P RE 556k fiREim] =45, 19964,

AFfH— - FEM= [R—7 2 FEEOAMI Akt 19734F,

FFE I WHZK%?;S% E27 A7 FOEE] <A LBHIM. 20054,
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At Practicing Japan — 35 years of Japanese Studies in Poznan and Krakow,
I presented a paper on the challenges and opportunities that Japanologists face
when approaching early modern Japanese texts with digital tools and methods
entitled “Approaching Early Modern Japanese Texts Digitally: Challenges and
Opportunities.” One potential area of opportunity, I argued, is the adoption of
new transcription techniques that would allow texts to be displayed and analysed
in new ways. In this paper, I explore issues associated with the transcription of
historical Japanese texts and advocate for the potential benefits of using historical
kana (commonly known as hentaigana or variant kana)' within transcriptions.
I argue that by using historical kana within transcriptions — something that has
been made easier by advancements in digital technology — scholars are able to not
only produce more accurate digitized versions of historical texts but also analyse
the contents of the text including the scribes’ and authors’ diction and kana usage
more accurately. [ also outline some of the potential barriers to, and limitations
associated with adopting new transcription practices, ultimately arguing that new
transcription practices should be used in tandem with, rather than as an alternative
to traditional transcription practices.

! Tavoid the use of the terms hentaigana and “variant” kana in this paper. These terms are mis-

nomers, since “variant” kana are defined as such in relation to the modern Japanese syllabary.
Historically these sorts of kana were “standard.” Hiragana ‘made up a pluralistic script, there
typically being at least several (...) signs available to represent a particular syllable.” Christo-
pher Seeley, A History of Writing in Japan (Leiden: E. J. Brill, 1991), 127. In this paper, I use
the term “historical kana” in order to distinguish between kana used historically and the modern
Japanese syllabary. Nevertheless, I would like to advocate for the adoption of the approach
taken by Yaeki Sato Habein who simply describes “variant” hiragana and katakana as hiraga-
na and katakana thereby avoiding the creation of two conflicting categories of “variant” and
“standard.” See Habein’s usage of the terms hiragana and katakana in: Yaeki Sato Habein, The
History of the Japanese Written Language (Tokyo: University of Tokyo Press, 1984).
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Transcribing historical Japanese literature and documents serves the important
functions of making historical Japanese texts written in cursive Japanese both
legible for a modern audience illiterate (or semi-literate) in cursive characters
(kuzushiji) and printable. Hashimoto Yuta notes that:

“Transcription” is a historiographic term used to refer to the process of
converting texts preserved as written artefacts into actionable materials, that
can then be reprinted or made available online.?

As suggested by Hashimoto’s inclusion of the internet as a possible location
where transcribed materials may be published, transcription may also constitute
a form of digitization. Indeed, transcription on a computer serves to convert the
textual contents of a source, rather than the source’s appearance (which is the
goal of other sorts of digitization such as scanning or photography), into a digital
format.? This creates what L.W.C. van Lit terms “digital print sources” which he
describes as:

...printed works that are now digitally encoded as full-text, meaning that you
can search through the contents, select it, and manipulate it (with limitations).
We encounter them chiefly in two different flavors: either as plain text or
as PDFs matching the [same] layout and formatting as the print source.’

Transcriptions may also be combined with photographed or scanned images
of the source material.® As indicated by both Hashimoto and Lit, transcription
creates digital versions of specific primary sources, whilst simultaneously making
the information that they hold more accessible and actionable. For example, once
a text is transcribed a user can conduct simple keyword searches with the Find
command (Ctrl+F/Cmd+F), analyse the text with online and offline tools, or for
those with a higher level of computer proficiency engage in computational text
analysis. Therefore, as well as making historical texts comprehensible and print-

Yuta Hashimoto, “Transcription Project: Tackling Pandemics in Early Modern Japan (Part 1),”
Teach 311+ COVID-19, July 20, 2020, https://www.teach311.0rg/2020/07/20/hashimoto-1-en/.
L.W.C. van Lit, Among Digitized Manuscripts: Philology, Codicology, Paleography in a Dig-
ital World (Leiden: Brill, 2020), 52. It must be noted that converting a source’s textual content
into a digital format may result in changes to the text (such as formatting) depending on the
approach taken to the process of transcription. On this topic refer to the brief description in:
Sumayya Ahmed, “Engaging curation: a look at the literature on participatory archival tran-
scription,” in Participatory Archives.: Theory and Practice, Edward Benoit III and Alexandra
Eveleigh, eds. (London: Facet Publishing, 2019), 75-76.

In this paper, [ generally use the term “transcription” synonymously with “digital print source.”
Van Lit, Among Digitized Manuscripts, 52.

Van Lit, Among Digitized Manuscripts, 52.
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able, transcription can provide potentially powerful new ways to interact with and
approach a text and its contents.

Creating transcriptions is not necessarily a simple process especially for those
of us engaged in Japanese studies. Generally speaking, transcribed materials may
be produced by a human through their keyboard, by a computer through the use
of optical character recognition (OCR), or through some combination of the two.
OCR allows computers to convert ‘a digital scan or photographic image into ma-
chine-readable electronic text’” or, in other words, generate a transcription from
a photograph or scan. Nevertheless, OCR cannot be performed on all historical
documents. Michael Piotrowski notes that:

If texts are only available on paper, parchment, or other media, the choice
of digitization technique depends on several factors, most notably on the
medium, the type of writing, and the language of the text...For printed texts
typeset in roman type...and printed in good quality, the options are OCR
or manual keyboard entry...If the texts are printed, but the print quality is
low or the texts are set in blackletter types...or other type styles that are not
used for modern texts, it depends on the language and the desired output
quality whether OCR is still a viable option. Otherwise, manual keyboarding
is likely to be required.?

Furthermore, ‘OCR has had little success converting handwritten documents
into usable electronic texts’® meaning that ‘manual keying by qualified person-
nel is generally the only option.”'® These issues are exacerbated by the nature of
pre-modern Japanese texts. Woodblock printing techniques used in Japan involved
copying characters from handwritten documents onto the blocks meaning that both
‘woodblock printed characters and handwritten characters share similar visual
features.’!! Describing woodblock printing and the sort of texts that it produces in
more detail, Peter Kornicki writes that:

The consequence of the domination of wood-block printing was that each
book had a different personality, and one that was closely related to cal-
ligraphy, to the written hand...Since the printing blocks are prepared by

Kenneth M. Price, “Social Scholarly Editing,” in A New Companion to Digital Humanities, eds.
Susan Schreibman, Ray Siemens, and John Unsworth (Chichester: John Wiley & Sons, Ltd.,
2016), 139.

Michael Piotrowski, Natural Language Processing for Historical Texts (San Rafael, CA: Mor-
gan & Claypool, 2012), 27.

®  Price, “Social Scholarly Editing,” 139.

Piotrowski, Natural Language, 27.

Alex Lamb, Tarin Clanuwat, and Asanobu Kitamoto, “KuroNet: Regularized Residual U-Nets
for End-to-End Kuzushiji Character Recognition,” SN Computer Science 1, no. 177 (2020): 2.
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pasting a manuscript onto a block of wood and carving away all but the text,
block-printing is in effect the reproduction of manuscripts and a block-printed
text shares many of the characteristics of manuscripts. A given character...
will not be identical throughout the text but is subject to the infinite variety
of handwriting, and it will not be identical to occurrences of that character. ..
in other printed texts, even if the manuscript was written out by the same
scribe. Each block-printed text, by virtue of being a reproduced manuscript,
is therefore unique and unrepeatable.'?

In addition to this, text could be intertwined with illustrations, and although
text was usually aligned and read vertically from right-to-left, it could be aligned
in a number of different directions and even in a non-sequential order.'* In other
words, due to the similarities between printed materials produced using woodblock
printing techniques and manuscripts, those wishing to transcribe materials from
pre-modern Japan and interact with them using digital tools or methods face the
same sort of limitations as scholars working with manuscript sources. These and
other features have made creating functional OCR models for pre-modern Japa-
nese texts difficult. This situation has been exacerbated by the fact that differences
between European and Asian texts and artefacts, and the Euro-centric nature of
the digital humanities and computing, have led to a disparity in the development
of digital tools for texts written in Latin scripts and those written in non-Latin
scripts.!* In recent years, some OCR tools for use with pre-modern Japanese printed
materials have been launched including KuroNet, Miwo, and Fuminoha,'> however,
at present keyboarded transcription or perhaps the mixed system of using both
OCR and human checkers proposed by Yamamoto Sumiko and Osawa Tomejird'®
seem to be the best methods to ensure a balance of accuracy, user expectations,
and speed. Nevertheless, the fact that we still rely on keyboarded transcription

Peter Kornicki, The Book in Japan: A Cultural History from the Beginnings to the Nineteenth

Century (Honolulu: University of Hawai’i Press, 2001), 26-27.

13 Lamb, Clanuwat, and Kitamoto, “KuroNet: Regularized Residual U-Nets for End-to-End
Kuzushiji Character Recognition,” 2, 7.

14 L.W.C Van Lit, James H. Morris and Deniz Cevik. “A Digital Revival of Oriental Studies.”

Revue de I'Institut des langues et cultures d’Europe, Amérique, Afrique, Asie et Australie 39

(2020): 6-7.

Biligsaikhan Batjargal, “Recognizing Kuzushiji in Japanese Historical Documents — Interna-

tional ARC Seminar Review,” Art Research 22, no. 2 (2022): 1-4.

Yamamoto and Osawa propose that scholars use OCR for the initial transcription and follow

this with checking and correction by both non-specialists and the scholar preparing the tran-

scription. See: Yamamoto Sumiko and Osawa Tomejird, “Kotenseki honkoku no shoryokuka:

Kuzushiji o fukumu shinhoshiki OCR gijutsu no kaihatsu” [Labor Saving for Reprinting Japa-

nese Rare Classical Books: The Development of a New Method for OCR Technology including

Cursive Kana and Kanji Characters] J6ho kanri 58, no. 11 (2016): 821. Similar systems have

been used in other fields. See brief discussion in: Ahmed, “Engaging curation,” 75-76.
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(unlike those engaged in some fields that focus on texts written in Latin scripts)
also creates opportunities to experiment with alternative transcription practices.

.v&) .
i)

Figure 1. Excerpt from Hannya shingyo wakun zue."

Current practice dictates that we adopt historical orthography (rekishiteki
kanazukai) when transcribing historical documents, but not historical kana. So,
whereas the word for butterfly, for example, would be rendered T.5T.5 (read
chocho) in historical orthography, and this would carry through into our transcrip-
tion, our transcription would not indicate which particular kana were used in the
source material. Whereas modern Japanese contains only one kana for each mora,
historically there were multiple kana that could represent any particular mora. In
this case, we are unable to determine what sort of fis .5~ appears in the text without
looking at the source material. Did the original source use a kana derived from
the jibo 4~ as a modern transcription suggests, or from a different character such
as T or 41i? A further example might aid in elucidating this point. If we were to
transcribe the partial sentence (which does not feature orthography that differs from
modern Japanese) from the Hannya shingyo wakun zue (An Illustrated Japanese
Reading of the Heart Sutra, 1846) which is pictured in Figure 1, we would write:

LT EED
HLEIXIEESOD

Chi to wa bosatsu no

7" Yamada Yatei and Matsukawa Hanzan, Hannya shingyé wakun zue ge [ An Illustrated Japanese

Reading of the Heart Sutra] (Osaka: Okada Mohg, 1846).
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In doing so we lose two important pieces of information from the text. First is
the fact that wa [ is written with the kana derived from the jibo J\ in the origi-
nal text, but in the transcription it is written with the kana derived from the jibo
. This could be resolved by rendering the letter in katakana as wa /> which is
derived from the correct jibo and which is indistinguishable from the hiragana
derived from the same jibo. Indeed, it is not an uncommon approach for scholars
to render this sort of wa as the katakana wa 7>. The second issue is the furigana
|¥ which is derived from the character 4~ in the original text, but is rendered as the
kana derived from £k in the transcription. For this, there is no easy work around.
If we chose to write each kana as its jibo (i.e. i IEJEA, FE#ETY), for example,
which would arguably help us to better understand the type of kana that was used
in the original text, we would produce something that is not only difficult to read,
but which fails to reflect the original source or the author’s intentions. This would
also risk creating a false image of the relationship between jibo and kana and of
the way that these relationships have been historically understood.

One of the primary reasons that historical kana aren’t represented in modern
transcriptions is the aforenoted fact that through transcribing a text the scholar
aims to make it both comprehensible to a modern audience and printable. Histor-
ical kana are no longer widely understood and there has been little demand for or
efforts to create texts written in historical kana. This situation is the result of the
standardization of kana. Christopher Seeley writes that:

...in 1900 the Education Ministry (Monbushd) issued new regulations
aimed at simplifying the teaching of written Japanese at the primary level.
The regulations involved...the setting-up of a limited number of kana signs
as standard...'®

As a result of this, historical kana fell out of common usage. This was not,
however, a sudden shift. Zeniya Masato has shown that the use of historical kana
in printing was already in decline following the introduction of moveable typeface
printing during the Meiji period (1868—1912)." He shows that in the Yokohama
Mainichi Shinbun the character ni |Z was generally written using kana derived

8 Seeley, A4 History of Writing in Japan, 143. See detailed exploration in: Okada Kazuhiro, Kin-

dai hiragana taikei no seiritsu: Meijiki tokuhon to hiragana jitai ishiki [The Establishment of
the Modern Hiragana System: Meiji Readers and the Awareness of Hiragana Glyphs] (Tokyo:
Bungaku Tsiishin, 2021), 5-10.

Zeniya Masato, “<Ronbun shokai> Zeniya Masato “Yokohama Mainichi Shinbun” ni okeru
kana jitai oyobi kanamojizukai — Meijiki no shinbun ni okeru jitai no tditsu ni tsuite” [<Intro-
duction to a Paper> Zeniya Masato “Kana Glyphs and their Usage in the “Yokohama Mainichi
Shinbun” — On the Unification of Glyphs in Newspapers during the Meiji Period]. Nihongo
no kenkyii 10 no. 4 (2014): 48-66.; NINJAL Project Review 6, no. 2 (2015): 67-68. See also:
Okada, Kindai hiragana taikei no seiritsu, 49-50.
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from the jibo 7, ni #§ or £}, but following a change of printing locations between
issues 2689 and 2690, the newspaper began to use only the modern (Z which is
derived from the jibo 1—.2° Historical kana continued to be used in some hand-
written texts, and are even used today on signs and menus,?! but fell out of use in
the worlds of transcription and printing.

In 2017, 286 historical kana characters became available in the Unicode Stan-
dard through the Kana Supplement and Kana Extended-A blocks, allowing users
to easily input these kana into their computers if they download additional font
packages such as BabelStone. In turn, this development paves the way to create
transcriptions which more accurately represent historical Japanese sources — we
would for example be able to render the above noted bo | in Hannya shingyo
wakun zue as the more accurate bo 7. As well as allowing scholars to increase the
degree to which our transcriptions mirror the historical sources, transcriptions that
use historical kana open up new opportunities for research into kana and diction. It
tends to be assumed that kanji are significant because they imbibe meaning, whereas
kana are often thought of as only representing morae. However, this assumption is
often made at the expense of the realization that kana also carry meaning (albeit in
a different way than kanji) and that the decision to use kana may have significance
for the author or scribe and their audience. Moreover, the choice of an author or
scribe to use a certain iteration of a kana over another may also hold significance
and influence understandings or perceptions of the text. Indeed, the historical use of
multiple kana for the same mora (i.e. the use of ““variant” kana) was not random or
arbitrary. Takada Tomokazu, Yada Tsutomu, and Saito Tatsuya note the following
four points about historical kana:

1. Specific words are written using specific kana.

2. Different kana are used for different parts of words, particles etc.

3. Different kana are used when the same syllables appear adjacent to
each other.

4. Different kana can be used to distinguish between different phonetic
values.?

By using historical kana, these features can be carried into our transcriptions
and can be subjected to further study using “traditional” or digital methods.

One of the most exciting prospects offered by the transcription of historical kana
is the ability to compare authorial-scribal character choice (orthography) across

20 Okada, Kindai hiragana taikei no seiritsu, 49-50.

Takada Tomokazu, Yada Tsutomu, and Saito Tatsuya, “Hentaigana no kore made to kore kara:
Joho kokan no tame no hyojunka” [The Past, Present, and Future of Hentaigana: Standardiza-
tion for Information Processing], Joho kanri 58, no. 6 (2015): 439.

Takada, Yada, Saito, “Hentaigana no kore made”, 439.
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documents beyond the choice of kanji, or lack thereof, to which many analyses
are currently limited. Table 1 shows a comparison of some different foods that
appear across a selection of documents related to the 1862 measles epidemic.? It is
possible to notice patterns that we are unable to see using traditional transcription
techniques. We can quickly ascertain, for instance, that ninjin |Z A0 U A usually
starts with a ni from the jibof§ (i.e. 4-) rather than the hiragana derived from
1~ that we use today (i.e. (Z), or that daikon is usually rendered daikon X Z Au.
We might also be able to speculate that the spelling of azuki &5 & was stan-
dardized, since there is no variation in spelling across the documents. Moreover,
the data invites us to explain differences in renderings. What is the significance
of rendering kanpyo as kanhyo o /v % & 9 in Hashika yjo no den (Method for
the Treatment of Measles, 1862) where most other documents render it kanpyo
D AR D or kanhys D AN 9 ? Why did the author of Hashika teate no
koto (Treating Measles, 1862) use yuri @ Z rather than yuri & ¥ ? Why did the
author of Hashika taiji (The Destruction of Measles, 1862) use shiitake 2\ N7
\J rather than shiitake 2\ & |F7? The answers to these questions aren’t immedi-
ately obvious and it is outside of the scope of this paper to delve into the potential
answers, however, it is enough to note that without adopting the use of historical
kana within our transcriptions we would likely fail to notice these patterns or in-
vestigate them. It begs the question — what secrets of pre-modern Japanese texts
have been missed due to the standardization of kana and our use of standardized
kana within transcriptions?

2 These documents are a small book entitled Hashika yojo kagami (A Book of Measles Cures,

unknown) and five drawings about measles (haskika-e WRIZ#%) entitled Hashika yj6 no den
(Method for the Treatment of Measles, 1862), Hashika kokoroe no zue (Pictoral Information
about Measles, 1862), Hashika o karoku suru den (Method for Reducing the Severity of Measles,
1862), Hashika taiji (The Destruction of Measles, 1862), and Hashika teate no koto (Treating
Measles, 1862). Refer to description in: James Morris, “Good Foods and Bad Foods: The 1862
Measles Epidemic and Diet in Edo,” Environment & Society Portal, Arcadia 4 (Spring 2022).
https://www.environmentandsociety.org/arcadia/good-foods-and-bad-foods-1862-measles-epi-
demic-and-diet-edo-0 .
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Despite the potential benefits to transcribing with historical kana, the approach
has some major limitations. Firstly, there are a limited number of historical kana
that a user can input into their computer. For example, for those who want to type
a ni derived from the jibo ni fii there are only two options available —ni 4 orni J-.
These may not clearly match the kana used in the source material, and the scholar
must therefore choose the closest possible equivalent. Secondly, the text becomes
less comprehensible and therefore less accessible, particularly to non-specialists.
Thus, one of the main goals of making a transcription (making historical texts
accessible to a modern audience) cannot be fulfilled. It is, of course, possible that
transcriptions may be made with other purposes in mind, and I believe that this
is one of those cases, however, it is clear that such transcription practices would
reduce the accessibility of our transcriptions. Thirdly, it becomes more difficult to
interact with the text with digital tools. Since the ability to type in historical kana
is arelatively new phenomenon and since few have chosen to adopt historical kana
in their transcriptions, words written in historical kana cannot be easily searched
online, and do not feature in online dictionaries, or tools which rely on these dic-
tionaries. For example, search engines tend to provide limited results that mostly
pertain to the inclusion of historical kana in the Unicode Standard. This issue was
even faced when writing this paper since the historical kana used did not display
on the Editor’s computer properly. These are major drawbacks. These issues may
not cause problems for scholars proficient in computational text analysis, but in
order to make the digital analysis of texts transcribed in historical kana accessible
to the casual digital humanities practitioner it is necessary to create or expand
dictionaries and word banks so that digital tools and platforms can be updated to
easily function with historical kana. This is, of course, a gargantuan and not nec-
essarily realistic task. As such, [ would not advocate the abandoning of traditional
transcription techniques (which are essential for modern readers and casual digital
humanities practitioners) but would encourage scholars to experiment with and
concurrently use transcriptions written in historical kana so that we can come to
better understand the potential benefits, new layers of understanding, and new types
of analysis (both “traditional” and digital) that transcription in historical kana may
provide. This experimentation is already beginning and we can observe the use of
Unicode’s Kana Supplement and Kana Extended-A4 in some recent works such as
Okada Kazuhiro’s 2021 work Kindai hiragana taikei no seiritsu (The Establishment
of the Modern Hiragana System) which includes sections rendered in historical
kana (often in parallel with modern equivalents or jibo) including transcriptions.*

24 See particularly: Okada, Kindai hiragana taikei no seiritsu, 57-71,97, 105, 111-114, 141, 159,
205, 225-233, 252-254, 307-309. Some other recent works exploring historical kana and its
usage have rendered historical kana using images rather than typed input or by using jibo as
place holders, which have hitherto been the popular methods to render historical kana. Both
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The transcription of historical Japanese texts aims to make these texts both ac-
cessible to modern audiences and printable. Alongside the standardization of kana,
this has resulted in the use of limited kana syllabaries within modern transcriptions
that do not accurately reflect the contents of historical texts. Although historical
Japanese texts pose a number of challenges to scholars engaging with digital tools
and methods, including difficulties associated with automated transcription, the
inclusion of historical kana in the Unicode Standard in 2017 has made the input of
historical kana accessible, opening up the possibility for the widespread adoption
of new transcription practices. By including historical kana in our transcriptions,
we are able to begin to explore questions about the use of “variant” kana, spelling,
and diction which have hitherto not been widely explored. Although the adoption
of historical kana poses limitations, I would encourage scholars to explore the
possibilities of experimenting with and using historical kana in their transcriptions
and analysis of texts in order to begin investigating historical Japanese sources in
relatively new and novel ways.
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1. Background

Vocational education and planning are important aspects to be considered in
a program of teaching and training, to assist students in envisioning their future
career and preparing for their future goals. There has been important progress in
career guidance and counselling in universities in recent decades.! However, a more
systematic approach is needed in career education, in order to build a firm theoretical
framework on the one hand, and, on the other, implement it in practice in different
fields and in various universities and regions worldwide. This is also the case for for-
eign language education including Japanese studies and the career guidance in them.

Below, we list a few career education examples targeted at Japanese language
students in the Balkan region, mainly covering activities at Juraj Dobrila University
of Pula in Croatia and the University of Ljubljana in Slovenia:

a) Career forum
Students are invited to join a Career forum organized once a year, where rep-
resentatives of various companies and experienced alumni present employment

' Vincy Jing Sun and Mantak Yuen, “Career Guidance and Counselling for University Students in

China,” International Journal for the Advancement of Counselling 34, no.3 (2012): 202-210.;
Takao Mimura, “Vocational Guidance, Career Guidance, and Career Education phases in Ja-
pan,” Waseda daigaku daigakuin kyoshoku kenkyiika kiyo [Department Bulletin of Waseda Uni-
versity Graduate School of Teaching] 8 (2016): 19-34.; Makie Tachikawa, “A Practical Report
on a Career Design Class for International Students: As Part of a Research Subject.” Osaka
daigaku nihongo nihon bunka kyoiku sentd jugyé kenkyii [Osaka University Japanese Language
and Culture Education Center Class Study] 19 (2021): 1-7.
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possibilities, essential qualifications and other relevant career information for
students of Japanese studies (University of Ljubljana, Faculty of Arts, Department
of Asian Studies Japanese study course).

b) Student teaching practice

Students of Japanese as a foreign language conduct practice in teaching Japa-
nese to the public or other students, while being mentored by teachers in Japanese
language teaching methodology (University of Ljubljana, Faculty of Arts, De-
partment of Asian Studies Japanese study course and Juraj Dobrila University of
Pula Faculty of Humanities Department of Asian Studies Japanese study course).?

c¢) Career oriented courses

There are career-oriented courses offered within university degree undergraduate
and graduate study programs, aiming to better prepare students for future careers
in tourism, translation, education or lexicography, such as Japanese language in
tourism 1-4, Business Japanese 1-2, Extracurricular activities, Special lectures in
professional translation 1-2 (Juraj Dobrila University of Pula Faculty of Humanities
Department of Asian Studies Japanese study course).

d) Project From student practice to early career development

A three-year project oriented towards early career development in specific
fields. The project was supported by European Social Funds from 2020 to 2023.
The study program in Japanese studies at Juraj Dobrila University of Pula’s Faculty
of Humanities, Department of Asian Studies, is involved in the project, covering
various aspects of career development, such as lectures on job paths and careers,
webinars, simulated travel tours with Japanese speaking guides, attending con-
ferences and so on.

e) The online event Career designing for Japanese learners in the West Balkan

countries

An online event for teachers and students of Japanese studies on career design-
ing in collaboration with more universities in the region — University of Sarajevo,
University of Belgrade, University of Ljubljana, Juraj Dobrila University of
Pula. Experienced alumni, representatives of companies made presentations and
answered students’ questions in break-out rooms.

As we can observe from the above list, some important steps towards career
education targeted at Japanese language students have been made in the region,
but the field still demands more analysis, more action and greater awareness.

2 Nagisa Moritoki Skof and Stefani Silli, “Implementation of the course Practice Teaching of the

Japanese Language and Culture,” Tabula 18 (2021): 157-174.
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2. Research objectives and methodology

The research has two main objectives: 1) To conduct practical activities, such
as surveys, tasks, and a virtual joint seminar on career planning with foreign
students of Japanese within the COIL environment (Collaborative International
Online Learning),’ 2) To discover student attitudes in relation to career planning,
relevance of conducting practical activities in vocational education, as well as the
necessity for more support for Japanese language students in preparing for their
future careers.

Two major parties are included in the activities. The first group are foreign
students of Yokohama College of Commerce (YCC) located in Yokohama pre-
fecture in Japan, eight students from China, one student from Vietnam and one
from Korea. All together, there are 8 male students and 1 female. The students are
from two different departments: Department of Tourism Management (3 students)
and Department of Commerce (6 students) and they join the activities within the
course Applied Japanese 4.

The second group includes the students enrolled in the master’s program in
Japanese studies from the Department of Asian Studies, Faculty of Humanities,
Juraj Dobrila University of Pula (later on referred to as “UNIPU”) located on the
Istrian peninsula in Croatia. The Croatian students are from different regions and
towns in Croatia: Pula (3), Zagreb (3), Pazin (2), Osijek (2), Rovinj (2), Pozega,
Medimurje, Virovitica, Bosnjaci, Cakovec, Baska, Varazdin, Zadar, and one stu-
dent is from Subotica in the neighbouring country of Serbia. There are 20 female
students and one male.

The following methodology was used during the activities and research:

1. Teachers conducted a presurvey on career awareness with both student groups
at YCC and UNIPU using a Google form and a descriptive questionnaire.

2. Teachers assigned students the task of preparing for the COIL activity. The
students analysed the answers of the assigned presurvey topic on career aware-
ness, made a summary of the topic and explored the additional information
provided and related to the topic. The main topics were: 1) Student profiles
and motivation for learning Japanese, 2) Future work and use of Japanese, 3)
Required skills, 4) Preparation for work, 5) Obtaining skills at university, 6)
Know-how and needs for future employment.

3 Jon Rubin, “Faculty guide for collaborative online international learning course development”,
SUNY COIL CENTER 2015, accessed March 23, 2022, http:/www.ufic.ufl.edu/uap/forms/
coil_guide.pdf .; Jon Rubin and Sarah Guth, “Collaborative Online International Learning: An
emerging format for internationalizing curricula,” in Globally Networked Teaching in the Hu-
manities: Theories and Practices, ed. Alexandra Schultheis Moore and Sunka Simon (New
York: Routledge, 2015), 15-27.
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3. Teachers and students joined the COIL activity, including the joint international
seminar on career education for YCC and UNIPU. During the joint seminar,
teachers assigned roles, made relevant introductions, led sessions including
student presentations about the various tasks and ensuing discussions.

4. Teachers conducted a postsurvey on career awareness and COIL activities with
both student groups at YCC and UNIPU using a Google form and a descriptive
questionnaire.

5. Finally, the presurvey and postsurvey are analysed for both groups and for each
of the topics covered in the surveys. Due to the limited number of students, the
questionnaires are used to collect descriptive answers and analysed qualitatively.

3. Presurvey results

In this section, we describe the results of the presurvey on career awareness
that was prepared by teachers targeted at both student groups at YCC and UNIPU
using the Google form and descriptive questionnaire.

a. Student profiles and motivation for learning Japanese

The YCC students have been studying at Yokohama College of Commerce for
two years, and have been living in Japan two to four and a half years. All of the
students have passed JLPT tests of Japanese, three out of nine students passed
JLPT NI and six of them JLPT N2. It is not standard practice to take an English
language test, but one of the students has passed the TOEIC test. Two students
have an official business skill test in bookkeeping, 2nd grade.

As for the YCC students’ motivation for learning Japanese, it is primarily related
to Japan as a location. They study, live and work in Japan, and consider Japan to
be a good place for that, as a developed country. Some of the students received
arecommendation or some kind of influence from an older friend or family member
about Japan as an advantageous location for career development. A few mentions
were about appreciation for Japanese culture and Japanese manga.

The UNIPU students have been studying at their university for four to five
years, during which period six of the students spent time as an exchange student
at a partner university in Japan for a half-year or one-year period. Before coming
to UNIPU, four students had been learning Japanese for one to three years. It is
not usual practice for students to take the JLPT test, yet two students passed the
JLPT N3 test. A SPOT90 test for kanji and grammar showed their knowledge of
Japanese to be intermediate JLPT N2 — JLPT N3 level. All of the students have
a good command of various foreign languages, including English, Japanese, Ger-
man and Italian, and believe that they can use these languages in their future work.
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As for the UNIPU students’ motivation for learning Japanese, the students’
answers suggest that it is primarily related to admiration of Japanese language
and culture, appreciation for Japanese culture through novels, writers, theatre,
philosophy, traditional culture, East Asian history, but also a fondness for learning
foreign languages in general. Japanese is also mentioned as being different from
other languages usually studied at school, which attracted their interest, but also
as a difficult language which is a challenge for learners. The influence of pop cul-
ture, mainly anime, but also manga, appeared in the students’ answers, and some
students referred to be interested in Japanese language and culture since many
years ago (childhood, school period and similar).

b. Future work & use of Japanese

When the YCC students of Japanese were asked about jobs that they would like
to do in future, they mainly replied that they would like to work in the domain of
financial affairs (accounting) and commerce, but also mentioned tourism and cafe
management. The majority specified that they want to use Japanese in their work.

As for the UNIPU students of Japanese, they mainly chose translation, teaching
and tour guiding as future jobs. Other jobs they mentioned included working at
the Japanese embassy, in theater, book publishing, teaching of Japanese history,
and tourism related work in Japan. Also, the majority specified that they want
to use Japanese in their future work, but some expressed their wish to try more
different jobs, to try to use both study majors in their future career, and that they
see their career as a process, for example working first in Japan and then coming
back to Croatia.

c. Required skills

Both groups were asked to describe what skills foreign students of Japanese need
for their future work. The majority of YCC students mentioned official business
skills in bookkeeping, Japanese language skills (JLPT test) and communication
skills. Besides that, there were mentions of expert knowledge (tourism, coffee shop,
bakery, etc.), English language skills, PC skills, Business Japanese Proficiency
Test (BJT) and retail marketing qualifications.

The UNIPU students listed communication skills, language skills (Japanese,
English, Croatian), teaching methodology skills, knowledge of language and cul-
ture as being the most important skills to possess. Besides that, they mentioned
critical thinking, interpersonal skills, writing skills, IT skills, performing skills,
presentation skills, time management skills, but also soft skills such as persistence,
enthusiasm, empathy and understanding.
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d. Preparation for work

When asked about what kind of preparation they are making for their future
work, the YCC students replied that they are taking qualifications such as book-
keeping, commerce, the JLPT test, that they are improving their language skills
(Japanese, Business Japanese, English) and that they are practicing at an intern-
ship/parent’s business. Besides that, single mentions were made for practicing
communication skills and saving money for their future career.

The UNIPU students, meanwhile, replied that they are mainly concentrating on
the university program through studying teaching and learning methods, and that the
courses taught in Japanese are good preparation for future work, such as courses in
linguistics and translation, but that they are also preparing for their final thesis and
the Erasmus student mobility program. The students also mentioned that they are
practicing through projects or work, such as part-time student work, online teaching
practice, volunteering and so on. Some students are active in translating Japanese
texts/short novels, reading books in Japanese and foreign languages, following newly
published books, reviews and network pages for translators, which they consider
useful practice for their future career. They learn language through online texts,
movies (subtitles) and theater performances. There was also a single mention of not
preparing for their future work and a lack of self-confidence in their Japanese skills.

e. Obtaining skills at universities

Next, the presurvey covered the question of what student groups would like
to learn more of and master at the university for the purpose of their future work.

The YCC students stressed the importance of studying how to improve expert
knowledge related to their disciplines, such as commerce, tourism, accounting,
marketing, and advertising. They emphasized the need to train and improve their
Japanese and communication skills in particular, but some single mentions were
about PC skills, interpersonal skills, business manners, and English language skills.

On the other side, the UNIPU students marked out the desire to master busi-
ness communication and practice, including business manners, specialist termi-
nology, better understanding of the market situation for foreigners in Japan, and
real practice offered within the university. Besides that, students pointed out the
importance of mastering communication in daily life through various dialogs and
situations, nonverbal communication, and speaking practice with native speakers
of Japanese. Furthermore, students wrote that they would like to learn more about
translation practice and skills, such as CAT tools, the book translation process,
but also to experience translation and read more works of Japanese writers at the
university. As for mastering teaching methods, they want to learn more know-how
on preparing materials for classes, as well as about Japanese language education
for foreigners in Japan. Some single mentions were about learning more on aes-
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thetics, philosophy, history and international relations, writing styles, and reading
more of literature in Japanese.

f. Know-how and needs for future work

Finally, both student groups were asked what they would like to know, under-
stand in relation to their future work, as well as what their needs are, and what
kind of information they need in order to find a job.

The YCC students pointed out the skills and qualifications needed for a job (i.e.
accounting), specialized knowledge, for example, for starting a convenience store,
coffee shop, bakery and the like. There were a few inquiries about the Synthetic
Personality Inventory (SPI) (“Is the SPI test obligatory to get employed?”), entering
the tourism market (“Is it difficult to enter the tourism market?”’), holidays, annual
income, promising future work.

The UNIPU students inquired about job market related information, such as
“Where can | get employed in Croatia with Japanese language skills?”, “Is translation
work needed?”, they asked about the “Job market in Japan”, “Publishing market in
Croatia”, “Companies in Japan that employ foreigners”, “Activities in searching
for a job”, and “How do I get promoted?”. Some of the comments are related to
Japanese language and cultural skills, such as the need of deeper understanding,
language proficiency, knowledge of specialist terms in specific fields (e.g. history).
Students also need various skills such as business manners, self-presentation skills,
public speaking skills, communication skills, tourist guide skills, teaching method
examples. Some single inquiries were on “How to overcome stress, anxiety, being
nervous when speaking in Japanese”, and “Understanding of the recycling process”.

4. Virtual joint seminar activities (COIL)

Rubin* defines collaborative online international learning (COIL) as “a new
teaching and learning paradigm that develops cross-cultural awareness across
shared multicultural learning environments.” Furthermore, de With describes it
as follows:

Through innovative online pedagogies, it combines the four essential di-
mensions of real virtual mobility: a collaborative exercise of teachers and
students; applied use of online technology and interaction; international
dimensions; and it is integrated into the learning process.’

4

Rubin, “Faculty guide.”
5 Hans De Wit, “COIL: Virtual mobility without commercialisation,” University World News,
June 1, 2013.
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All of the four dimensions were covered during the COIL between YCC and
UNIPU students and teachers. Prior to the seminar, teachers assigned tasks to the
YCC and UNIPU students and the students prepared their talk. One or two students
from each university were assigned 1) to make a summary on one specific topic
from the presurvey and 2) to do some short additional research on the assigned
topic (more specifically, see below Tasks A — E). Two teachers and 15 students
(9 YCC + 6 UNIPU) participated in the online seminar with the following flow:
1) Welcome notes by teachers, 2) Main tasks A — E: talks prepared by students;
discussion and information exchange on the specific task led by teachers, 3) Con-
clusion, final remarks and postsurvey.

Virtual joint seminar activities (COIL) consisted of the following tasks:

TASK A: Future work & use of Japanese

— According to the presurvey results, what kinds of jobs would the foreign stu-
dents of Japanese like to do in the future? Please summarize the jobs that can
use Japanese.

— Please explore about other jobs that can use Japanese, other than those men-
tioned in the survey.

TASK B: Required skills & reason

— According to the presurvey results, what skills do foreign students of Japanese
need for their future work and why?

— Please explore about the skills necessary for work related to Japan / Japanese
other than those mentioned in the survey answers (for example, check some
recruitment information).

TASK C: Preparation for work

— According to the presurvey results, what kind of preparation do foreign students
of Japanese do for their future employment?

— Please think about what other preparations and methods you could do, and
make some suggestions.

TASK D: Obtaining skills at universities

— According to the presurvey results, what would foreign students of Japanese
like to learn more of at the university for the purpose of their future job? What
would you like to master?

— Please specify how it could be incorporated into the university program. Please
think about it and make suggestions.
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TASK E: What you want to know & your needs
— According to the presurvey results, what would the foreign students of Japanese
like to know, understand in relation to their future work, what are their needs?
What kind of information do they need in order to find a job?

— Please try to find out what is needed if you want to work in Japan. Explore and
make some suggestions.

5. Postsurvey results

After the COIL activity, teachers conducted the postsurvey and collected the
students’ opinions on the overall practical activities.® Students expressed very
positive attitudes about the presurvey and the event, as well as the suggestions to
organize similar seminars in future. Students especially valued the extra opportunity
and skill development that transcended language learning itself, as depicted below:

I think the seminar was a valuable opportunity to practice listening and
speaking Japanese in the context of organic conversation. I think it is a good
idea to organize more similar seminars, if possible.

It was wonderful to be able to talk to everyone and very interesting meeting
fellow foreign students. The themes were interesting and useful.

It was interesting to find out the views on Japanese language learning and
the practical use of it from students on the other side of the world. In general,
the meeting strengthened my belief that learning communication skills and
various non-verbal communication skills is almost as important as learning
the language itself.

Students were happy to express their reflections on their Japanese language
skills, from positive attitudes about the opportunity to use the language (all the
time) and the knowledge acquired from real-life communication, to concerns about
speaking abilities and modest remarks, or surprise about the other group’s good
command of the language. Selected comments are listed below:

I had the opportunity to use Japanese after a while, so I’m happy that I can
finally use my knowledge.”

¢ Some students’ opinions were originally written in Japanese or Croatian and translated by the

authors of the paper into English. All students’ comments were proofread in English and cor-
rected if needed.
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“I was worried about my speaking ability, so I couldn’t clarify what [ wanted
to convey, but I think I was able to convey the main idea.

I was surprised that everyone in the other group [intentionally changed by
the authors of this paper]| was good at Japanese.

I enjoyed talking in Japanese all the time.

In student answers, some positive change in motivation for future career
preparation and general attitude on career planning is observed, as quoted below:

I’ve realized that it’d be useful to take certain exams for qualification pur-
poses. It’s clear that there’s a lot of bureaucracy involved. It’s also taught
me to work on my speaking and presentation skills.

As I wrote, this seminar provided me with an insight into some skills and
elements of communication that I need to improve as part of preparing for
the profession. At least, in general, I think that every extracurricular seminar
that we have actually provides stimulation and motivation to improve the
use of Japanese for work, since most graduate courses are based on various
“meta” topics related to Japanese rather than directly practicing communi-
cation in Japanese.

6. Conclusion

This paper describes practical activities on career planning targeted at foreign
students of Japanese in online collaboration by two student groups with different
backgrounds, fields of study and future career plans. While one group is located in
Japan, consisting of students from East/Southeast Asian countries, mainly males
who are studying tourism management and commerce, the other is outside Japan,
consisting of students from Eastern Europe, mainly females who are studying
humanities, more specifically modern languages and the field of Japanese studies.
The point they have in common is the important fact that both groups are actually
learners of Japanese as a foreign language, which is in line with their specific
motivation for studying Japanese.

The results of the collaborative activities and analysis of students’ attitudes in
relation to career planning showed that there are different levels of awareness on
career planning, but also different needs expressed by both groups. Although there
are individual differences as well, each group shows some common tendencies
that are related to the students’ backgrounds, needs, expectations and awareness of
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career planning importance. It is interesting to note that the YCC group’s reflection
on their motivation for studying Japanese is more related to future career and prag-
matic reasons, such as Japan being chosen as a good work destination, while the
UNIPU group mainly reflects on their motivation for studying Japanese in relation
to fondness of and interest in the language and culture. Nevertheless, both groups
managed to depict their ideas about future job opportunities and preparation for
working in the future. Members of the YCC group prepare more by taking various
qualifications, while the UNIPU group strives to build their knowledge and expe-
rience within the study programs, teaching or work practice, and part-time work.

The collaborative activity and postsurvey showed that the differences mentioned
between the two groups can provide new inspirations and perspectives among
students. Students’ feedback confirmed the relevance of conducting these sorts of
practical activities and the necessity to provide more support to Japanese language
students in preparing for their future careers.

In relation to the above, it can be concluded that Japanese language study
programs need to consider career guidance more carefully through the following
steps: analyzing the needs of job market and the needs of students, reorganizing
curricula, sharing practices and practical knowledge, networking, cooperating,
mentoring, advising, following-up and documenting in order to provide a more
sustainable and conscious vocational education.
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1. Introduction

Building on our previous paper on the use of irassharu and ikareru in textbooks
and real-world situations!, this paper considers shifts in the use of the Japanese
verb irassharu (the honorific form of the Japanese verbs iku, kuru, and iru). In
our previous paper, we identified a declining trend in the use of irassharu in favor
of the more frequent use of the verb ikareru (i.e., the mizenkei or irrealis stem of
the verb iku + the honorific auxiliary verb reru). In the present study, we shift our
focus to the construction NOUN (OR VERB) de+irassharu in an attempt to analyze
its usage in comparison with orareru (i.e., the mizenkei of the humble existential
verb oru + the honorific auxiliary verb reru).

Our analysis originally employs a mixed-methods approach that integrates
qualitative and quantitative research methods. This paper illustrates the result of
the questionnaire survey based on the specific generational and gendered categories
as qualitative research. It was found that that men aged in their 20s were more
disposed toward the de irassharu construction than were men aged in their 50s,
with a trend toward the expanded use of orareru. This suggests the formation of
a social dialect among younger men.

2. The questionnaire

The following questionnaire was administered to the study participants. Only
items for which significant differences were found are listed below for discussion.

! Kazuko Tanabe, Keiko Koike, “Keigo no kansoka to meisekika — “irassharu” to “ikareru” no

kyokasho kijutsu to shiyd jittai ni tsuite” [The Simplification and Clarification of Honorifics:
A Descripition of irassharu & ikareru in the Textbooks and Everyday Use], Kokubun Mejiro
59 (2020).
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(The questionnaire was administered in July 2021 to a total of 400 respondents
consisting of four categories of 100 individuals composed respectively of men and
women aged in their 20s and 50s).

Questions
We asked about the frequency with which respondents sear and use the words
underlined in the questions in the course of their daily lives.

1. “Kono kata wa, Tanaka daijin no goshisoku de irasshaimasu.” [This is
the son of Minister Tanaka.]

A: T hearit ( (D often (2) sometimes (3) rarely (4) never )

B: Tuse it ( (D often (2) sometimes (3) rarely (4) never )

2. “Tanaka daijin wa, Orinpikku kaisai ni sansei no okangae de irasshaima-
su.” [Minister Tanaka is in favor of holding the Olympics.]

: L hear it ( (D often (2) sometimes (3) rarely (4) never )

: Tuse it (@) often (2) sometimes (3) rarely (4) never )

@ >

3. “Yoshida tdodori wa, rainen wa A-ginkd to gappei o susumeru otsumori
de irasshaimasu.” [President Yoshida intends to move ahead with the

merger with Bank A next year.]
: L hear it ( (D often (2) sometimes (3) rarely (4) never )
: Tuse it (D) often (2) sometimes (3 rarely (4) never )

@ >

4. “Kacho, B-sha to no kosho ga ketsuretsu shita koto o gozonji de
irasshaimasu ka.” [Chief, are you aware that negotiations with Company
B have broken down?]

: L hear it ( (D often (2) sometimes (3) rarely (4) never )

: Tuse it (D) often (2) sometimes (3 rarely (4) never )

@ >

5. “Kaneda sensei wa, dochira no goshusshin de irasshaimasu ka.” [Where
are you from, Dr. Kaneda?]

: L hear it ( (D often (2) sometimes (3) rarely (4) never )

: Tuse it (D) often (2) sometimes (3 rarely (4) never )

@ >

6. “Okyakusama wa, nanji ga gokibd de irasshaimasu ka.” [(Addressing
a customer) What time would you prefer?]

A: T hearit ( (D often (2) sometimes (3) rarely (4) never )

B: Tuse it ( (D often (2) sometimes (3) rarely (4) never )
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7. “Kondd kydju wa, kenkyii no shinkd guai ni kanari nayande irasshaimashi-
ta.” [Professor Kondo was quite worried about the progress of the re-

search. ]
: I hear it (D often (2) sometimes (3 rarely (3 never )
: Tuse it (D often (2) sometimes (3 rarely (3 never )

@ >

8. “Oji ga mizuumi de boto o koide irasshaimasu.” [The Prince is rowing
a boat on the lake.]”

: T hear it (D often (2) sometimes (3 rarely (3) never )

: Tuseit (D often (2) sometimes (3 rarely (3) never )

w >

9. “Kimi no gdokaku o sensei ga totemo yorokonde irasshaimasu.” [Your
teacher is very pleased with your success!]

A: I hear it (D often (2) sometimes (3 rarely (3 never )

B: Tuse it (D often (2) sometimes (3 rarely (3) never )

10.“Kono kata wa, Tanaka daijin no goshisoku de oraremasu.” [This is the
son of Minister Tanaka.]

A: I hear it (D often (2) sometimes (3 rarely (3) never )

B: Tuse it (D often (2) sometimes (3 rarely (3) never)

11.“Tanaka daijin wa, Orinpikku no kaisai ni sansei no okangae de orarema-
su” [Minister Tanaka is in favor of holding the Olympics.]

A: I hear it (D often (2) sometimes (3 rarely (3) never )

B: Tuse it (D often (2) sometimes (3 rarely (®) never )

12.“Yoshida todori wa, rainen wa A-ginkd to gappei o susumeru otsumori de
oraremasu.” [President Yoshida intends to move ahead with the merger
with Bank A next year.]

A: I hear it (D often (2) sometimes (3 rarely (3) never )

B: Tuse it (D often (2) sometimes (3 rarely (3) never )

13.“Kachd, B-sha to no kdsho ga ketsuretsu shita koto o gozonji de orarema-
su ka.” [Chief, are you aware that negotiations with Company B have
broken down?]

A: I hear it (D often (2) sometimes (3 rarely (3) never )

B: Tuse it (D often (2) sometimes (3 rarely (3) never )
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14.“Kaneda sensei wa, dochira no goshusshin de oraremasu ka.” [Where
are you from, Dr. Kaneda?]

A: I hear it (D often (2) sometimes (3 rarely (3 never)

B: Tuse it (D often (2) sometimes (3 rarely (3 never)

15.“Okyakusama wa, nanji ga gokibo de oraremasu ka.” [(Addressing
a customer) What time would you prefer?]

A: I hear it (@ often (2) sometimes (3 rarely (3) never )

B: Tuse it (@ often (2) sometimes (3 rarely (3) never )

16.“Kondd kyodju wa, kenkyt t€éma no shinkd guai ni kanari nayande
oraremashita.” [Professor Kondo was quite worried about the progress
of the research theme.]

A: I hear it (D often (2) sometimes (3 rarely (®) never)

B: Tuse it (D often (2) sometimes (3 rarely (3) never )

17.4Oji ga mizuumi de boto o koide oraremasu.” [The Prince is rowing
a boat on the lake.]”

A: I hear it (@ often (2) sometimes (3 rarely (3 never )

B: Tuse it (@ often (2) sometimes (3 rarely (3) never )

18.“Kimi no gokaku o sensei ga totemo yorokonde oraremasu.” [Your
teacher is very pleased with your success!]

A: I hear it (@ often (2) sometimes (3 rarely (3) never )

B: Tuse it (D often (2) sometimes (3 rarely (3 never)

3. Questionnaire Results
3.1. Overall results from a one-way analysis of variance (ANOVA)

A one-way ANOVA was conducted on the data for respondents’ experiences
of hearing and using the irassharu and orareru constructions, respectively, across
the entire questionnaire. Significant differences were found between men aged in
their 20s and 50s in terms of their use of irassharu and between men and women
in their 20s, respectively, in terms of their experience of both Aearing and using
orareru. What this means may be summarized in the following two points.
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(I)Men in their 20s were found to use irassharu at a higher rate than were
those in their 50s, reflecting generational differences in the use of irassha-
ru among men (Fig. 1).

(2)Significant differences were found between men and women in their
20s, respectively, in terms of their experience of both hearing and using
orareru. The proportion of males was higher than that of females. The
gender difference with regard to orareru could be said to have an impact
on usage (Figs. 2 and 3).
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Interaction

0.354

0.862
3.931

0.048|Fig. 1

0.028Fig. 2

4.853

0.036/Fig. 3

4.419

Age

0.436
0.236
0.803
0.571

0.608
1.408
0.062
0.322

Gender

F-value p-value |F-value p-value |F-value p-value

0.269

1.224
0.

0.708

14

0.023

5.182
5.511

0.019

Women-50s

SD

Mean

22,82 5.89192
26.66 5.87963

26.16 6.09971
28.68 6.37051

Women-20s

SD

Mean

22.92 7.40281
27.17 6.86972
27.49 6.43773
29.68 5.94398

Men-50s

SD

Mean

2419 6.57927

27.69 6.25016
26.11 7.32354

28.52 7.01006

Men-20s

sSD

Mean

23.04 6.96734
25.66 6.57854
24.44 7.29095
26.78 6.69627

Total

SD

Mean

23.2425 6.73067
26.795 6.42504

26.05 6.86917
28.415 6.57616

Item

152

irassharu_hear

irassharu_use

orareru_hear

orareru_use

Table 1. Results of the one-way analysis of variance

Note: Explanation of Figs. 1-3 (See the right margin of the

“Interaction” column in Table 1)

Fig. 1 Significant difference found between men in their 20s
and 50s

Fig. 2 Significant difference found between men and women
in their 20s

Fig. 3 Significant difference found between men and women
in their 20s

Fig. 1 Significant difference found (irassharu_use)
28
27.5
27
26.5
26
25.5
25

24.5
Men-20s Men-50s Women-20s ~ Women-50s

Fig. 3 Significant difference found (orareru_use)

Men-20s Men-50s Women-20s ~ Women-50s

Fig. 2 Significant difference found (orareru_hear)

28
27.5
27
26.5

25.5
25
24.5
24
23.5
23
22.5

Men-20s Men-50s Women-20s ~ Women-50s

(Note: Mean values were calculated using the values of the
choices in the questionnaire as answered, with a value of 1
for “often” hearing or using a construction and 4 for “never”
hearing or using a construction.)
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3.2. Questions revealing significant differences in responses

The results of a chi-squared test revealed a total of 11 questions with re-
sponses showing significant differences, namely Q1: hearing “goshisoku de
irasshaimasu,” Q2: using “okangae de irasshaimasu,” Q5: hearing “goshusshin
de irasshaimasu ka,” Q10: hearing “goshisoku de oraremasu,” Q13: hearing
and using “gozonji de oraremasu ka,” Q14: hearing “goshusshin de oraremasu
ka,” Q15: hearing and using “gokibo de oraremasu ka,” and Q17: hearing and
using “koide oraremasu’.

3.2.1. Responses about hearing “goshisoku de irasshaimasu” (Q1)

In response to this question, the proportions of women in their 20s who
responded that they Zeard it “often” and women in their 50s who responded
that they heard it “rarely” were significantly high, while that of women in their
50s responding that they heard it “often” was significantly low. This may be
interpreted as a more or less inverse level of acceptance among women, due to
generational differences.

Table 2. Results of the chi-squared test for hearing “goshisoku de irasshaimasu” (Q1)

Significant difference found Qi

”’% p-value 0.002 Cramer's V 0.146

: ignificantly fev i hear_sometimes hear_rarely hear_never
— 16 30 30 24
Men-20s % 16.00% 30.00% 30.00% 24.00%
Adjusted residuals 0.8 -0.7 -0.6 0.8
Frequency 9 34 33 24
Men-50s % 9.00% 34.00% 33.00% 24.00%

Adjusted residuals

Frequency
Women-20s %

Adjusted residuals

Frequency
Women-50s %

Adjusted residuals
Frequency
% 13.50% 32.80% 32.50% 21.30%

Total
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3.2.2. Responses about using “okangae de irasshaimasu” (Q2)

For this question, the proportion of men in their 20s responding that they used
the constructions “sometimes” was significantly high. Moreover, when compared
with the proportions of respondents indicating “never” among women in their 20s
and “rarely” among women in their 50s, a clear gender asymmetry was apparent
with respect to the proclivity for its use.

Table 3. Results of the chi-squared test for using “okangae de irasshaimasu” (Q2)

Significant difference found Q22
7 AT . ;
/////////// iicontly me p-value 0.004 Cramer's V 0.141
‘Juse_often use_sometimes use_rarely use_never
34 36
Men-20s 34.00% 36.00%
Adjusted residuals -0.8 -1.9
Frequency 31 50
Men-50s % 31.00% 50.00%
Adjusted residuals -1.6 14
Frequency 5 8 34 /”"’
Women-20s % 5.00% 8.00% 34.00% ///ié
Adjusted residuals 0 -1.9 0.8 /////é
Frequency 3 9 /”f' 37
_
Women-50s % 3.00% 9.00% //,/%{ 37.00%
Adjusted residuals 1.1 15 / ///;/
Total Frequency 20 54 150 176
% 5.00% 13.50% 37.50% 44.00%

3.2.3. Responses about hearing “goshusshin de irasshaimasu ka” (Q5)

A significantly higher proportion of women in their 20s responded that they
“often” heard this construction, whereas significantly fewer women in their 50s
responded that they “never” heard it, suggesting an overall tendency for women
to be more supportive of hearing this construction.
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Table 4. Results of the chi-squared test for hearing “goshusshin de irasshaimasu

ka” (Q5)

Significant difference found Q5.1
%///////////W%%/////////% p-value 0.033 Cramer's V 0.123
‘Significantly fev {hear_often hear_sometimes hear_rarely hear_never
Frequency ‘ 20 ] 23 16
Men-20s % 41.00% 23.00% 16.00%
Adjusted residuals -0.6 08 05
Frequency 46 20 18
Men-50s % 46.00% 20.00% 18.00%
Adjusted residuals 05 -0.1 1.1
Frequency 36 15 18
Women-20s % 36.00% 15.00% 18.00%
Adjusted residuals -1.8 -15
Frequency 52
Women-50s % 52.00%
Adjusted residuals 19
Total Frequency 175
% 43.80% 14.50%

3.2.4. Responses about hearing “goshisoku de oraremasu” (Q10)

For this question, as in the case of Q1 “goshisoku de irasshaimasu,” a gener-
ational difference was apparent, with significantly higher proportions of men and
women in their 20s responding that they heard it “often” and a significantly lower
proportion of women in their 50s responding likewise.
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Table 5. Results of the chi-squared test for hearing “goshisoku de oraremasu’ (Q10)

Significant difference found Q10.1
%////////////%%%77////////// p-value <0.001 Cramer's V 0.16
‘Significantly fewe hear_often hear_sometimes hear_rarely hear_never

Frequency ) 26 29 25

Men-20s % ////; 26.00% 29.00% 25.00%
Adjusted residuals //////////; -0.3 -0.5 -1.4

Frequency 6 31 28 35

Men-50s % 31.00% 28.00% 35.00%
Adjusted residuals . 1 -0.7 11

Frequency / 23 24 36

Women-20s % %/ 23.00% 24.00% 36.00%
Adjusted residuals ///////// -1 -1.7 13

Frequency 28 43 27

Women-50s % 28.00% 43.00% 27.00%
Adjusted residuals 0.3 3 -0.9

Total Frequency 108 124 123

% 11.30% 27.00% 31.00% 30.80%

3.2.5. Responses about hearing and using “gozonji de oraremasu ka” (Q13)

Generational differences were evident for this question, with significantly higher
proportions of men in their 20s responding that they heard this construction “often”
and used it “sometimes,” and significantly fewer responding that they “never”
used it, indicating strong support for its use in general. At the same time, women
in their 20s were significantly more likely to respond that they “never” used it,
indicating a clear difference between men and women in their 20s, respectively.
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Table 6. Results of the chi-squared test for hearing “gozonji de oraremasu ka” (Q13)

Significant difference found Q131

7////////////’%7/////////% 0.024 Cramer's V 0.126
Sigl it hear_sometimes hear_rarely hear_never

Frequency 26 29 33
Men-20s % 26.00% 29.00% 33.00%
Adjusted residuals 0.9 -0.6 -15
Frequency 25 27 43
Men-50s % 25,00% 27.00% 43.00%
Adjusted residuals 0.6 -1.1 0.9
Frequency 6 12 35 47
Women-20s % 6.00% 12.00% 35.00% 47.00%
Adjusted residuals -0.2 -3 09 1.8
Frequency 3 28 35 34
Women-50s % 3.00% 28.00% 35.00% 34.00%
Adjusted residuals -1.6 14 09 -1.2
Total Frequency 26 91 126 157
% 6.50% 22.80% 31.50% 39.30%

Table 7. Results of the chi-squared test for using “gozonji de oraremasu ka (Q13)

Significant difference found Q132

7""5’%}’;/7///////// p-value 0.022 Cramer's V 0.127

"""""" Juse_often use_sometimes use_rarely use_never

Frequency
Men-20s %
Adjusted residuals

56
27.00% 56.00%

Frequency
Men-50s %
Adjusted residuals

Frequency 4 8 /57‘
Women-20s % 4.00% 8.00% X ///{—
Adjusted residuals -0.5 -1.7 . ///////ﬁ

Frequency 2 13
Women-50s % 2.00% 13.00% 37.00% 48.00%
Adjusted residuals -1.6 0 18 -0.9
Total Frequency 20 52 120 208
% 5.00% 13.00% 30.00% 52.00%
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3.2.6. Responses about hearing “goshusshin de oraremasu ka” (Q14)

With this question, we can see an illustration of the contrast between not only
men and women in their 20s, respectively, but also men and women in their 20s in
both age categories. Whereas the proportion of men in their 20s responding that they
heard this construction “often” was significantly high, so too were the proportions
of women in their 20s responding that they “never” heard it and women in their 50s
responding that they heard it “rarely.” The significantly smaller proportion of women
in their 50s women who responded that they “never” heard it may be due to the
fact that the majority of these respondents indicated that they heard it only “rarely.”

Table 8. Results of the chi-squared test for searing “goshusshin de oraremasu ka” (Q14)

Significant difference found Q14.1
p-value 0.004 Cramer's V 0.142
ear_often hear_sometimes hear_rarely hear_never
Frequency ' 20 24 42
Men-20s % 20.00% 24.00% 42.00%
Adjusted residuals -0.1 -0.9 -0.8
Frequency
Men-50s % 6.00%
Adjusted residuals -0.3
Frequency 3
Women-20s % 3.00%
Adjusted residuals -1.7
Frequency 4
Women-50s % 4.00%
Adjusted residuals -1.3
Total Frequency 27
% 6.80%

3.2.7. Responses about hearing and using “gokibo de oraremasu ka” (Q15)

As with the case of Q13, we can see a contrast between men and women in their
20s in both age categories. In other words, it was found that men in their 20s were
significantly more likely to respond that they /eard this construction “often,” whereas
women in their 20s were significantly more likely to respond that they “never” heard
it, and women in their 50s were significantly less likely to respond that they heard it
“often.” With regard to the use of the construction, it was found that whereas men in
their 20s were significantly less likely to respond that they “never” used it, women
in their 20s were significantly more likely to respond the same way.
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Table 9. Results of the chi-squared test for hearing “gokibo de oraremasu ka” (Q15)

Significant difference found Q15.1
7/////////% p-value 0.011 Cramer's V 0.134
:Significantly fe {hear_often hear_sometimes hear_rarely hear_never
N Frequency ' 22
Men-20s % 22.00% 26.00%
Adjusted residuals 15
Frequency 16
Men-50s % 16.00% 24.00% 52.00%
Adjusted residuals -0.4 X
Frequency 4 11 /«'7%"’
Women-20s % 11.00% %/5//4
Adjusted residuals -1.9 . //////%Zé
Frequency 20 45
Women-50s % 20.00% 33.00% 45.00%
Adjusted residuals 08 16 -0.9
Frequency 69 108 196
Total
% 6.80% 17.30% 27.00% 49.00%

Table 10. Results of the chi-squared test for using “gokibé de oraremasu ka” (Q15)

Significant difference found Q152
W///////////:}?’"’ p-value 0.039 Cramer's V 0.121
ar ] use_sometimes use_rarely use_never
Frequency . 9 16 30:
Men-20s % 9.00% 16.00% 30.00%
Adjusted residuals 19 14 15
Frequency 6 1 19 64
Men-50s % 6.00% 11.00% 19.00% 64.00%
Adjusted residuals 04 -0.4 -15 13
Frequency 2 7 22 / 69
Women-20s % 2.00% 7.00% 22.00% /////{éé
Adjusted residuals 1.7 -1.8 -0.7 ////%%
Frequency 4 14 27 55
Women-50s % 4.00% 14.00% 27.00% 55.00%
Adjusted residuals -0.6 0.7 0.7 -0.8
Total Frequency 21 48 98 233
% 5.30% 12.00% 24.50% 58.30%
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3.2.8. Responses about hearing and using “koide oraremasu” (Q17)

With regard to hearing, in quite the same way as in the case of “goshusshin de
oraremasu ka” (Q14), tendencies for significantly more and significantly fewer
were split along gender lines. Overwhelming acknowledgement on the part of
men in their 20s contrasted with a negative attitude toward its acceptance on the
part of women. With regard to usage, both genders showed a reluctance toward
using it themselves.

Table 11. Results of the chi-squared test for hearing “koide oraremasu” (Q17)

Significant difference found Q171
¢ p-value 0.003 Cramer's V 0.145
ewe ‘{hear_often hear_sometimes hear_rarely hear_never
Frequency % 75 26
Men-20s % / ///.// 26.00% 30.00%
Adjusted residuals % 0 !
Frequency 25
Men-50s % 13.00% 25.00% 22.00%
Adjusted residuals 13 -0.3 . A
Frequency 6 21 21 57
Women-20s % 6.00% 21.00% 21.00% ////ié
Adjusted residuals -15 -1.3 1.6 ////
Frequency 5 32
Women-50s % 5.00% 32.00% // 0%
Adjusted residuals 18 16 ///
Total Frequency 39 104 108 149
% 9.80% 26.00% 27.00% 37.30%
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Table 12. Results of the chi-squared test for using “koide oraremasu™ (Q17)

Significant difference found Q172
p-value 0.024 Cramer's V 0.126
se_often use_sometimes use_rarely use_never
Frequency 8 20 /' Chmmmmomnnag
Men-20s % 8.00% 20.00% //
Adjusted residuals 07 06 ////////f;
Frequency 10 18 21

Men-50s % 10.00% 18.00%
Adjusted residuals 1.6 0 -1, .
Frequency 3 13 /;z'?
Women-20s % 3.00% 13.00% X ////j
Adjusted residuals -1.6 -15 -1. ///////;
Frequency 5 21 43
Women-50s % 5.00% 21.00%
Adjusted residuals -0.7 09
Total Frequency 26 72
% 6.50% 18.00% 27.80% 47.80%

To summarize the above analyses, as concerns de irassharu, it was found that the
responses varied considerably depending on the noun being used. In other words,
the results showed that depending on the two factors of generation and gender, the
groups differed from each other in terms of their acknowledgment of de irassharu
appended to the terms goshisoku, okangae, and goshusshin. Whereas a remarkable
generational difference was obtained with regard to the construction goshisoku de
irassharu (Q1), a gender difference (albeit one between men and women in their
20s in both age categories) was highlighted in the questions concerning orareru
(Q10-Q18). Although the significant difference between men in their 20s and 50s
with regard to the use of irassharu found in the one-way ANOVA in 3.1 was not
reflected in the specific questions explored in 3.2, this difference can be interpreted
as a cumulative result owing to the fact that the answers to the individual questions
all showed a similar tendency.

4. Conclusion

This study sought to analyze the use of de irassharu /de orareru from multiple
perspectives by means of a questionnaire survey. This resulted in the clarification
of the following points. First, while it became clear that modern usage has seen
the construction de irassharu used mainly by women and de orareru used mainly
by men, some fluctuation has been observed in the contemporary usage of the
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former. This can be inferred from the pronounced generational difference that has
emerged among men in terms of the use of de irassharu, and that a generational
difference has been observed among women depending on the noun to which the
particle de is appended.

The tendency for the de orareru construction to be used primarily by men dates
to the modern period and remains evident even today. In particular, the current
contrast between men and women in their 20s may be thought to have become even
more pronounced, irrespective of the modified noun. Overall, a clear proclivity
exists among men in their 20s to use de orareru, which, it seems fair to say, has
emerged as a linguistic social marker.

With the increasing simplification and clarification of honorifics in the use of
irassharu,’ a decrease is also apparent in the use of the de irassharu construction
by men and women in their 50s, as is a strengthening tendency toward the use of
the de orareru construction on the part of younger men.
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Introduction

The aim of this paper is to present and examine the essays of the Japanese
writer Hori Tatsuo (1904—1953) on the works of Marcel Proust (1871-1922), the
famous author of the monumental novel in seven volumes, In Search of Lost Time
(4 la recherche du temps perdu, 1913—1927).

In the Meiji period (1868—1912) when Japan was forced to open up to the Western
world all aspects of life started to change, including art and literature. The influence
of European authors on the works of writers such as Mori Ogai (1862-1922), Futa-
batei Shimei (1864—1909) or Natsume Soseki (1867—1916) is widely recognised
and studied. Among such authors particularly inspired by European literature was
also Hori Tatsuo, whose imagination and literary style were influenced the most by
writers like Marcel Proust, Rainer Maria Rilke (1875—-1926), Raymond Radiguet
(1903-1923), Jean Cocteau (1889—-1963) or Frangois Mauriac (1885—-1970).!

Reading fragments of In Search of Lost Time for the first time in 1931 started
the long-lasting fascination of Hori Tatsuo with Proust and prompted him to write
several essays about this author. Analysing these texts gives great insight into what
Hori thought about his literature and, although to a much lesser degree, how he
perceived Proust’s influence on his own writing. The essays are a valuable point
of reference for those interested in the topic of European influences in Japanese
literature in general.

Possible influence of Proust’s literature on Hori has been studied by some
scholars but there is still the possibility of a broader and more thorough examina-
tion. Miwa Hidehiko wrote about the usage of the first person pronoun in Hori’s

' Kokubo Minoru, “Hori Tatsuo e no shiten [A Look at Hori Tatsuo],” in Ronshii — Hori Tatsuo

[Collection of Essays — Hori Tatsuo], ed. Kokubo Minoru (Toky6: Fiishinsha, 1985), 10.
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novel Utsukushii mura (Beautiful Village, 1933)?, which was written in Karuizawa
in the summer of 1933, at the time when Hori’s fascination with Proust was still
fresh.? The village described in the novel is as if “seen through Proust’s glasses.”
It is known that Hori was interested in the Proustian motif of involuntary memory,
which he discussed in the essays and used for instance in Mugiwara boshi (A Straw
Hat, 1932) as well as Beautiful Village.’ Further similarities based on associations
can also be found. For example, Tabi no e (Travel Pictures, 1933), a fictionalised
account of the writer’s trip to Kobe, opens with a description of the protagonist
waking up in an unfamiliar hotel room full of strange furniture, which brings to
mind the young Marcel struggling to fall asleep in a hotel in Balbec.® However
according to Maruoka Akira, the “shadow of Proust” is felt only starting from Kaze
tachinu (The Wind Has Risen, 1936-38), which has a distinguishably different
“taste” (omomuki) than Hori’s earlier works.”

The essays regarding Proust and his literature are Puritsuto zakki (Scribblings
on Proust, 1932) and its continuation Zoku-Puriisuto zakki (More Scribblings
on Proust, 1933), as well as Bungakuteki sanpo (Literary Walk, 1932) on the
composition of Proust’s novel, Furora to fona (Flora and Fauna, 1933) about the
importance of plants in his works, and Puriisuto no buntai ni tsuite (On Proust’s
Style, 1934).

All of the essays (as well as most other texts by Hori) are available in
Japanese on Aozora Bunko (www.aozora.gr.jp) through the links given in the
bibliography. At the beginning of each section a link to the essay in question
is provided in a footnote and, unless stated otherwise, all the information in
each section is derived from the text of the essay. However, page numbers for
citations from book publications were also given sparsely, where available to
the author of this article.

Miwa Hidehiko, “Hori Tatsuo to Purfisuto — ‘Utsukushii mura’ o chiishin ni shite [Hori Tatsuo
and Proust — Around ‘Beautiful Village’],” in Hori Tatsuo zenshii [The Complete Works of Hori
Tatsuo] vol. 2 (additional, bekkan) (Tokyo: Chikuma Shobo, 1997). The titles of Hori’s works
appearing in this paper, as well as quotations from Japanese, were translated by the author of
this paper.

Jinzai Kiyoshi, Hori Tatsuo bungaku no miryoku [The Charm of Hori Tatsuo’s Literature]
(Tokyo: Toseisha, 1986), 20.

Takeuchi Kiyomi, ed., Hori Tatsuo jiten [The Hori Tatsuo Lexicon] (Tokyo: Bensei Shuppan,
2001), 197.

5 Takeuchi, Hori Tatsuo jiten, 195.

¢ Takeuchi, Hori Tatsuo jiten, 195-96.

Maruoka Akira, “‘Kaze tachinu, Utsukushii mura’ ni tsuite [On ‘The Wind Has Risen’, ‘Beau-
tiful Village’],” in Hori Tatsuo, Kaze tachinu, Utsukushii mura [The Wind Has Risen, Beautiful
Village] (Toky6: Shinchosha, 2013), 224.
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Puriisuto zakki (Scribblings on Proust, 1932)%

Scribblings on Proust take the form of three letters to Hori’s friend Jinzai Ki-
yoshi (1903—1957), translator of French and Russian literature, dated 7%, 10" and
13 July 1932. From the first one, we find out that Hori had borrowed Proust’s
books from Jinzai several weeks earlier and was getting acquainted with them
during that time. A fresh fascination with Proust is apparent here. Hori even admits
his own surprise at how much he can write about Proust. At the end of the first
letter he ensures that his “Proust fever” (Puriisuto-netsu) will last and he is going
to continue examining all aspects of it.

Although Hori modestly states at the beginning that he does not know French
very well,’ the fragments of Proust’s intricate prose that he translated into Japanese
prove that he had a good command of French. The writer very skilfully dealt with
Proust’s sophisticated style and the long, complex sentences.

Hori recounts a dream he had which reminded him of a past event — in this
he clearly makes a reference to the famous Proustian motif of reminiscence. The
narration in In Search of Lost Time starts with a description of Combray, a village
where the protagonist used to spend summer holidays as a child, but the memories
of the past are not vivid anymore. All the places and faces are only preserved in
his mind as an amalgamation of indistinct images and impressions — that is until
the taste of one of childhood’s delicacies, a madeleine cake sipped in tea, gives
a sudden impulse and the long lost memories are abruptly awakened. They start to
flow back in a vivid stream, as though the whole world had just come out of this
one cup of tea. A seemingly trivial situation was able to bring back to memory the
details which otherwise would have been lost forever, it reincarnates a past which
had almost been dead.

Similarly, Hori relates how he also experienced such unbidden return of mem-
ory. He was able to go back in time to his childhood: to feel the smell of fried

8 Hori Tatsuo, “Purtisuto zakki”, Aozora Bunko, accessed July 20, 2022, https://www.aozora.gr.

jp/cards/001030/files/47962 34295.html . The essay Purisuto zakki was also titled Maruseru
Purasuto (Marcel Proust) or Mittsu no tegami (Three Letters). Confoundingly, in some editions
of Hori’s works the following three texts — also analysed in this paper — have been published
under the title of Puriisuto zakki as well: a major part containing letters to Jinzai Kiyoshi (ti-
tled Mittsu no tegami), Furéra to fona (Flora and Fauna) and Puriisuto no buntai ni tsuite (On
Proust’s Style) — the latter sometimes also titled Rira no hana nado (Lilac Flowers and More).
Hori Tatsuo, Gokaban Nihon gendai bungaku zenshii [Exclusive Edition of Modern Japanese
Literature] vol. 32: Hori Tatsuo-shii [Hori Tatsuo Collection] (Tokyo: Kodansha, 1980), 369.
According to Melanowicz, “[Hori] read Proust fragmentarily, as his insufficient knowledge of
French made it difficult to get through the work in a systematic manner. Incidental memories
and associations, so typical of Proust, moved Hori the most.” (Mikotaj Melanowicz, Literatura
Jjaponska [Japanese Literature] vol. 2: Proza XX wieku [Twentieth Century Prose] (Warszawa:
Wydawnictwo Naukowe PWN, 1994), 154-55).
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shrimps when he ate them for the first time at a restaurant, or to hear the voice of
his dead mother, which he normally could not remember very distinctly. It puts
him in a good mood. Later in More Scribblings on Proust he will recount how, on
another occasion, the taste of a candy reminded him of the emotions he felt during
previous summer holidays.

In the letter, Hori admits he has not yet read the entire novel and that he has
not been focusing on following the details of the plot from start to finish. Rather
he was getting to know Proust’s work fragment by fragment, sometimes choosing
at random, because reading as much as one page a day would often make him
feel weary. He calls Proust’s style “difficult to understand*.!” However, he became
convinced that such fragmentary reading is also justified after having read the issue
of the magazine Nouvelle Revue Frangaise dedicated to the memory of Proust. In
it he found Paul Valéry’s (1871-1945) opinion that one can start and stop reading
Proust at any point in the novel. He is also reassured by the information that even
some French writers cannot get through Proust’s novel smoothly. On the other
hand, in an article from another issue of the same magazine dedicated to Jacques
Riviére (1886—1925) he learns that Riviére also preferred a more flowing style
and found Proust’s technique to be problematic. Hori later decided to translate and
include excerpts from Riviére’s lecture in the third letter to Jinzai.

The challenge of making headway through Proust’s writing was complemented
with reading many critical and interpretative materials, as Hori was keenly interest-
ed in how other writers perceived Proust’s prose. Of the texts he read he considered
the transcript of Riviere’s lecture and a paper by Charles de Bos (1882—1939) to
be particularly good.

In his letters to Jinzai, Hori cites also an excerpt from an interesting interview
with Proust conducted shortly after the publication of Swann'’s Way (Du coté de
chez Swann), the first volume of In Search of Lost Time. Before reading that in-
terview Hori had been convinced that the analysis of issues such as Bergsonism,
the unconscious or the problem of time in Proust’s novel was caused by some
temporary fashion, but now he discovered that this fashion had been initiated by
none other than Proust himself.

In this interview Proust states that in his novel he is not interested in ordinary
“flat psychology” but rather in “psychology in time” (using the analogy of flat vs.
spatial geometry). Hori translates this as “three-dimensional psychology” (rittai
shinrigaku) but he gives the original French phrase la psychologie dans le temps
in parentheses. According to Proust, the factor that gives the impression of things
being three-dimensional is time. He says it is fascinating how a person standing
before us can feel like someone completely different in a moment’s time. Also,
noticing such tiny changes makes us aware of the passage of time more than any-

10 Hori, Gokaban Nihon, 369.
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thing. Hori considers this perception of time as innovative. It is also characteristic,
he says, how Proust used the possibility of showing changes of characters over
time (for example Odette de Crécy) within his novel.

Then Hori talks about his surprise upon returning to the description of the
Duchess de Guermantes in the Combray church wedding scene and seeing how
different it was from what he had originally remembered. The first time he must
have involuntarily supplemented the description with various details because he
remembered the duchess as an exceptionally beautiful woman. Reading the second
time he found with surprise: “this is not the face of that Duchess de Guermantes
of whom I read before.”"" He felt he had been deceived.

In the letter dated 10" July, Hori relates how Proust’s novel prompted him to
buy a collection of reprints of Auguste Renoir’s (1841-1919) paintings. He draws
attention to the pictorial and Impressionist-like qualities of Proust’s prose, which
is interesting, as Hori’s works are also sometimes described in such terms. Hori’s
interest in Western art had already been quite evident, perhaps even matching his
great fascination with European literature. He considered those two areas to be
closely related. In the past, Jean Cocteau’s works had once prompted Hori to buy
reprints of Pablo Picasso (1881-1973) and Giorgio de Chirico (1888—1978) (about
which he also writes to Jinzai), but while reading Proust he discovered he was
more interested in Impressionists such as Renoir, Edouard Manet (1832—1883)
and Claude Monet (1840-1926).

From this letter, we learn about Hori’s many associations with Impressionist
art. In his opinion, although it is common to point to Proust’s connections with
the philosophy of Henri Bergson (1859-1941) or the ideas of Sigmund Freud
(1856-1939), it was the Impressionists’ influence that has manifested itself the most
in his novel (however Hori admits to not having read neither Bergson or Freud).
To prove his point, he quotes a fragment from the second book, /n the Shadow of
Young Girls in Flower (A 'ombre des jeunes filles en fleurs), and asks rhetorically:
“does the scene not seem like straight out of a Claude Monet painting?”'?

In the second letter Hori writes also about memory, both conscious and invol-
untary. He cites again the transcript of a conversation with Proust in which he ex-
plained the opposition between the two types. Proust said that one can understand
the essence of involuntary memory when one suddenly recalls a smell or a taste
from the past and discovers with astonishment how different it is from what one
had remembered, as if our memories had been painted by an unskilled painter with
poor judgment of colour. Finally Proust mentions the madeleine cake theme. In his
view, the protagonist perhaps could have accessed the old details of his memory in
another way, but such a conscious act of remembering would be devoid of any charm.

" Hori, Gokaban Nihon, 371.
12 Hori, Gokaban Nihon, 373.
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The final letter from Hori consists mostly of translations of the passages from
Riviére’s lecture which he found particularly interesting, followed by his com-
mentary. It is worth going into some detail here, because the fact alone that Hori
spent a lot of time translating these passages means that the text had made a great
impression on him. It is possible that he adopted some of the views expressed by
Riviere as his own (or at least that he was anxious to present them to his friend as
faithfully as possible).

In the lecture, Riviére cites one anecdote related to Proust which in his opinion
perfectly illustrates the nature of this maladjusted man, completely unable, says
Riviére, to face the challenges of life. One late evening, he and Proust were just
leaving Proust’s apartment. As Proust went down the stairs, he touched the fresh-
ly painted railing and got paint on his glove. He then turned to his landlady and
secretary Céleste Albaret (1891-1984) and began to awkwardly reprimand her for
it in a very gentle tone. He did not tell her that she could have warned him about
it or anything of the sort — as if he did not in fact believe, according to Riviére, in
the possibility of him having any impact on the reality in which he lived.

Riviere found this scene deeply symbolic. In his opinion, the fact that Proust
wrote such a great (also in terms of volume) novel should be considered a true
miracle which could only have resulted from his specific mental construction, char-
acterised by a complete lack of defense mechanisms. Proust was so close to life and
had so many impressions of it because he did not try to fight it. He gained so much
primarily because he never wanted anything. He could not in fact protect himself
from anything — like getting a glove dirty. Only a third party could have saved him
from it. However, despite the general passivity and oversensitivity fundamental to
Proust’s personality, one must not completely forget his stubbornness, the effort he
put into turning this passivity (as if destined to him by fate) into action, his distrust
towards all forms external, the innate pursuit of truth, and not being easily pleased.

Riviére also points out that the feature that would likely strike anyone who
would read Proust’s work with no preparation is the “density” of his prose, the
immensity of feelings, impressions and emotions crammed together on every page.
As a proof he cites extensive passages from the novel (which Hori also meticu-
lously translated into Japanese). They illustrate how Proust in his novel describes
seconds, as opposed to hours and minutes. Proust had the ability to capture things
or phenomena which last only a few seconds and write about them in long elegant
sentences full of embellishments. In this sense, he was able to control the passage
of time, to cut a given moment out of the continuum and keep it on a page. It
resembles capturing a fleeting moment on a canvas. When we view a work of art,
we can constantly change our perspective: either embrace a painting or a sculpture
in its entirety or slowly examine the details. It could be said that the point of focus
in Proust’s descriptions also changes in such a way.
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At the end of the essay Hori quotes a story by Reynaldo Hahn (1874-1947),
believed to be Proust’s lover, as told by Riviére in the lecture. Hahn remembered
once walking with Proust in the park when Proust stopped abruptly and said
he would like to take another look at a tiny rose bush. He suddenly broke their
conversation and went away for a moment to examine the plant in silence, then
returned to Hahn and, as if nothing had happened, continued the conversation. This
situation gives insight into Proust’s interesting relationship with nature, which Hori
discussed later in his essay Flora and Fauna."

Zoku-Puriisuto zakki (More Scribblings on Proust, 1933)"

More Scribblings on Proust revolves around Hori’s impressions upon his return
to reading Proust in late 1932. Hori read, among others, Essai sur Marcel Proust
(Essay on Marcel Proust, 1926) by Georges Gabory (1899—1978), concerning the
editing of the fourth and fifth volumes of the novel — Sodom and Gomorrah (Sodome
et Gomorrhe) and The Prisoner (La Prisonniére) — which was conducted near the
end of Proust’s life and after his death in 1922. This made Hori eager to read both
volumes. However, he was forced to stop due to a fever that occurred, as usual, in
the autumn and forced him to rest for a month. Hori mentions his latest piece Kao
(Face, 1933), the last one completed before turning thirty.'> He comments that he
needed to finish it before he would be able to start anything new, although he was
aware that it was only a repetition of previous themes.

He talks about an exhibition of French art in Tokyo’s Ueno ward, where a painting
by de Chirico moved him in particular, but he says it also made him acutely aware
of the weakness of his own work he had just completed. After the exhibition he felt
encouraged to read Johann Wolfgang von Goethe (1749-1832) (earlier during his
illness he had read Wilhelm Meister s Apprenticeship — Wilhelm Meisters Lehrjahre,
1795-1796) — although he admits that he finds reading in German difficult. Later, he
decides to make a trip to Kobe, one which later turned out to be significant in his life.
There, at the end of 1932 he purchased in a local store with various medicines, pipes
and Western literature the essay entitled Proust by Samuel Beckett (1906-1989),
a future Nobel laureate, about whom in 1933 Hori knew only that he was “a young

13

Hori Tatsuo, “Furora to fona” [Flora and Fauna], Aozora Bunko, accessed July 20, 2022, https://
www.aozora.gr.jp/cards/001030/files/47965 38462.html .

Hori Tatsuo, “Zoku-Purtisuto zakki” [More Scribblings on Proust], Aozora Bunko, accessed
July 20, 2022, https://www.aozora.gr.jp/cards/001030/files/47917 _69893.html . First published
under the title Purisuto oboegaki (Notes on Proust).

This is according to the traditional Japanese way of counting the age (kazoedoshi). Born in De-
cember 1904, Hori writes that he was thirty when he began reading the last volume of Proust,
by which he means the year 1933.
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English poet“.'® This prompted the Japanese writer to finally read the last volume
of Proust’s novel, Time Regained (Le Temps retrouvé). All the events leading up to
this (the exhibition in Ueno, reading Goethe, the trip to Kobe) he considered to be
significant in view of the closing of the third decade of his life.

Time Regained made Hori realise just how “deeply Proust was dormant inside
of me”'” and he felt invigorated by this discovery. He says that he had a desire to
explore two different minds — of Goethe and Proust — although he could not yet
predict where this would lead him, “what zigzag trail it will leave behind me.”!®
Proust’s style, which he previously had considered to be “sloppy and overloaded,”"
now makes him anxious about his own preference for brevity. He realises that he
is in fact, just like Proust, more concerned with being faithful to his own thoughts
rather than striving to simply be a competent writer.

In the second part of More Scribblings on Proust, Hori focuses on the
above-mentioned essay on the editing of two volumes of Proust’s novel. Hori
was impressed by the fragment in which Gabory recounts how he found out about
Proust’s death from a short newspaper article mentioning only his winning of the
Prix Goncourt® for 1919. At the time Gabory was just about to edit the manuscript
of The Prisoner, full of tiny handwritten notes made by the writer who used to so
often reflect on death and was so aware of his condition.

Gabory says that although he had read a fragment of Swann's Way before, he
found it difficult and bizarre, he thought the sentences were too long, so he nev-
er read Proust again until he was commissioned to edit Sodom and Gomorrah.
He draws attention to the similarities between Proust and Charles Baudelaire
(1821-1867), such as the use of original extended epithets. He claims that Proust’s
snobbery is a direct counterpart to Baudelaire’s diabolism. However, according to
Gabory, Proust was not influenced by Baudelaire as such — rather, they must have
both drawn inspiration from the same sources.

Gabory admits that after some time he could not put Proust’s text down and
was now reading it, pen in hand. At times his attention would be drawn to the
beauty of individual phrases, other times it was the feeling of passionate regret in
the text, but most of all he could not shake off the vision of Proust correcting and
rewriting his novel in the middle of the night, in the room which always had its
shutters closed, lying in the bed that was to become his deathbed.

Hori translated this fragment of Gabory’s essay very meticulously, noting that
it was only the beginning of Gabory’s longer argument, in which he moves on to

16 Hori Tatsuo, Hori Tatsuo zenshii [The Complete Works of Hori Tatsuo] vol. 3 (Tokyd: Chikuma
Shobg, 1996), 393.

Hori, Hori Tatsuo zenshii, 388.

Hori, Hori Tatsuo zenshii.

Hori, Hori Tatsuo zenshii.

Prix Goncourt — French literary award for the best work of prose, awarded annually since 1903.
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an analysis of dreams and lesbian love in Proust’s novel. However, before reading
that, Hori decides to first read volumes four and five himself.

The last part of these notes is about the essay by Beckett, in which he discussed
Proust’s method. This part takes the form of notes for Hori’s personal use. He
lists eleven most important episodes in Proust’s novel (five being from the last
volume, Time Regained) relating to involuntary memory, as proposed by Beckett,
and describes them all in detail — except for the first, most famous scene with
the madeleine, which he had already discussed in his letters to Jinzai. Hori also
briefly mentions Benjamin Crémieux (1888—-1944) who said that Proust’s work
is characterised by a classic pyramidal composition (the idea which Hori later
explains in Literary Walk).

Finally, Hori drew attention to the narrator’s observations from the beginning
of the second chapter of Time Regained, where he reflected, among other things,
on his own literary skill and the reality of literature, but most importantly experi-
enced a whole series of involuntary memories. It is here that the madeleine theme
from the first volume was brought back, and Proust “autothematically” explained
how he wrote his book.

Bungakuteki sanpo (Literary Walk, 1932)*

In his letters to Jinzai from July 1932, Hori did not yet touch upon the subject
of the composition of Proust’s novel, which at that time he had read only in frag-
ments. He believed that in order to be able to comment on it one would have to
read the whole work from beginning to end.

Nevertheless, during the initial reading Hori was already interested in the con-
struction of Proust’s novel and searched for information on this topic in the articles
he read. For a time he found few but eventually came across the piece XX* siecle
(Twentieth Century, 1924) by Benjamin Crémieux which shed a new light on the
matter. It shattered, as Hori says, his supposition that perhaps Proust’s work may
simply not have any distinct structure.

Hori briefly discusses three essential points made by Crémieux. He presents
these concepts accurately but concisely, leaving them with virtually no comment
of his own. He writes that he is curious whether he would be able to agree uncon-
ditionally with such an interpretation once he has read the entire novel himself.

The first of these concepts is the pyramidal composition borrowed from Re-
naissance painters. At the beginning of the novel two parallel independent worlds
are described: Combray with its inhabitants and the Verdurin salon — linked only

21

Hori Tatsuo, ,,Bungakuteki sanpo” [Literary Walk], Aozora Bunko, accessed July 20, 2022,
https://www.aozora.gr.jp/cards/001030/files/47932 50031.html .
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by the character of Swann. Over time, both worlds begin to develop and gradually
overlap. Novelty events such as visits, balls and dinners always show a certain
stage of their clash.

The second idea is the rosette design, referring not only to the entire monumen-
tal work but also to its individual components which should also be considered
independently. The readers can trace the intricate connections between them. The
lines of those connections are, as is the case with an architectural rosette (rose
window) shape, sometimes more exposed, sometimes hidden, and tend to go in
unexpected directions. Crémieux argues that this is how, for example, Odette,
Swann’s wife, is presented. She is shown during the course of many years, not
always chronologically, and from various sides.

The third point that Crémieux draws attention to are the similarities to Richard
Wagner (1813—-1883), one of the composers who had a great influence on Proust.
The writer supposedly borrowed from him the idea of leitmotifs for individual
characters. These can first appear while blended into various other threads and
give only subtle hints before we finally see the characters in all their glory on the
novel’s pages. For example, the appearance of Albertine is preceded by several
mentions of her from other characters. Even after Albertine is finally presented to
the reader, her theme would still gradually develop.

Hori notes that the plot in Proust’s work is rather chronological, with the ex-
ception of events described in the section Swann in Love (Un amour de Swann)
in the first volume, Swanns Way. They precede the main character’s childhood in
Combray by several years, but this is no accident. As Swann is the character who
will come to have a great influence on the main character, Marcel, the thorough
presentation of his state of mind in flashback, even before Marcel’s birth, will be
useful later to describe various emotional states of the protagonist.

Finally, Hori mentions Proust’s liking for great cathedrals, said to be the in-
fluence of his reading of John Ruskin (1819-1900), an English art critic. Proust
admired him a lot and translated his works into French. Hori says that perhaps it
was the love of great churches that made Proust’s work as “grand and monumental
as a cathedral of letters.”*

Furora to fona (Flora and Fauna, 1933)*

Hori starts the short essay Flora and Fauna by plainly stating that Proust must
have liked describing flowers. The town of Combray, where the narrator spent the
summer holidays in his childhood, was almost flooding in flowers — hawthorns,

22 Hori, Hori Tatsuo zenshii, 383.

2> Hori Tatsuo, ,,Furdra to fona”, Aozora Bunko.
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lilacs and water lilies. Hori notices how in the second volume (whose title /n the
Shadow of Young Girls in Flower already suggests a love of flowers) the young
protagonist would sometimes spend whole nights watching an apple branch and
its white flowers without any weariness, until they turned red in the light of dawn.
This fragment impressed Hori greatly.

Hori cites a comment by Ernst Robert Curtius (1886—1956), a German literary
historian, from his essay sent to Hori by a friend. According to Curtius, writers can
be divided into those who see and describe society as “flora” and those who see
it as “fauna”. Of course, in his view, Proust belongs to the “florists.” Hori delves
into this topic, using once more the essay by Beckett, and notes many interesting
ideas from the two texts. He says that in a way Proust treats his characters like
plants and, at the same time, has almost no interest in animals: “in Proust’s novel
you won’t find either a black cat or a loyal dog.”?* Proust’s characters do not have
a conscious will, but only a “blind” will, as do plants — and therefore they adopt an
extremely passive attitude towards life. Moreover, just like flowers, “they display
[their] sexual organs without shame.”” Proust is not concerned with morality,
nothing is in itself good or bad, he usually leaves his characters without judgment.
Hori notes that perhaps it is because of such “florization” that the homosexuality
in Proust’s novel, open or hidden, is not stigmatised, or at least, “certainly not
[considered] immoral.”?

Then Hori goes on to talk about the village (Karuizawa) which was at the time
he arrived there in early June, like Combray, drowning in flowers. Wild azaleas
grew everywhere, wisteria flowers dangled from the branches, and acacia trees
were just beginning to bloom along the river. Walking in the rain enjoying the scent
of flowers, Hori suddenly noticed how the petals were sticking to his umbrella
and boots.

He recalls a postcard-like scene where he saw children playing ball in the
square in front of a church one Sunday morning. The trees, whose names Hori
did not know, were in full bloom. One boy climbed a tree and, encouraged by
another child, reached out to smell its flowers, but then grimaced in disgust at the
unpleasant smell and threw the twig onto the ground.”’

Hori talks about how he would also pick flowers during his walks and ask the
owner of the inn whenever he came across some unknown species, and how he
would be disappointed because he always got the same answer. Only later did he
discover with surprise that the host was right, all the flowers belonged indeed to

24 Hori, Gokaban Nihon, 378.

% Hori, Gokaban Nihon.

%6 Hori, Gokaban Nihon.

27 This scene was also described in Hori’s letter to Maruoka Akira from “Utsukushii mura” noto
(Notes on “Beautiful Village”™).
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the same genus. It is worth mentioning that a scene in which the protagonist asks
an innkeeper the name of a flower appears in Hori’s Beautiful Village.

At the end, Hori admits that although he knows nothing about flowers, he likes
to describe them. He concludes by saying that perhaps, like Proust, he too may be
counted among the “florists.”

Puriisuto no buntai ni tsuite (On Proust’s Style, 1934)*

Hori begins his essay on Proust’s style by stating that “the essence of prose is
in expressing one’s thoughts.” In this sense, he considered, for example, Stendhal
(1783-1842) or Honoré de Balzac (1799-1850) to be true prose writers but he
thought Proust was also outstanding in this regard.

Unlike many of Hori’s essays, often taking the form of notes or letters to
fellow writers with whom Hori wanted to share his most interesting discoveries,
On Proust’s Style is more like a lecture. This time Hori is addressing the readers.

Proust’s style at first glance seems difficult and chaotic, he says, but it should
not be criticised too easily for that. To give a specific example Hori translates into
Japanese the description of asparagus from Swann's Way, although pointing out
that it is only a loose translation. He argues that even with a good translation it
would not be easy to understand such intricately complex sentences after reading
them just once. The reader may be surprised that an image so rich could emerge
from such a short fragment (the description of asparagus in the original is only
two, albeit quite lengthy, sentences).

The protagonist of the novel is charmed by the sudden presence of the aspara-
gus. The reader can appreciate the beauty of the asparagus all the more because it
appears suddenly, without any warning, which is another quality Hori considers
characteristic of Proust’s descriptions. Hori also notes that Proust first sets the gen-
eral tone and only then delves into the finer details of the description, each evoking
memories and associations: from the colours of dawn and rainbow to the blue eve-
nings and the smells of late night. The sheer richness of such impressions makes
the described scene look like an Impressionist painting transferred onto paper.

On the other hand, there is a quality in Proust’s prose which distinguishes him
from the Impressionists. Hori repeats the anecdote described in Scribblings on
Proust about how, while taking a stroll in the garden, Proust walked away from
his friend to look at rose bushes and acted as if he had completely forgotten about

28 Hori Tatsuo, “Puriisuto no buntai ni tsuite” [On Proust’s Style], Aozora Bunko, accessed July
20, 2022, https://www.aozora.gr.jp/cards/001030/files/47963 34296.html . Other titles: Rira no
hana nado (Lilac Flowers and More), Maruseru Puriisuto no bunsho (Marcel Proust’s Texts).

2 Hori, Gokaban Nihon, 379.
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him. Both in this almost arrogant behaviour and in the literary attempt to capture
the essence of asparagus, Hori sees a tormenting need for constant searching. He
cites from the last volume, 7ime Regained, where Proust’s narrator says he wanted
to bring his sudden impressions out from the dark and give them an intellectual
equivalent. According to Hori, those attempts to extract fleeting, bubble-like,
momentary impressions and transform them into something lasting and spiritual
distinguish Proust from “ordinary” Impressionism.

Hori then cites a passage that Curtius praised in particular as an example of the
power of Proustian metaphor. He argues that the description of lilacs is so effective
that even those who have never seen such flowers could enjoy the passage as if
they knew them.

Curtius talks also about the greatness of Proust’s phrase and its rhythm, but
this particular charm, Hori says, is beyond the Japanese writer’s understanding;
he does not provide a translation here as he believes that this charming aspect of
the text can only be enjoyed in the original. He then emphasises how important
the sound of phrases was to Proust, as illustrated by an anecdote told by one of his
friends. One night, Proust paid his friend an unannounced visit. He very kindly
apologised for coming late and asked for the exact pronunciation of the phrase
sans rigueur in Italian. The friend gave him the pronunciation of senza rigore but
Proust asked him to repeat it and then said it himself, slowly and with intent, eyes
closed, and listened to the sound of the words. After that he thanked politely and
just disappeared, leaving his friend somewhat confused and irritated.

Hori is aware of what many commentators have said about the grammatical
errors in Proust’s writing and he admits that even looking at the writer with a fa-
vourable eye it is impossible not to notice how awkward some of his sentences
are. According to Hori, this results from the aforementioned desire to give a sud-
den feeling an eternal form, to transform it into something permanent, as well as
from the richness of memories and associations involved in this process. It can
be said that Proust existed within the realm of emotions completely unknown to
most people. Hori concludes that if Proust wanted to describe feelings no one had
properly described before, of course he could only do so imperfectly, but such is
the fate of all truly original writers.

In December 1943, almost ten years after the initial publication, Hori made
a short note to the new edition, in which he confessed that he had read Proust
several times since writing the first essays, and each time his admiration for the
author grew even greater. He saw Proust as an unparalleled writer who, in his
own original way, constantly tackled the intricacies of human life and gradually
discovered its suffering. Hori declares that although he would like to write more
about Proust, he did not have the opportunity to do so, so for the time being he
decided to re-publish the old texts without alterations.
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Other texts

In addition to the texts presented above, Proust’s name is mentioned in the
essay Poru Moran no “Tandoru sutokku° (“Tender Shoots” by Paul Morand,
1932), in which Hori reflects on the title of the first collection of short stories by
Paul Morand (1888-1976), Tender Shoots (Tendres Stocks, 1921), translated into
Japanese as Sannin onna (Three Women). Hori cites an excerpt from the preface
to this collection by Marcel Proust. He finds it interesting that Proust mentions
Anatole France (1844-1924), who in turn wrote the foreword to Proust’s first
collection of texts, Pleasures and Days (Les Plaisirs et les Jours, 1896).

Proust also appears once in the dialogue Veranda nite (On the Veranda, 1936), in
which one of the characters mentions many, mostly French authors. When talking
about the prose of Mauriac, he states that his method resembles that of Fyodor
Dostoyevsky (1821-1881) and of Proust, who probably had a great influence on
Mauriac.’!

Summary and conclusions

The essays on Proust, all written between 1932—1934, surprise with the variety
of forms. Some of them, like the letters to Jinzai Kiyoshi, have a very specific
addressee, others are aimed to a wider audience, and some take the form of notes
(at least in part) for the writer’s own personal use and give the impression that they
were not originally intended for publication at all. What is common to all the essays
is that Hori writes from the perspective of a reader, not a critic. In these texts he
shares his genuine interest in Proust, writes honestly about what he thinks and in-
vites readers to participate in the adventure which is reading Proust’s famous novel.

It is evident that at first Hori was not a very careful reader of Proust. He admit-
ted that he read In Search of Lost Time in fragments, selecting random passages.
More Scribblings on Proust, written at least a year after the initial contact with the
novel, would suggest that at the time of writing it Hori knew the contents of the
seventh volume better than the fourth and fifth, so perhaps he was reassured by
the opinion that one can start reading Proust’s novel from any point.

Reading was both fascinating and tiring for Hori and, especially at the begin-
ning, caused him many difficulties. Nevertheless, Hori persisted, and with the
passion worthy of a literary scholar he read numerous articles on Proust as well.

30 Another title for this essay is Bungakuteki sanpo (Literary Walk), which is the same as another
text discussed in this article. It was later included in the collection called Kitsune no tebukuro
(Foxglove).

31 Hori, Gokaban Nihon, 396.
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It is not clear what the criteria for their selection was. Hori usually implies that he
came upon them by accident. However, it can be assumed that he read many more
critical articles than the ones he mentioned in the essays. He discussed in detail
only those he found particularly interesting and inspiring.

Hori’s texts generally show a good knowledge of the content of Proust’s novel,
so it is possible that Hori used a synopsis as well. Through studying the articles he
became well acquainted with many of the main interpretative concepts of Proust’s
work dominant in Europe in the early 1930s. Hori understood them (otherwise he
would point out which passages were unclear to him) and, having this theoretical
preparation, would later become an exceptionally discerning reader.

In all the essays, Hori consistently makes it clear when he is referring to or
translating someone else’s opinions and when he is speaking for himself (the es-
says seem somewhat conservative, as there are significantly fewer such passages).

The writer very rarely mentions Proust’s direct influence on his own works.
Perhaps the most valuable and insightful in this regard would be the observations
made in Flora and Fauna, as well as his stating in More Scribblings on Proust
that, like Proust, he now cares more about being faithful to his own thoughts than
about brevity, as was the case before.

Although Hori’s essays are a great help for a researcher of his work, they can
also mislead. What is known for certain is only that Hori read Proust, absorbed
a lot of information about him and took many notes which were probably very
useful to him in his later work. However, we cannot ascertain to what extent he
was planning to consciously employ them in his own writing.*
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Ningyo no haka, Applying Jack London’s Interpretation
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1. Introduction

Ningyo no haka is included in a book, Gleanings in Buddha-Fields published
in 1897, written by Lafcadio Hearn (1850-1904). This paper examines this text
considering the relationship between memories and artists’ creations, applying
Jack London’s (1876—1916) interpretation of Hearn’s understanding of Japanese
culture. This short story has been studied as a proof of Hearn’s interest in Japanese
culture, especially the superstitions believed by the common people. In addition,
Makino sees this text as representing a clash between modern Japanese, who are
free from superstitions, and pre-modern Japanese, who allow superstitions to ex-
ercise restraint on their lives. Makino says that the brother of Ine, a Japanese girl
and also one of the narrators in the text who will be introduced more thoroughly
soon, rejected ancestral customs, values and traditions as, so to speak, a pre-modern.
The author of this paper does not intend to disagree with what Makino says, but
rather read the text from a different perspective, which is reading the text while
looking at two words and phrases idiosyncratic to English-speaking readers in the
text, Ningyo no Haka, with the help of Jack London’s interpretation of Hearn’s
understanding of Japanese culture.

2. Jack London’s relationship with Japan, and that with Hearn
Jack London is an American English-language writer, who is best known

especially for his works set in Alaska, such as 7o Build a Fire (1902), The Call

of the Wild (1903), and White Fang (1906). In addition to Alaska, London also

visited Hawaii, Tahiti and other areas during his trip round the world on his ship,
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The Snark, and wrote stories set in these places, such as The Chinago (1909), and
The Koolau the Leper (1909).

One thing that should be noticed about London’s life and his works is the
close relationship between London and Japan, as Tsujii states, “On considering
the life of Jack London, if Japan and the Japanese are completely absent from the
discussion, the argument may be empty.”! For example, London’s debut work
was The Story of a Typhoon off the Coast of Japan (1893), which is a short fiction
inspired by his visit to Japan as a crew member of a seal fishing ship. London
revisited Japan, and also Korea and China, as a reporter during the Russo-Japa-
nese War (1904—-1905) and then published articles about Asian countries, such as
The Yellow Peril (1904). Lafcadio Hearn had a reasonable readership worldwide
in the period that Jack London wrote his stories about Japan. In the aftermath of
Russo-Japanese War, Hearn’s writings were translated into several languages. For
example, the first German translation of Hearn’s works were published in 1905.
Therefore, it can be said that Hearn himself and also his writings regarding Japan
are something that Jack London might not have been able to avoid thinking about
when writing his works regarding Japan. In fact, London published an essay in
1909, If Japan Awakens China, in which he mentioned Lafcadio Hearn’s under-
standing of the Japanese and predicting the rise of China. London introduced the
essay in the following way.

When one man does not understand another man’s mental processes, how can
one forecast the other’s future action? This is precisely the situation today
between the white race and the Japanese. In spite of all our glib talk to the
contrary, we know nothing (and less than nothing in so far as we think we
know something) of the Japanese. It is a weakness of man to believe that
all the rest of mankind is moulded in his own image, and it is a weakness of
the white race to believe that the Japanese think as we think, are moved to
action as we are moved and have points of view similar to our own.
Perhaps the one white man in the world best fitted by nature and opportunity
to know the Japanese was Lafcadio Hearn. To begin with, he was an artist,
and he possessed to an extreme degree the artist’s sympathy. By this I mean
that his sympathy was of that order that permits a man to get out of himself
and into the soul of another man, thus enabling him to look at life out of that
man’s eyes and from that man’s point of view—to be that man, in short.?
(underlined by the author of this paper)

Tsujii Eiji, Chikyateki sakka Jack London wo yomitoku daishizen to ningen—taiko/ genzai/ mi-
rai [Reading the Global Writer Jack Lodon; Nature and Man—Ancient Times/ Present/ Future]
(Tokyo: Tanseisha, 2001), 272.

2 London, Jack, “If Japan Awakens China”, The Grand Archive, accessed December 12, 2021,
https://thegrandarchive.wordpress.com/if-japan-awakens-china/ .
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A lack of understanding of the difference in ways of thinking between others
and oneself, according to London, is what prevents cross-cultural understanding.
In this essay, London introduces Lafcadio Hearn as an expert of understanding
Japan, and goes on to argue that with having a deep understanding of the Japanese
mind, Hearn was aware of what he did not understand, which is what made Hearn
a true master of comprehending Japan.

What this paper would like to draw your attention to is ‘the artist’s sympathy,’
which London points to as having played an important role in Hearn’s understanding
of Japan. ‘The artist’s sympathy’ is getting out of himself and into another man,
and in doing so looking at things through the other man’s eyes. In other words,
‘the artist’s sympathy’ is to be the other man, that is, the co-existence of being
oneself and being the other.

3. Ningyo no haka and exotic words in the text

The following is the plot of Ningyo no Haka: Ine, a Japanese girl, is invited
to tell her family history in the house of the narrator, a Westerner, living in Japan
and Manyemon, an old Japanese. Ine starts telling her story while sitting on a Jap-
anese styled cushion. The story is awfully sad, with the successive deaths of her
family members being told. After her father and mother died one after another in
a short period, her older brother was advised by the neighbors to make a ningyo
no haka, a doll’s tomb, or there would be another death in her house. However,
a ningyo no haka was not made, portending her brother’s death. Ine concludes
her story, mentioning only her younger sister being adopted and going to school,
which is believed to evoke Ine’s difficult life. Finishing her story, she leaves the
cushion, and then the Western narrator is about to sit on the cushion. At that mo-
ment, Ine stops the Westerner from doing so, mentioning a superstition, which is
that somebody’s fate would transfer to a man if he sits down on the place made
warm by the ill-fated. However, the Western narrator sits down on the cushion,
and Manyemon explained to Ine that the narrator is willing to take her sorrows
upon him.

Ningyo no haka is a frame narrative, in which there are two narrators: one of
the narrators is the Western narrator, ‘I,” and the other narrator, ‘1,” is Ine, who is
the narrator of the embedded story or an inside story of the text. It means that there
are two different ‘I’s in this text.?

3 Makino Yoko, ““Ningyd no haka’ o yomu: Rafukadio Han to Nihon no ‘kindai’” [On Lafcadio
Hearn’s “Ningy6 no Haka”], Seijo daigaku keizai kenkyii [Seijo University economic papers]
205 (July 2014): 81.
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Ningyo no haka contains some Japanese phrases in Romanized form within the
English text. Among them, there are two phrases for which no English translation
has been given.

One of them is ‘ningyd-no-haka’, which is also the title of the text. This phrase
is not translated into English, but the things related to it are explained in the text.

“It was the middle of the hot season. Father had always been healthy; we did
not think that his sickness was dangerous, and he did not think so himself.
But the very next day he died. We were very much surprised. Mother tried
to hide her heart, and to wait upon her customers as before. But she was
not very strong, and the pain of father’s death came too quickly. Eight days
after father’s funeral, mother also died. It was so sudden that everybody
wondered. Then the neighbors told us that we must make a ningyd-no-haka
at once---or else there would be another death in our house. My brother said
they were right; but he put off doing what they told him. Perhaps he did not
have money enough, I do not know; but the haka was not made.” * -
“What is a ningyd-no-haka?” I interrupted.

“I think,” Manyemon made answer, “that you have seen many ningyd-no-ha-
ka without knowing what they were;—they look just like graves of children.
It is believed that when two of a family die in the same year, a third also
must soon die. There is a saying, Always three graves... ... 4 (underlined
by the author of this paper)

The text, Ningyo no haka does not provide an English translation of the Ro-
manized Japanese phrase, ‘ningyd-no-haka’. Instead, the Western narrator of
the text asks the question, “What is a ningyo-no-haka?” The text is designed to
help readers who do not understand the Romanized Japanese to comprehend the
phenomenon, not the meaning of the individual words. The answer given in the
text to the question, “What is a ningyd-no-haka?” is “I think that you have seen
many ningyd-no-haka without knowing what they were.” It means that the place
where the Western narrator, ‘I’, is living, is a place where such a series of deaths
is a daily occurrence. Furthermore, what the readers understand is that a series of
family deaths is experienced not only by the girl, Ine, who tells the story, but also
by many others in the community.

Ine relates how her healthy family members suddenly died one after another.
This series of death maximizes the ghastliness in her story so that it could be
mistaken for a mere ghost story, and it has been mainly studied as such. However,
this story is far from being just a horror story. The current situation that we are

4 Hearn, Lafcadio, Gleanings in Buddha-Fields: Studies of Hand and Soul in the Far East in The
Writing of Lafcadio Hearn vol. 8 (Boston and New York: Houghton Mifflin Company, 1923),
125-126.
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facing, with the COVID-19 disaster and the problems in Ukraine, Myanmar and
other areas, helps readers to notice the situation in the text representing the reality
in the world. Ine’s family may have died from cholera or other infectious diseases
that were prevalent in Japan in the Meiji era (1868-1912).°

Ine’s family’s episode of not building a ‘ningyd no haka’ and violating the
rules of the community might be a special case in that community. However, Ine’s
experience of family members dying one after the other is a shared communal ex-
perience. Ine is speaking not only of her family’s memory, but the memory of the
community. Therefore, it means that there are many ‘I’s in the community, in other
words, the narrator ‘I’, Ine is not only Ine herself but also another ‘I’ belonging to
the community. Ine is a plural ‘I".

Some researchers consider Ine to be a kadozuke, a kind of troubadour, who
narrates stories in the street to earn money, although the text, Ningyé no Haka does
not make this clear. Whatever it is, as [lan Stavans says:

“(...) to remember is to recreate. Remembering is not a return to the past
but the adaptation of a past event to the circumstances of the present; it is
a reorganization and the giving of new meaning to what was lost.”

It can be said that Ine’s act of storytelling is an artistic practice. Her experience
of her lost family, described as sorrow, is being recreated through her storytelling.

Another notable Romanized Japanese phrase included in the text, Ningyo no
haka is uttered by Manyemon after the end of Ine’s story: “Aa fushigi na koto
da!---aa komatta ne?” No English translation or explanation is provided for this
phrase. This phrase is shown as follows:

...... She is kindly treated: she even goes to school!”

“Aa fushigi na koto da!---aa komatta ne?”” murmured Manyemon. Then
there was a moment or two of sympathetic silence. Ine prostrated herself
in thanks, and rose to depart. As she slipped her feet under the thongs of
her sandals, I moved toward the spot where she had been sitting, to ask the
old man a question. She perceived my intention, and immediately made an
indescribable sign to Manyemon, who responded by checking me just as
I was going to sit down beside him.

“She believes that to sit down upon the place made warm by the body of
another is to take into one’s own life all the sorrow of that other person----
--unless the place be stricken first.”

Whereat I sat down without performing the rite; and we both laughed.

5 Hearn referred to the cholera epidemic in Japan at the time also in “In Cholera-Time” in Kokoro:

Hints and Echoes of Japanese Inner Life (1896).
¢ Stavans, [lan, “Memory and Literature”, trans. Brian G. Sheehy, AGNI 48 (1998): 84.
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“Ine,” said Manyemon, “the master takes your sorrows upon him. He wants”-
----- I cannot venture to render Manyemon’s honorifics------“to understand
the pain of other people. You need not fear for him, Ine.”” [underlined by
the author of this paper]

Before investigating the Romanized Japanese phrase “Aa fushigi na koto da!-
--aa komatta ne?” in Ningyo no haka, it is necessary to consider Hearn’s idea of
including Romanized Japanese in his writings. Hearn did, in fact, include such
in his writings, recognizing the significant impact that exotic and unintelligible
words would convey, after he, himself, experienced being surrounded by Japa-
nese words in the Japanese streets, which he could not comprehend.® Words in
Hearn’s texts are not a mere medium to refer to the meaning of words. However,
applying exotic words so as to stir the readers’ sensations could be misunderstood
as just a device to create the color of exoticism in the texts. For example, B. H.
Chamberlain (1850-1935), a friend of Hearn and a linguist, evaluated the inclu-
sion of Romanized Japanese with English texts as just an exotic flavor in texts.
Chamberlain stated as follows:

And thus it is that [ feel a repugnance to unintelligible words inserted in an
English text. [...] It strikes a false note on my ear, or, to change the meta-
phor, seems to me like a mouthful of consommé in the middle of a plate of
strawberries. Both kinds of food are good, but they don’t mix well. Have
you seen Sir Edwin Arnold’s “Adzuma’? It is such a patchwork of Japanese
words [...].°

Chamberlain insisted that the reader is moved by texts exclusively because of
the combination of meaning and sound conveyed by the letters in texts. He argued
that the Japanese words mixed in English texts would be incomprehensible to
most readers, and that the Romanized Japanese in English texts was nothing but
decoration or, even rather, noise in English texts.

In response to Chamberlain’s claims about using exotic words in texts, Hearn
wrote to him as follows: “That no words of an unknown foreign language should

7 Hearn, Lafcadio, Gleanings in Buddha-Fields: Studies of Hand and Soul in the Far East in The
Writing of Lafcadio Hearn vol.8 (Boston and New York: Houghton Mifflin Company, 1923),
129-131.

8 For more on the matter, see Fujiwara Mami, “‘Kimy®d ni gotagatashita tanoshii konton’ ron—Ra-
fukadio Han niokeru moji no kansogakuteki kosatsu—" [On ‘A Delightfully Odd Confusion’—
Lafcadio Hearn’s Physiognomic Study on Written Letters—] in Rafukadio Han—kindaika to
ibunkarikai no shoso [Lafcadio Hearn—Some Aspects of Modernisation and Cross-Cultural
Understanding] (Fukuoka: Kytish@i Daigaku Shuppankai, 2005), 101-116.

®  Chamberlain, Basil Hall, Letters from Basil Hall Chamberlain to Lafcadio Hearn (Tokyo: The
Hokuseido Press, 1936), 22.
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be introduced into artistic work, except such as may, because of their sound, etc.,
have a striking effect on the imagination”.'°

By using cursive writing, Hearn emphasized that the unintelligibility of words
were efficient literary devices to affect readers’ senses and sensibilities.!" The
sensitivity to be able to be moved by weirdness in words, which one is required to
have in reading Hearn’s texts, is similar to one that Roland Barthes (1915-1980)
expressed in La langue inconnue in L’Empire des signes, as following: “Le réve :
connaitre une langue étrangére (étrange) et cependant ne pas la comprendre (...)”
(The dream: to know a foreign (strange) language and yet not to understand it
(...)).!? Being unable to comprehend the mere semantic meanings of words and
relishing the condition would allow readers to more profoundly perceive the texts.
Therefore, the phrase, “Aa fushigi na koto da!---aa komatta ne?” in the text, Ningyo
no haka, which “is peeled away the semantic membrane,”!* would stimulate readers’
minds so that Hearn’s readers would be able to grasp the essence.

As the semantic membrane of the phrase, “Aa fushigi na koto da!---aa komatta
ne?” is peeled away for the majority of readers, without being distracted by the
meaning of the phrase, readers are able to profoundly sense the phenomenon
which the enigmatic phrase implies. Manyemon relates the phrase at the end of
Ine’s story, playing a role to announce the closing of the story. The phrase suggests
that Manyemon who addressed the phrase and Ine who received it both belong to
the same communion, to which ‘I’ a Western narrator, do not belong, due to the
lack of ability to recite the phrase together with Manyemon. As mentioned before,
Ine’s story is not simply her family’s memory but the memory of the community.
Through saying the phrase, “Aa fushigi na koto da!---aa komatta ne?”’, Manyemon
declares himself a member of the community who is able to experience Ine’s sorrow
as another ‘I’ in the community.

Obviously, ‘I’, the Western narrator who does not recite the phrase, “Aa fushigi
na koto da!---aa komatta ne?” together with Manyemon, but sitting on the cushion
against Ine’s request to not do, is a stranger to the communion. He does not allow
himself to sneak into the community to which Ine and Manyemon belong and to
disguise himself as another ‘I’ in the community by reciting the strange phrase
together with Manyemon. Instead, being aware of the impossibility of mutual

10 Hearn, Lafcadio, “Life and Letters 3” in The Writing of Lafcadio Hearn vol.15, (Boston and
New York: Houghton Mifflin Company, 1923), 441.

For more on the dispute on English texts including Romanized Japanese words between Cham-
berlain and Hearn, see Fujiwara Mami, “Letters as Fetish—Letters in the Writings of Lafcadio
Hearn” in Civilisation of Evolution Civilisation of Revolution Metamorphoses in Japan 1900—
2000 (Krakow: Manggha Museum of Japanese Art & Technology, 2009), 9-18.

12 Barthes, Roland, L ’Empire des signes (Genéve: Skira, 1970), 11.

Lee Yeounsuk, 7ho no kioku—kokyo/ kokka/ jiyii [Memory of an Exotic Place—Homeland,
Nation and Freedom] (Tokyo: Shobunsha, 2007), 81.
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understanding created by languages, the Westerner sits where Ine sat and accept
Ine’s warmth into his own body. This is a similar attitude toward foreign culture
which London mentioned in If Japan Awakens China. London suggests ‘the artist’s
sympathy’, which leads people to be the other man, so as to comprehend others’
cultures in that essay. ‘I’, the Western narrator, nullifies the boundary between Ine
and the ‘I” through accepting her warmth into himself. This is not a violation of the
superstition that Ine believes, but, rather, is following the superstition. According to
the superstition, an interaction between an individual and a non-individual occurs
through warmth, and subsequently, the sorrow of the other would be uninten-
tionally transferred through the warmth. Exploiting the fragility of the boundary
between self and non-self in the community’s superstition, the Western narrator,
‘I’ deliberately incorporates the sorrow of Ine into himself, and in doing so allows
the coexistence of self and non-self, as in the structure of the frame narrative, the
text, Ningyo no haka, where two different narrators, which are the Western narrator,
‘I’ and ‘I’ as Ine, coexist. The behaviour of ‘I’, the Western narrator who sits on
the cushion, is an artistic activity that transforms the story of Ine, the story of the
community for multiple ‘I’s, into a story of us, a story for imagined communities
where [ and not-I coexist. The action by the Western narrator, ‘I’ is not a violation
ofrules but an artistic creation through what London called ‘the artist’s sympathy.’

4. Conclusion

The text, Ningyo no haka is a frame narrative, with Ine’s story within the nar-
rative by the Westerner ‘I’. Ine’s narrative, which is re-created each time it is told,
is not only the memory of her family but also the memory of the community. It
is the story of plural ‘I’s belonging to the community. The gesture of the Western
narrator ‘I’, who takes Ine’s sorrow into himself, which is similar to the gesture
Jack London describes as Hearn’s understanding of Japan, shows how the multiple
‘I’ story which Ine tells, is transformed into ‘our’ story, where I and not-I coexist.
In other words, the text, shows the possibility of individual and also communal
memory being transposed into a literary creation.
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Japanese animation is famous for its ability to create fantasy landscapes and
otherworldly sceneries, yet the one thing anime is not known for, is its pursuit
of realism. Animation as a medium is rather used for creating new worlds than
depicting the existing one. According to George Andrew Stey, “Animation is un-
doubtedly highly formalistic in nature when compared to live-action film. Unlike
the photography-based live-action mode of film, everything in an animated film
is necessarily created by an animator rather than relying partly on a mechanical
process. This allows creators to adapt and alter the world and its laws free from
constraint.”! But in the last two decades, anime has made a remarkable shift in
its orientation towards realism by including real-life Japanese sites into films. As
Stey claims: “Certain works of Japanese animation appear to strive to approach
reality, showing elements of realism in the visuals.””

While recognising realistic elements in anime landscapes, one may ask the
question posed by Michael Vito:

why, when animators begin with a blank sheet of paper and are constrained
only by what their minds can conjure up, do so many recent productions ex-
tensively model real places. (...) Given realism of the setting is a design goal
of these works, creating backgrounds purely from the mind will inevitably
result in contradictions or inconsistencies. The contradictions are anachro-
nistic inclusion of technologies, or landscapes that don’t appear plausible.
But modelling does not just provide bounds for deciding what to exclude.
Neighbourhoods are complex, with variables such as topography, climate,
local culture, subtle variations in colours, and the extent of deterioration of the
built environment all interacting to create the essence of a place. The amount
of information is so massive that animators, regardless of how imaginative

! George Andrew Stey, “Elements of Realism in Japanese Animation”, (M.A. diss., University of

Ohio, 2009), 1.

2 Stey, “Elements”, 1.
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they may be, would not be able to generate all of these to a sufficient extent
in a fictional setting. Ultimately, the most effective way to draw a world that

feels like a real place is, not too surprisingly, to use a real place.’

Probably one of the first anime filmmakers who included realistic imagery of
Japan in his film is Takahata Isao (1935-2018), in Hotaru no Haka (Grave of the
Fireflies) from 1988. The film is based on the semi-autobiographical short story
of the same name, written by Nosaka Akiyuki (1930-2015), published in 1967.
The short story is based on the author’s experiences before, during, and after
the firebombing of Kobe in 1945, when his younger adoptive sister Keiko died
of malnutrition. The story, and Takahata’s film, are strongly autobiographical in
more than one way. It is Nosaka’s own story, but the filmmaker also lived through
this period in history, he was in the fourth grade at the time, so he remembered
the war and its aftermath.*

In 1987, during the film’s production, Nosaka said that many offers had been
made to create a film version of Hotaru no Haka. He argued that “it was impos-
sible to create the barren, scorched earth that’s to be the backdrop of the story.””
The author expressed surprise when an animated version was suggested. After
seeing the storyboards for the anime, Nosaka concluded that it was not possible
for such a story to have been made in any method other than animation, and ex-
pressed surprise in how faithfully the rice paddies and townscape were rendered.®
Creating the scenography for this film was a challenge for Takahata, who said in
an interview while making the film:

I haven’t depicted «Japan» before. That’s because, in Japanese animation,
you’re not allowed to depict Japan with much realism. We can research a lot
about foreign countries, though. If it’s Heidi, Girl of the Alps, we can go to
Switzerland and do field research. But that hasn’t been done for a Japanese
story.’

Bearing that in mind, Hotaru no Haka can be regarded as a breakthrough anime
in terms of realism, because its animation team conducted thorough research to real-
istically portray war-time Japan, and because of the authentic story that is told in the

Michael Vito, “Animation, Urbanism and Tamako Market: A Discussion with Moriwaki Kiy-
otaka”, Like a Fish in Water, accessed May 20, 2022, https://likeafishinwater.com/2014/11/27/
animation-urbanism-and-tamako-market-a-discussion-with-moriwaki-kiyotaka/ .

“The Animerica Interview: Takahata and Nosaka: Two Grave Voices in Animation”, Animerica
11, no. 2 (1994), 10.

“The Animerica Interview”, 8.

“The Animerica Interview”.

“The Animerica Interview”.
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film. Hotaru no Haka is an important initiator of realistic landscapes in anime, yet
here these landscapes are from the past, so they offer almost no reference for today’s
viewers because these places of scorched earth and total devastation are long gone.

The staple of contemporary real-life locations in anime is obviously Tokyo. The
Japanese capital has been portrayed extensively in many films and series in the 21
century, but there are also important examples in earlier films. Oshii Mamoru (born
1951) infused his films with realistic images of Tokyo as early as in 1989, in Kido
Keisatsu Patoreiba: Gekijo-ban (Patlabor: The Movie, 1989) and its sequel Kido
Keisatsu Patoreiba the Movie 2 (Patlabor 2: The Movie, 1993). The story takes
place in what was, at the time of its release, the near future of 1998-2002. Both
films are set in Tokyo and the city’s architecture is featured extensively in them.
Stey claims that “Oshii achieves reality effects mainly through the visuals of his
works, such as character designs and settings replete with detail.”® In Patlabor,
Oshii’s repeated use of long sequences that fully capture Tokyo’s ever changing
architecture afford him the scope of documenting the hybrid nature of the contem-
porary Japanese metropolis. The sequel develops the trend from the first movie,
gaining significantly from the director’s hands-on involvement in the exploration of
the actual urban spaces from which the semi-fictional Tokyo portrayed in the film
would emanate. To obtain this effect, Oshii undertook carefully planned fieldwork.
Apart from relying on hundreds of photographs taken by location scouts, he took
part in helicopter rides over Tokyo to conceive realistic bird’s-eye views of the city.
According to Stey: “Oshii clearly achieves much of the detailed settings through
the use of photography, taking photographs of real locations to serve as models
for drawings. This method of creating the setting of a film allows for an extremely
high level of detail.” Such a practice can be considered as the first step towards
including real-life locations in anime, before digital photography and computer
software facilitated and enhanced this process.

This photographic evolution of realistic backgrounds in anime can be seen in
titles from the late 1990s and 2000s, such as Tokyd Goddofazazu (Tokyo Godfa-
thers, 2003) by Kon Satoshi (1963-2010). Stey claims that the director:

has consistently incorporated multiple elements of realism in his films. Re-
ality effects are primarily brought about through visuals; detailed character
designs, elaborate settings, light effects, and the use of colour all contrib-
ute to a realistic world portrayal. (...) The settings in Kon’s films are also
highly realistic, featuring an enormous amount of detail in contrast to most
animation.'”

8 Stey, “Elements”, 17.
®  Stey, “Elements”, 19.
10 Stey, “Elements”, 7.
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The plot of Tokyo Goddofdzazu set during Christmas time in the Japanese cap-
ital, yet the image of the city is far from festive and colourful. According to Stey:

Snow in Tokyo is gray and brown, the city is full of traffic cones, telephone
lines and booths litter the sky and the streets, and rust and trash are plainly
visible in the environment. This emphasis on imperfections and avoidance
of beautification produces a clear reality effect, seeming as if the real world.
(...) Details of settings in Kon’s films further suggest reality by emphasizing
imperfections and avoiding beautification in settings."!

The importance of details and imperfections produces clearly realistic effects,
the locations from the movie can be easily identified. “My ideas for movies come
from the world I live in,” Kon told Time magazine.'? The level of detail in art
design of Kon’s films is achieved by the use of photography. The pictures of the
locations were taken and used as models for drawings of settings. This process
allows for an extreme level of detail which amplifies the realism. As a result of
the use of photography, images such as city intersections, parks, bridges, and the
Tokyo skyline all appear as if part of a live-action film rather than animation. Ac-
cording to Andrew Osmond “Many anime films have a city as a central character
(...). Never, though, has an animated city seem so real (...), yet so distant.”* Yet
in Tokyo Goddofazazu “we see Tokyo’s ever-crowded central districts from an
outsider’s perspective.”!* It is important to notice that it is Kon’s own perspective,
because he wasn’t a Tokyo native, he came to Tokyo from Hokkaido, when he was
19 years old, to study graphic design.

Shinkai Makoto (born 1973), another anime director famous for his elaborate
images of Tokyo, shares a similar fate to Kon. He came to Tokyo from the Nagano
prefecture, to study Japanese literature. As a teen, Shinkai wanted to leave the
countryside for Tokyo and when his dream came true, he made his vision of Tokyo
part of his films. The director is famous for realistic and detailed backgrounds of
his animation. At the beginning of his career, in the short film Kanojo to Kanojo
no Neko (She and Her Cat, 1999), he used digital pictures of his apartment and
its surroundings to present the story of a cat living in a small flat with its female
owner. Shinkai used photographs to create very detailed backgrounds. He took
pictures of cityscapes and the streets, and used them as a basis for his hand-drawn
animation. In this case, realistic art design based on photographs is a key element
in creating the climate of the film. Looking at Shinkai’s renderings of Tokyo apart-
ment blocks, the endless telephone and train wires, we are always aware that we

I Stey, “Elements”, 8.

2 Andrew Osmond, Satoshi Kon. The Illusionist (Berkeley: Stone Bridge Press, 2009), 59.
13 Osmond, Satoshi Kon, 72.
14 Osmond, Satoshi Kon, 72.
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are looking at a drawing. But it’s a drawing made out of a picture and that is why
it is vivid, accurate and recognisable._

Fourteen years later, in 2013 Shinkai employed similar methods to create his film
Kotonoha no Niwa (Garden of Words), the visually stunning story of a teenager named
Takao, and the mysterious 27-year-old woman he keeps meeting on rainy mornings
at the Shinjuku Gyoen National Garden. While Takao is skipping his morning class
to sketch shoe designs, the woman is avoiding work due to personal problems. Yet
the emotional struggles of both characters are only an excuse to present the beauty
of Shinjuku Gyoen, mostly during the rainy season when everything comes to life.
The original idea for Kofonoha no Niwa came from Shinkai’s desire to capture the
beauty of the daily scenery in modern Tokyo and showcase it in a film. Having
lived for ten years in Shinjuku's, he selected it as the location of the film and took
thousands of photos, upon which he created his storyboards.'® As the director said:

The very first idea | wanted to put into this anime, was that of modern Tokyo,
just the daily scenery that I see, and snapshots of the beautiful town that I live
in. (...) In my work, especially Garden of Words, 1 want to share the beauty of
my favourite places in Japan. The park in the film is a real place in Shinjuku that
I like to visit. I would like to share the peace and harmony of unique places like
this, and the love I have for my country. Maybe it will inspire people to visit."?

Shinkai modelled the garden in the film to match Shinjuku Gyoen. Following the
Tohoku earthquake in March 2011, he was worried that the park could be destroyed
one day and wanted to preserve it in an animated film as his way of keeping it forever. '8

The director is well known for his animation technique, which involves pho-
tography and rotoscoping, where filmed footage is traced over by animators. These
two combined give his films a hyper realistic feel. He said that

The identity of Studio Ghibli movies is how the characters move. They move
like live, real people. But how I work is in the backgrounds. The background
is really important. So we actually go location hunting, and we want to rec-
reate as much as possible. And when we have backgrounds without people
in them, we still want to get proper details. That’s us."

15" Bamboo Dong, “Makoto Shinkai Q&A”, Anime News Network, accessed May 2, 2022, https://
www.animenewsnetwork.com/convention/2013/anime-expo/27 .

1 Cynthia Webb, “Love in a Japanese Garden”, The Jakarta Post, accessed May 16, 2022, https:/
www.thejakartapost.com/news/2013/06/02/love-a-japanese-garden.html .

17" Luke Carroll, “Interview: Makoto Shinkai”, Anime News Network, accessed May 2, 2022, https://

www.animenewsnetwork.com/interview/2013-05-01/makoto-shinkai-the-garden-of-words-interview .

Webb, “Love in a Japanese Garden”.

19 Will Jones, “We Spoke to Makoto Shinkai, the Director Being Called «The New Hayao Mi-
yazaki»”, Complex, accessed May 16, 2022, https://www.complex.com/pop-culture/2016/10/
your-name-makoto-shinkai-interview/
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Like any other anime, Kotonoha no Niwa was created using a combination
of hand-drawn animation, rotoscoping and computer animation, which Shinkai
used to create a realistic appearance of the film’s rain sequences. But unlike other
anime, he made half of the film’s backgrounds by using his photographs of Tokyo
locations as a base and then drawing over the top with Photoshop, but he didn’t
use Photoshop to modify the pictures. Such a process resulted in the photorealistic
quality of the scenery, especially Shinjuku Gyoen. The viewers can almost feel the
film’s environment because of how life-like and vibrant it is.

In his next film, Kimi no Na wa (Your Name, 2016) Shinkai combined realistic
locations of Tokyo and the countryside, with a fantasy plot of gender swapping
and apocalyptic disaster. Yet although the story is far from realistic, the filmmaker
placed it in real-life, present-day Japan, represented by Tokyo and countryside
locations. The backgrounds in his film are so faithfully rendered that the real-life
places presented in Kimi no Na wa have become tourist attractions visited by
hundreds of thousands of devoted fans, not only in Tokyo, but also in Hida (Gifu
prefecture) with its now famous library, Hida Furukawa train station, and even
the small Miyagawa Ochiai Bus Stop. Kimi no Na wa was so successful that
shortly after its opening it became the highest grossing anime in Japan and across
the world. The movie is also responsible for the revival of the anime pilgrimage
phenomenon in Japan.

Fans’ visits to places featured in anime are called seichijunrei, a sacred site
pilgrimage. Some of these places, like Tokyo’s districts of Akihabara and Tkebukuro
have been popular among anime fans for decades, but “other places traditionally
left out of conventional tourist routes have turned into high-profile destinations
thanks to the spontaneous development of seichijunrei, fan pilgrimages to places
that inspired the background settings for popular anime [films and] series”?,
writes Antonio Loriguillo-Lopez. The first anime pilgrimages date back to the
1990s, “when fans began to seek out sites connected with specific anime. One of
the earliest known pilgrimages occurred when fans inspired by the series Bisho-
jo Senshi Sera Mun (Sailor Moon, 1992-97) gathered at the Hikawa Shrine in
Azabu, that inspired the shrine featured in the series”, states Dale K. Andrews. !
The Japan National Tourism Organization has started publishing guidebooks and
websites dedicated to anime destinations around the whole country. But the term
seichijunrei has only begun to receive media attention since 2008, and became

20 Antonio Loriguillo-Lopez, “Scene Hunting for Anime Locations. Otaku tourism and Cool
Japan,” in The Routledge Companion to Media and Tourism, ed. Maria Méansson, Anng Bu-
chmann, Cecilia Cassinger and Lena Eskilsson (London and New York: Routledge, 2021),
287.

21 Dale K. Andrews, “Genesis at the Shrine: The Votive Art of an Anime Pilgrimage,” in Mecha-
demia. Vol. 9: Origins, ed. by Frenchy Lunning, (Minneapolis-London: University of Minneso-
ta Press, 2014), 218.
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a huge phenomenon after the success of Kimi no Na wa. According to Michael Vito
“Hida City officials have already located numerous scenic spots from the anime
Your Name and have posted train times for when would be the best time to capture
a shot of the specific train coming through the station as in the film.”** Shinkai’s
painstaking recreations of everyday Tokyo scenes have prompted fans to pursue
seichijunrei to many locations from the film, such as the stairs near Suga shrine in
Shinjuku, Yotsuya Station, the Shinano-machi Station pedestrian bridge or Cafe
La Bohéme and many others.

The seichijunrei experience can be further extended into a fan practice called
butaitanbo — stage exploring, which means a more exhaustive exploration and the
creation of photographs of the area to match the way the location appears in the
film as precisely as possible. Presenting side by side image comparisons is aimed
to show how closely many anime settings are based on existing locations. Some
shot-for-shot recreations are extremely accomplished. The frames are accompanied
by the title of the film or episode, some even include precise minutes and seconds
within the running time. The butaitanbé material provides a comfortable grasp
of the spaces photographed due to their morphological traits, sharpness, accurate
scale and perspective, well-lit scenes even indoors and composition as faithful to
anime as possible. Captions of the actual shots include useful information about
addresses, bus stops, GPS coordinates or Google Maps link. Some of the posts
conclude with a Google Map that records each one of the steps taken in each bu-
taitanbo session in case other fans are interested in reproducing it.?

Movies of Shinkai Makoto encourage seichijunrei and butaitanbo practices
because they are based on real-life places which are faithfully rendered in the film
and can easily be recognised, even if they are not located in Tokyo. According to
Dale K. Andrews, “Fans, who begin their journey by viewing the two-dimensional
anime, travel through three-dimensional space of Japan and then proceed to docu-
ment this categorically «analogue» activity in a digital space online.”** There are
numerous websites and blogs featuring journeys and images from places featured
in Shinkai’s films Kotonoha no Niwa, Kimi no Na wa and the latest so far, Tenki
no Ko (Weathering with You, 2019). These side-by-side comparisons also reveal
the extent to which Shinkai and his team went to precisely depict Tokyo and other
locations. Even small details like letterings on signs, antennas on top of buildings
and tree branches in the park were correctly recreated. Such a meticulous render-
ing of real-life places encourages butaitanbo sessions and is especially rewarding
for fans.

22

Michael Vito, “Pilgrimage to Hida for Kimi no Na wa.”, Lika a Fish in Water, accessed May 20,
2022, https://likeafishinwater.com/2017/04/03/pilgrimage-to-hida-for-kimi-no-na-wa/ .
Loriguillo-Lopez, “Scene Hunting”, 292.

24 Andrews, “Genesis at the Shrine”, 219.
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Another crucial factor in enhancing anime fans’ activities, such as seichijunrei
and butaitanbé comes from the recent evolution of anime genres. According to
Loriguillo-Lopez:

There is the noteworthy emergence of the nichijokei (or daily life anime)
since the middle of the last decade. This subgenre is associated with the
works of studios such as Kyoto Animation, whose detailed rendering of
everyday life spaces and meticulous animation (...) have become the model
for fans and artists.?

Kyoto Animation (KyoAni) has become recognised for its high production
values resulting in the high quality of animation, as well as thematic orientation
in presenting

sensitivity to the wonders and quandaries of ordinary life. (...) Stylistically,
the effectiveness of KyoAni’s proposition regarding the importance of
everyday life typically depends on a subtle interplay of distillation (fos-
tered by a penchant for minimalism and stylization) and realism (borne
out primarily by a preference for vivid details and a pervasive atmosphere
of immediacy). (...) Minimalism and stylization are at times so refined
as to a verge of the surreal, yet the visuals never lose contact altogether
insofar as impeccable stylishness and painstaking attention to minutiae
infuse the at all times with a strong sense of verisimilitude®

— writes Dani Cavallaro.

Nichijokei (‘slice of life’) fiction, is a new genre in manga and anime, which
became dominant in the late 2000s. In her article about trends of fiction in 2000s
Japanese pop culture Tanaka Motoko writes: “According to a study by Kinema
Junpd Research Institute, this genre was born in the yonkoma manga (four cell
manga) format, and describes teen drama in daily school life by using slice of life
narrative techniques. Stories in yonkoma manga are often developed as animated
series or films.”” The slice of life anime has become KyoAni’s specialty, since the
studio produced a great number of series representing this genre: Clannad (2007),
Raki Suta (Lucky Star, 2007-08), K-On! (Keion!, 2009-2011), Nichijo (2011), Hy-
ouka (2012), Free! (2013—14), Taumako Maketto (Tamako Market, 2013), Hibike!
Yafoniamu (Sound! Euphonium, 2015-16), Kobayashi-san Chi no Meidoragon

25

Loriguillo-Lopez, “Scene Hunting”, 290.

Dani Cavallaro, Kyoto Animation: A Critical Study and Filmography (Jefferson and London:
McFarland and Company, 2012), 12—13.

Motoko Tanaka, “Trends of Fiction in 2000s Japanese Pop Culture”, Electronic Journal of
Contemporary Japanese Studies, Vol. 14, (Issue 2, 2014), https://www.japanesestudies.org.uk/
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(Miss Kobayashi's Dragon Maid, 2017-21). Nichijokei works have a number of
specific features. The setting of the story is limited to daily life in contemporary
Japan, such as the main characters’ schools or neighbourhoods. The main characters
in most nichijokei works are usually high school students who eventually grow up
and graduate. They have highly fictive features, but the background of the anima-
tion uses real settings, real landscapes, or real materials. Thus, the nichijokei genre
is based on the idiosyncratic characteristic of hybrid reality and fiction, and this
hybridity is a feature that has appeal to its fans.?®

According to Dani Cavallaro “KyoAni’s ability to evoke images, which are
patently artificial but feel consummately real, is memorably demonstrated in all of
its productions, by a tendency to use real-life locations as the bases of its settings,
to pay homage to their distinctive features with naturalistic punctiliousness (...).
Among the many real-world places featuring in KyoAni’s anime as luminously
transfigured settings are Jindai High School in Chofu, Tokyo Metropolis (Full Metal
Panic? Fumoffu and Full Metal Panic! The Second Raid); Nishinomiya Kita High
School in Hydgo Prefecture, Kansai (The Melancholy of Haruhi Suzumiya); Konan
Hospital in Central Tokyo (The Disappearance of Haruhi Suzumiya); the fishing
village of Kasumi (a.k.a. Kami) in Hyogo Prefecture, Kansai (4ir); the towns of
Moriguchi in Osaka Prefecture, Yokohama in Kanagawa Prefecture, Tachikawa
in Western Tokyo and Sapporo in Hokkaido (Kanon); Komaba Junior-high and
High School affiliated to the University of Tsukuba in Setagaya, Tokyo (Clannad);
Kasukame School in Saitama Prefecture, Kantd (Lucky Star); Toyosato Elementary
School in Shiga Prefecture, Kansai (K-ON!, K-ON!! and K-ON! movie); Kyoto
Tower, Kinkakuji Temple, Kitano Tenmangu Shrine, Arashiyama and Hanazono
Kaikan Hotel in Kyoto (K-ON!!); London, UK (K-ON! movie).”*

Keion! from Kyoto Animation is one of the most successful and representative
nichijokei anime. The story revolves around four girls who join the light music
club at Sakuragaoka Girls’ High School to try to save it from breaking up. The
stories in Keion! intentionally erase all dramatic events, focusing instead on the
mundane details of the daily lives of the characters in the slice of life mode. What
is important in nichijokei characteristics is a realistic setting based on real-life
locations. KyoAni has made its trademark detailed renderings of existing sites,
and the settings in Keion! are no exception. As Cavallaro writes:

Most of the settings deployed by K-On! are based directly on real-life sites
and, in keeping with KyoAni’s legendary reputation in the field of back-
ground art, are astonishingly accurate in their rendition not only of material
details but also defining ingredients of particular venue’s ambience. This is

2 Tanaka, “Trends of Fiction”.

2 Cavallaro, Kyoto Animation, 13—-14.

213



Agnieszka KAMROWSKA

blatantly obvious to most viewers in the case of the places depicted in the
Kyoto-trip episode. (...) The majority of the places seen by the girls in their
ramblings, which invariably fall in the category of iconic sites, include Kyoto
Tower, the Kinkakuji and Kitano Tenmagu Shrine as weel as Arashima with
Iwatayama Monkey Park and the Moon Crossing Bridge. (...) It is worth
pointing out, however, that even Sakuragaoka Girls’ Highschool — which
constitutes the anime’s principal setting throughout its unfolding — is me-
ticulously modelled on a real-life location: the Toyosato Public elementary
School. The real-life Toyosato is situated in the Inukami District in Shiga
Prefecture, near Kyoto Prefecture.’

According to fans who visited Toyosato, the visuals used in K-On! to depict
school are virtually identical to the old campus of the Toyosato Public Elementary
School, particularly the music rooms and the auditorium. Many unique elements
from the actual school are faithfully recreated in the fictional school. The old
Campus has also been given a new life by its fresh image as the prime setting of
a well-loved anime. According to Matthew Li:

There’s a history to this building; designed by William Merrell Vories, an
American Christian missionary, in 1937, it served as a symbol to the mod-
ernization of the town. However, in 1999 it was planned to be demolished
and replaced by a new school. Residents successfully preserved the building
and currently use it as a library and daycare center.*!

The school was relocated in 2004 and its remaining building is now used as
a town library. Thus it accepts visitors and has become a ‘mecca’ for fans of the
show who arrive in the small town of Toyosato to have tea or play music in the
school’s music room, just like the protagonists of their favourite series. Guests
leave messages on the blackboard, these messages are photographed at the end
of every day and put online for everyone to see. Toyosato, the 20™ smallest town
in Japan, is around two hours away by local line from Kyoto, so it is not easily
accessible, yet even such a remote location can become famous and attract a lot
of visitors by appearing in a popular anime series.

Anime has been the subject of pilgrimages thanks to both its aesthetic evolution
and the changes in the online world. The aesthetic evolution has led to realistic and
detailed settings based on real-life locations, such as in the films of Oshii Mamoru,
Kon Satoshi and especially Shinkai Makoto or Kyoto Animation. The filmmakers
used photography to different extents in creating the backgrounds for their films,

30 Cavallaro, Kyoto Animation, 144.

Matthew Li, “The Longevity of Anime Pilgrimages”, AnimeTourism, accessed May 6, 2022,
https://web.archive.org/web/20171107005511/http://animetourism.com/longevity-of-an-
ime-pilgrimmages/ .
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so the evolution of photographic image technology is also one of the factors that
changed the image of Japan in anime. By including real-life locations and filling
them with as much detail as possible, anime creators encouraged another level
of fan engagement in anime. One of the most significant notions is the level of
commitment the fans undertake in their seichijunrei and butaitanbo practices. By
travelling to the films’ locations, documenting those journeys and publishing side-
by-side image comparisons, viewers prove not only their devotion, but also a high
level of media literacy. Consequently “online groups, blogs and social networking
sites help otaku to spread both their emotional responses and precise information
about their favourite films. Thus, fan activities, such as seichijunrei and butaitanbo,
appear as an extension to emotional networking that makes full use of individual
information technologies™? claims Loriguillo-Lopez. In those new fan activities
the evolution of anime as a medium can be noted. From one that creates fantastic
landscapes, into one that gives a new visibility to existing locations. Images taken
from reality become a part of the imaginary universe of anime. Then, owing to
the new participatory practice of seichijunrei, the images from anime become real
places again. And then, owing to the creative aspect of butaitanbo, they enter the
hyperreal domain of online digital images.
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Kinga LASEK

Tokyo — the city of wanderers in the early 1920s as seen
through the eyes of Diary of a Vagabond’s protagonist

Keywords: consumerism, Hayashi Fumiko, Horoki, mass culture, psychogeog-
raphy, Tokyo

In this paper I intend to analyse Hayashi Fumiko’s (1903-1951) debut novel
Horoki (Diary of a Vagabond, 1928-30) as a work thanks to which readers can
uniquely explore the streets of Tokyo as they were in the early 1920s. I believe
that Diary of a Vagabond enables readers to witness certain social changes which
took place at the turn of the Japanese Taisho era (1912-1926) and at the beginning
of the Japanese Showa era (1926-1989). Diary of a Vagabond was serialised from
1928 under the title Uta nikki (Poetic Diary) in the “Nyonin geijutsu” (Women’s
Arts) magazine. Twenty instalments appeared through two years with a four month
break'. In 1929, the Kaizo (Restructure) magazine editor took an interest in Ha-
yashi’s work and thanks to his efforts in 1930 Diary of a Vagabond was finally
published in book form as part of the Shin ‘ei Bungaku Sosho (Innovative Literature
Series) publishing series by Kaizosha. Eventually, a few years later, the sequel
of Diary of a Vagabond appeared on the book market and after the war the third
part of this story was published. This paper follows an English version included in
Joan E. Ericson’s publication Be a Woman. Hayashi Fumiko and modern Japanese
women s literature®.

Diary of a Vagabond became a bestseller in Japan after being published in book
form in 1930°. After its spectacular success, the writer was able to travel abroad.
Readers were interested in the author’s life, so she returned to Japan as the most
popular writer in the country*. Indubitably, Hayashi had a turbulent life marked by
homelessness. She was born out of wedlock. Both her father and her foster-father

Miyata Toshiyuki, Hana ni kaze. Hayashi Fumiko no shogai [Flowers in the wind. The life of
Hayashi Fumiko] (Fukuoka: Kaichosha, 2020), 94.
Hayashi Fumiko, “Diary of a Vagabond”, transl. Joan E. Ericson in Be a Woman. Hayashi Fu-
miko and modern Japanese women's literature (Honolulu: University of Hawai’i Press 1997),
119-215.
3 Donald Keene, Dawn to the West: Japanese Literature of Modern Era, An Owl Book, (New
York: Henry Holt and Company 1984), 1141.
4 Keene, Dawn to the West, 1142.
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were working as travelling salesmen, so
the young Hayashi was forced to lead
a nomadic life. In 1922, she moved
to Tokyo where she earned her living
in various kinds of jobs, all the while
leading a rough love life, and meeting
people connected to the literary world.

When Diary of a Vagabond was fi-
nally published as a book the prologue
titled Horoki izen (which literally means
Before a Diary of a Vagabond) was
added. The prologue itself does not
take place in the capital city of Japan
but is absolutely crucial for the reader
to get acquainted with the heroine and
simultaneously the narrator of the story.
At the very beginning, she calls herself

Pic. 1: Hayashi Fumiko.

Retrieved from: Fujin Gaho, 2021. https:// a “wanderer”, who knows no home
www.fujingaho.jp/culture/interviewcelebrity/ but the road. She comes from a broken
€35898670/fujingahol15 culturchayashi home and during her childhood she

fumiko/7slide=2 [15.03.2022] used to move from place to place a lot

with her mother and her step-father

wandering through Kyushu’s villages
and towns. Through almost the whole plot her name remains unknown. In the
prologue it is mentioned that parents call her Fu. It takes a long time for her full
name to be revealed. As the prologue of the novel ends, the factual part of the diary
begins. Believed to be a shishosetsu (Eng. I-novel) story, Diary of a Vagabond drew
attention to the author’s life. Writing from personal experience, Hayashi Fumiko
manages to capture the atmosphere of the city, relishing the consumerism as well
as presenting light and shadow of mass culture. The circumstances of the heroine’s
relocation to the capital city of Japan are not revealed. Readers fall straight into
the circle of events. It is December and the narrator is living in Tokyo, working
for Professor Chikamatsu Shiiko (1876-1944)° as a maid. The first impression of
the big city focuses on the lights and the view of Tokyo at night:

Mikotaj Melanowicz, Historia literatury japonskiej [ A history of Japanese literature]. (Warsza-
wa: Wydawnictwo Naukowe PWN SA, 2012), 385.

It is believed that Hayashi was working for a professor in 1924 for two weeks. See S. Fessler,
Wandering Heart: The Work and Method of Hayashi Fumiko (Albany: State University of New
York Press, 1998), 10.
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Pic. 2: Shinjuku in 1930.
Retrieved from: Konjaku photogatari. https://konjaku photo.com/?p _mode=view&p
photo=9608[20.03.2022]

T opened the window in the toilet, and could make out dimly lit evening lights.
They burned like red rhododendrons I had seen long ago in the mountains
of Shinshu. The lights were extraordinarily beautiful.”

However, the vagabondage of the protagonist is yet to begin. In the next entry,
also written in December, she mentions being fired from her job. The situation is
tragic — she has nowhere to go, she has little money and no perspective. Even so,
she decides to find a new job while staying at a rooming house in the Shinjuku area.
Reading her diary is another stage of experiencing Tokyo. The narrator’s perspective
enables her to show the capital city of Japan without embellishment. In her narrative,
Hayashi Fumiko focuses on the details of everyday life like work, leisure activities
or shopping. She mentions songs, movies and play titles as well as cites fragments
of songs or novels. She also vividly describes living conditions and visited places.
With the heroine wandering through the bustling city, there is no doubt that Diary
of a Vagabond can be interpreted as a window on Tokyo of the 1920s.

I intend to take a closer look at the psychogeography of the city, beginning
with historical and sociological contexts and finishing with an examination of the
relationship of the protagonist with some of Tokyo’s districts. Psychogeography is

7 Hayashi, Diary of a Vagabond, 129.
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an exploration of the city, a way to dive into the stream of urban areas. It focuses
on people’s psychological experiences of the metropolis. The first person to use this
term was Guy Debord (1931-1994), who believed that drifting (Fr. dérive) is a form
of slow wandering without any plan through the city and getting lost. Practices of
psychogeography demarcate spaces of particular emotional, psychological states.
As Catharina Loffler notes, psychogeographical literature shows a very specific
moment in the life of the city and of life in the city®. It is not a journalistic report.
Using metaphors, “building” cities which are not only backgrounds for the plot,
psychogeographical writing captures and keeps information about how the physical
environment affects the behaviour and perception of individuals, making them
authentic. Reading makes it possible for the reader to go on a mental journey by
tracing the footsteps of an individual — the protagonist, narrator, sometimes the
author himself. There is only one viewpoint of how one perceives the city. Diary of
a Vagabond can be regarded as an example of an unintentional psychogeographical
literature. According to Angela Coutts, such a narrative used in Hayashi Fumiko’s
debut novel reflects the volatility of the protagonist’s life, who is trying to survive
in Tokyo’. Entries in the diary seem to be both chronological and random — readers
know the month of each record, but days and years remain a mystery. There are
also many gaps between entries, sometimes lasting several months. Readers are not
informed of what happened between them. The atmosphere of uncertainty is also
stressed by the poems, letters, and fragments of songs included in the narrative.
The heroine wanders in the broadest sense of this word and takes readers on a tour
through the text of her journal and through a suffocating Tokyo.

Upon her arrival in the capital city of Japan, the protagonist is soon left to sink
or swim, almost destitute. Her savings shrink until she does not have anything
to eat. She considers herself a “wreck that was sinking as far as it could”’. Still,
she decides to find a job. In the mid-1920s many young women from the country
moved to the cities to find employment soon after finishing elementary school'’.
Only female teachers, office workers, nurses, telephone operators, sales clerks
and typists were classified as professional working women (Jap. shokugyo fujin).
In fact, the bulk of them finished women'’s higher schools. The main protagonist
witnesses those social changes and concurrently is an integral part of them. The
protagonist has to face the truth — getting employment as a woman of her age
will not be as easy as she expected. Looking for a job in the Kanda area, which

8 Catharina Loffler, Walking in the City: Urban Experience and Literary Psychogeography in

Eighteenth-Century London (Giessen, Germany: J.B. Metzler 2017), 57.
®  Angela Coutts, “Self-Constructed Exoticism: Gender and Nation in Horoki by Hayashi Fu-
miko”, Culture, Theory & Critique, 45(2), (2004): 120.
10 Hayashi, Diary of a Vagabond, 132.
Barbara Sato, The New Japanese Woman. Modernity, media and women in interwar Japan,
(Durham and London: Duke University Press 2003), 139.
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nowadays is a part of Chiyoda ward in Tokyo (Chiyoda-ku), is a starting point of
another stage of her wandering — from post to post, from one profession to another.
As the plot moves forward, readers learn that the narrator takes up different kinds
of work — from waitress through maid to worker at the celluloid doll factory. It
should be mentioned that at the end of the Taisho era and the beginning of the
Showa era (1926-1989), and so during the 1920s, educated women, who were
employed in the big cities, used to abandon professional activities after marriage'2.
At that time it was believed that every woman’s life goal should be becoming
a “good wife and wise mother” called in Japanese ryosai kembo. The heroine of
Hayashi’s story needs a job as a source of income, which was uncommon in those
days'®. What Hayashi’s narration conveys is the problem of the attitude of society
towards working women in the 1920s and 1930s. For a girl from the provinces
getting a job better than physical labour or as a waitress was difficult. Hayashi’s
heroine is a perfect example of a woman, who has little chance of improving her
economic situation due to the lack of education. The receptionist in one of the job
agencies mocks her application:

(...) Won’t you settle for being a maid? There are oodles of female high
school graduates to work in offices, and you won’t be able to get that kind
of job. But there are lots of openings for maids. "*

Finally, for some time she is employed as a maid, but it is the waitress profes-
sion which is brought up most frequently in the diary'®. The developing city was
a heartland of growing consumerism. Cafes and department stores were icons of
materialism. It is noteworthy that in 1926 the first department store in Shinjuku
named Hoteiya was built and just at the beginning of the Showa period Shinjuku
was a popular area, famous for its bars, restaurants and cafes!'®. Diary of a Vaga-
bond’s protagonist works as a waitress in one of those food establishments. One
might be tempted to say that she dislikes both working as a maid and as a hostess.
Her reluctance is mirrored by negative entries in the diary and emotional jottings.

12 Aleksandra Szczechla, “Literacki obraz kobiety w powiesci japonskiej pierwszych dekad XX
wieku” [The literary image of women in the Japanese novel of the first decades of 20th century]
in Zmiany spoteczne w Japonii w XIX i XX wieku. Wybrane zagadnienia [Social changes in
Japan in the 19th and 20th centuries: Selected Issues], ed. Elzbieta Kostowska-Watanabe (Kra-
kéw: Towarzystwo Autoréow i Wydawcow Prac Naukowych Universitas 2012), 114.
Szczechla, “Literacki obraz kobiety”, 114.

4 Hayashi, Diary of a Vagabond, 133.

5 William O. Gardner, “Mongrel Modernism: Hayashi Fumiko’s Horoki and Mass Culture”, The
Journal of Japanese Studies, Vol. 29, No. 1 (Winter), (Society for Japanese Studies 2003): 91.
Shinjuku Historical Museum. Josetsu Tenji Kaisetsu Shiito (9) Showa shoki: Shinjuku Umai
Mono Tabearuki. Accessed March 13, 2022. https://www.regasu-shinjuku.or.jp/rekihaku/exhi-
bition-room/104/ .
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This time, those feelings come not only from poor working conditions, but also
from customers’ attitude. The narrator feels overwhelmed by the sexualization of
her body. The episode when a man offers her money for sex is especially horri-
fying for her:

July

“I was off to buy me a prostitute, but I’ve taken a liking to you, so how about
it?” a balding man propositioned me this evening. Rolling my apron into
a ball I choked back tears of heartwrenching loneliness.

I cried out “Mamal!” sick of it all. I threw myself down in a corner of the
maid’s room on the second floor. [...]"

What the lead character cannot accept is the exploitation of people — especially
women — by other people. The possibility of “buying” a person or a human body
is unacceptable to her. To make matters worse, she observes that no attention is
paid to age when it comes to consuming women’s bodies. Both teenage girls and
40 year old women make use of their bodies as a source of income, and men are
the customers who willingly use their services.

Consumerism and urbanisation were also strictly connected to the changing im-
age of femininity. New cultural aspects contributed to creating new kinds of jobs for
females. Barbara Sato revealed that all new job offers addressed to women during
that time had one thing in common: these occupations aimed to lure customers to
use the services of the company'®. Women were mainly employed as objects of
desire. It is enough to mention positions like mannequin girl (Jap. manekin garu),
who was simply a department store fashion model, or the gasoline girl (Jap. gasorin
garu), who was inviting drivers into petrol stations. New professions were both
an opportunity and a curse for women. Also waitresses, like Hayashi’s vagabond,
were objects of sexual curiosity. The presence of café waitresses called jokyiz, who
were originally wearing kimonos and aprons, was desirable to male customers. The
café waitress lured the male clients into the cafés which resembled bars when it
comes to the atmosphere and the menu'®. They were supposed to chat with patrons,
selling not their bodies, but erotic contact as entertainers. Although they were not
trained performers, they were supposed to converse with customers and sing for
them. In Hayashi Fumiko’s novel, some of them learnt to change this situation to
their advantage. Despite the first-person narration, the author with diligence gives
readers another perspective. The protagonist’s acquaintance, Toko, serves as an
example of a woman who takes revenge for humiliation. She arranges get-togethers

17" Hayashi, Diary of a Vagabond, 166.

18 Sato, The New Japanese Woman, 121.

Miriam Silverberg, Erotic Grotesque Nonsense: The Mass Culture of Japanese Modern Times
(London, England: University of California Press, Ltd. 2006), 78.

19
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with many different male customers at the same time and place and then stands
them up. This merciless method allows waitresses to feel in control during their
days off. It is also an abreaction, because during shifts they have to hide their
tiredness and sorrow behind smiles.

The novel sheds light on the role reversal: among working women from the
heroine’s milieu most of them are supporting partners, husbands or families (as
daughters) financially. It might feel strange, when one recalls the traditional Japa-
nese family system, according to which men were supposed to support the family
whereas women had a role of a guardian of the family as ,,good wives and wise
mothers”. Angela Coutts observed that the narrator is often involved with men who
need financial assistance®. In doing so Hayashi Fumiko challenges the vision of
the perfect Japanese family. An author of the diary comments that “there was no
shortage of suffering women™?!' around her.

For working women, the city in the mid-1920s was a toxic place. Particularly
female waitresses are shown as the victims of mass culture. They either became
accustomed to those harsh circumstances, or like the heroine — suffocate in this
erotic atmosphere, unable to resign themselves to reality. They wander between the
world of service, and the world of people who have an opportunity to be served.
Some of the waitresses seem to teeter on the brink of collapse. However, they are
not the only group experiencing the cruelty of the metropolis.

Diary of a Vagabond’s plot encompasses the problem of the existence of
poor people in the big city, especially their struggles and worries. The fragments
concerning working at the celluloid doll factory make it possible to take a closer
look at the industrial face of the capital city of Japan, and the people being a part
of its scenery:

Twenty women and fifteen men worked in this small factory. Kewpie dolls
poured out on the world from our lethargic, leaden hands. Celluloid butter-
flies and kewpies that would begin the color of boiled squid filled our world
from seven in the morning until five in the evening. Buried in stinking plastic
scraps, we rarely had time to lift our heads up to look out the window.?

Working conditions are miserable — the employees are treated by the employer’s
wife like machines, and the wages are terrible. During the 1920s working hours in
Japanese factories were as often as not about ten hours a day*. Soon after the cited
record, it turns out that the owner and his wife are forcing workers to do overtime.

2 Coutts, “Self-Constructed Exoticism: Gender and Nation in Horoki by Hayashi Fumiko”, 122.

2 Hayashi, Diary of a Vagabond, 175.

22 Hayashi, Diary of a Vagabond, 142.

2 Tamio Takemura, “The Embryonic Formation of a Mass Consumption Society, and Innovation,
in Japan During the 1920s”, Japan Review, no. 10 (1998): 181.
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As the protagonist notes: “they squeezed from us long hours, youth, and health”*.
However, it seems that everyone painting dolls desperately needs money. An author
of the diary mentions a girl named Ochiyo, who works to help her father. Her family
consists of six children. They live near the factory, in the back alley. Another aspect
of vagabondage comes up — for people from lower classes, including the heroine,
physical labour is a road that never leads to a decent wage. Each day seems to be
the same, without events that could change their lives.

It is no surprise that, earning a pittance, the heroine lives in substandard housing.
Depending on her current job and circumstances, she has to move many times. When
she lives in a dingy room with her mother (who comes to Tokyo for some time),
they have almost nothing to eat. Dying from hunger, the narrator states that she is
sick and tired of Tokyo. The city challenges her forbearance. Living with other girls
in the room for employees compensates her a bit for earlier discomfort, but on the
other hand, finding time for herself and her passions is difficult in such conditions.
In a shared room there is no privacy, so the balance between work and free time
becomes blurred. Especially, when the employer can get the staff to do the tedious
work any time. It is enough to mention an entry, which describes forcing the hero-
ine to work despite the toothache: “How about putting up with the pain for a little
bit and coming downstairs and working?”’?. A little peace and time alone are rare.
A feeling of tiredness is floating in the air upstairs, whereas downstairs the joy of the
customers overcomes the fatigue of the workers®. It feels like two different worlds.

While the description of life in staff rooms provides a glimpse into the situation
of workers in one or two professions, cheap motels are a staging point for margin-
alised people, regardless of their employment (or unemployment). As William O.
Gardner points out, the bunk house in Shinjuku, one of the places where the main
wanderer decided to stay, appears to be a bridge between Tokyo and the regional
subculture of vagabonds?’. Those are prostitutes with their customers, labourers
and other people searching for a better future for themselves:

“Where are you from?”’

[...]

“You mean me? From Sakhalin. And from Toyohara. Do you know the place?”’
“From Sakhalin? Did you come all alone?”

“Yes...”

“Boy, you’re a plucky one, aren’t you?”?

24 Hayashi, Diary of a Vagabond, 142.

% Hayashi, Diary of a Vagabond, 168.

26 Fukuda Tamami, “Basho no keiken: Hayashi Fumiko no Horoki wo chushin toshite” [The Ex-
perience of Place: focusing on Héroki by Hayashi Fumiko], Ningen chiri, no. 43, (3/1991): 76.

27 William O. Gardner, “Mongrel Modernism: Hayashi Fumiko’s Horoki and Mass Culture”, 84.

2 Hayashi, Diary of a Vagabond, 173.
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The nomads often come from faraway places in Japan, like the new hire in
a cafe, Toshi, who comes from Toyohara city in Sakhalin, which nowadays be-
longs to Russia as Yuzhno-Sakhalinsk. In the face of flourishing mass culture, the
truckload of people from all over the country rolled into big cities, with Tokyo
being the primary destination. In 1925 almost 4,5 million people lived in Tokyo,
whereas 5 years later, in 1930 — about a million more®. Diary of a Vagabond fo-
cuses on those local immigrants who were mainly penniless and therefore forced
to tolerate humiliation. They see Tokyo without embellishment. This perspective
“from below” is not innovative in 20" century Japanese literature in terms of its
subject, but this narrative from bitter personal experience makes it stand out as
one of the most authentic works among Japanese novels®.

The protagonist is not going to return to her parents’ place, even if the working
environment, combined with other personal problems like romantic relationships,
impacts her mental condition. The price of resistance is that high. Readers witness
her ups and downs, her breakdowns and outbursts. She has a choice between being
a poor, starving and homeless person or continuing to change jobs until she suc-
ceeds as a writer and poet, which is her dream. She is aware that her dream coming
true is not guaranteed, but still wants to give it a chance. Despite her strong will,
there are moments when leaving Tokyo seems to be the right decision for her. She
even mentions setting up a house in Kobe (Hydgo prefecture) or staying in Osaka
(Osaka prefecture) for some time. For a long time she lives in the capital city of
Japan as a person “from outside™!, she finds it problematic to settle into the big
city. In fact, in her evaluation, every city appears to be a better place to work than
Tokyo. “Living in Tokyo can wear out even someone like me,””*? she wrote.

The heroine spares no bitter, strong words, when she is angry, desperate or
tired. She builds a toxic relationship with metropolis and ascribes blame to it
when it comes to her moments of weakness. In that sense, Tokyo represents
a society facing the growing wave of consumerism and mass culture, which in
the wanderer’s eyes becomes cruel. The gap between rich and mighty becomes
aravine. The gap between women and men seems to be smaller, but it turns out to
be a pure illusion — employment of women entails new problems and challenges
for consumer society. It might be shocking that in the narrative vulgarisms and
slang expressions can be found next to the poems of Japanese poets like Kitahara
Hakushti (1885-1942)% and those written by Hayashi herself. This dynamic shows

2 Statistics of Tokyo. Danjobetsu jinkd oyobi jinkd seihi — Tokyo-to, Kuchi chdson. Accessed

March 13, 2022. https://www.toukei.metro.tokyo.lg.jp/tjinko/2009/to-data.htm .

Ericson, Be a Woman, 65.

Fukuda, “Basho no keiken: Hayashi Fumiko no Horoki wo chiishin toshite”, 78.

32 Hayashi, Diary of a Vagabond, 187.

Tanka poet and founding member of “Subaru” (The Pleiades) magazine, where he published the
groundbreaking poetry collection Jashumon (Heretics, 1909).
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the protagonist’s mood swings and at the same time gives a reader the opportunity
to sense the uneven pace of noticeable changes resulting from popular culture and
consumerism flooding Japan.

The protagonist’s intricate feelings are built by Hayashi Fumiko concomitantly
with the building of image of the city. Hayashi Fumiko, as befits an urban writer, is
not only a figure within the streets of Tokyo; she is in a sense the founder of a city,
one that is related to but distinct from the concrete-covered areas, and which the
reader is able to mentally traverse. Writing about experiencing the urban space needs
an exploration and is inherently connected with making decisions about what part
of this landscape will be described in detail, which can be diminished and where
main action will take place. It resembles a private map. As Catharina Loffler points
out, “just as a map represents a selection of the world, psychogeographical writings
also only describe fragments of (urban) space and those experiences encountered
within it™**. In Diary of a Vagabond Tokyo appears as a labyrinth city, whose map
is almost impossible to copy due to the fragmentariness of the narration. Readers
have no time to get accustomed to the places — it is only possible to take a look
and move on. According to Loffler, each literary city is unlike its real-life referent
city®®. For each metropolis described in literature, its own autonomous reality is
created. The imaginary blends into the newly created fictional world of the literary
text, which has its roots in representations of reality. Diary of a Vagabond might be
a good source of information about how Tokyo used to look, but readers must take
it with a grain of salt. Hayashi Fumiko’s novel provides knowledge about areas
of the metropolis which no longer officially exist. For contemporary readers it is
a chance to discover places like Yotsuya, which nowadays is a part of Shinjuku,
but until 1943 was a ward of Tokyo: “In the evening I went to have a look at the
Mitsuwa Hall in Yotsuya. It was already full of people. As usual, the play was
Razor***¥7. The description might be distorted, but the fact of reorganisation of
Tokyo’s wards in 1947 is indisputable.

In Diary of a Vagabond, the perception of Tokyo’s districts seems to be de-
termined by the narrator’s feelings and inner states. Fu often forgets about happy
moments spent in the capital city of Japan, as they are overridden by bad ones. The
diarist’s emotions often blend in with the urban space, which creates a framework
for her new life far away from Kyushu. Each ward of the city corresponds with her
inner states, her troubles, and her longing. Shinjuku area, which was mentioned
earlier, seems to be a synonym of loneliness, exploitation of people and exhaustion.
Vagabonds need a location of rest, a place where they will be able to take a rest

34 Loffler, Walking in the City, 57.

3 Loffler, Walking in the City, 32.

Jap. Kamisori — theatre play written by Japanese playwright, Nakamura Kichizo (1877-1941).
37 Hayashi, Diary of a Vagabond, 152.
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Pic. 3: "Denkikan" cinema in Asakusa.

Adapted from: Taito City Central Library. Retrieved from: Asakusa Shinnaka, 2015. https://www.
asakusa-shinnaka.com/project/& = £/ [20.03.2022]

from reality. One of the protagonist’s favourite Tokyo’s districts is the Asakusa
area, which in the 1920s was a major entertainment district in Tokyo. The streets
of this part of the city were filled with cultural places like cinemas and theatres.
As early as the Meiji period (1868-1912), in 1903 in Asakusa the first cinema in
Japan3® was opened. Indeed, we learn that the author of the diary went to the cin-
ema to watch the French silent film La roue®. Asakusa is, however, a promising
place for another reason:

3 “Geinou”, Asakusa Kankd no Otomo, Accessed March 13, 2022. https://asakusakanko.com/
geinou/

¥ Directed by Abel Gance (1889-1981), released in 1923. In Japan the premiere took place in
1926. See IMDb site. Accessed May 11, 2023. https://www.imdb.com/title/tt0014417/relea-
seinfo/?ref =tt dt rdat
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December

Asakusa was a great place.

It was always a great place no matter the occasion. I was wandering Kachu-
sha* twirling around in this quickly flashing light. (...) If T didn’t drink sake,
the world would be too crazy for me to pass  through without cracking up.
He said he had another woman.

(...)

Asakusa was a great place to drink. It was a good place even when you were
sober. Sweet sake for five sen a cup, sweet bean soup for five sen, a skewer
of grilled chicken for two sen, what a feast!*!

Asakusa responds to the needs of the protagonist during her torrid times. It is
a place of solace, which fills the role of comforter, who will not ask about reasons
for her actions but will help her forget about her worries, even if only for a while.
It is also a place where these nomads can get food and drinks costly. Only then can
they forget about being socially excluded and satisfy their basic needs.

Meanwhile, Ueno is a district, which symbolises getting lost, both figuratively
and literally. The following extract, written in December the following year after
the first entry, is an expression of the lead character’s life governed by unpredict-
ability and uncertainty. She does not know how her life will turn out and seems
to be completely lost. She has no particular long-term life plan prepared, so her
vagabondage may continue for a long time.

I broke loose from Matsuda and jumped on the streetcar.

I didn’t have a destination in mind. I then hopped on the streetcar going
in the opposite direction and regretted stepping on my own shadow when
I alighted in the cold at Ueno.*

Ueno is a kind of faraway land. The atmosphere of this place in the novel is
rather overwhelming. Ueno and its neighbourhood give an impression of an un-
pleasant, dangerous area. The distance between the much-loved Asakusa, or the
familiar Shinjuku is not that far, thanks to the streetcars, which also symbolises
a development reached along with urbanisation and mass consumption. In 1924

4 The heroine of Soviet folk-based song and military march “Katyusha” (Russian: Karromia).

She sends her song to her love of life — a soldier serving in the army. A girl named Katyusha
(full name: Katerina Mikhailovna Maslova) was also the protagonist of the novel Resurrection
(Russian: Bockpecenue) written by Leo Tolstoy (1828—1910). Katyusha had an affair with her
master and engaged in prostitution to get money. Susanna Fessler believes that Hayashi associ-
ated with the heroine of Tolstoy’s book and saw her as a poor woman similar to herself. See S.
Fessler, Wandering Heart: The Work and Method of Hayashi Fumiko, 23.

4 Hayashi, Diary of a Vagabond, 183-184.

42 Hayashi, Diary of a Vagabond, 145-146.
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alone about 819 million trips were made using public transport in Tokyo, of which
almost 60% of them took the streetcar®. A few years later, in 1927, Tokyo’s Metro
Ginza Line (the first subway line in Japan and Asia), which carried passengers
between Ueno and Asakusa, was opened. However, the Tokyo transport system
does not give the protagonist a sense of security. Even with municipal transport,
the capital city of Japan is still a place where one can get lost:

Faced with no other alternative, I started to walk. I reached the bottom
of Ueno Park but couldn’t for the life of me move any farther. The dark
slope was intimidating, and I stood still, straight as a rod. (...) Wasn’t here
someone I could walk with? It didn’t matter who. I found myself looking
for a large street.*

It can be concluded that the narrator feels safe only in places she already
knows. The rest of the city is like a big maze. She blindly wanders through the
unknown area which is a metaphor of her life marked by vagabondage. For literary
psychogeography, an entity moving around the city on foot is always a necessity,
as it is through this occasion that earth, mind and parts of the body are linked*.
Hayashi Fumiko’s debut novel meets the requirements of psychogeographical
writings, which are based on that of a tramp whose roving is unplanned, and who
lets himself being dragged into the city. Walking is strictly connected to explor-
ing the unknown. Despite having an access to streetcars, the heroine of Diary of
a Vagabond sometimes decides to go on foot: “Deciding not to board the streetcar,
I walked along the edge of the moat”.* She celebrates these moments of awe, and
absorbs the city with her whole body:

As long as I was out, [ decided to walk by the evening stalls of Aizome Bridge,
my bundle dangling from my arm. The shops sold cut flowers, Russian bread,
sweet bean-filled cakes, dried fish, vegetables, used books — I haven’t been
in the area for some time*’.

It does not take long for the reader to realise that the urban space of Tokyo
is slowly dragging Hayashi’s character into its abyss. It should be stressed that
surprisingly the Ginza area, known for being a centre of cultural life in Tokyo of
the mid-1920s, is not often mentioned in the narrative. However, when it finally
appears in the plot, readers can observe that over time the protagonist unconsciously

# Takemura, “The Embryonic Formation of a Mass Consumption Society”, 179.

4 Hayashi, Diary of a Vagabond, 151.
4 Loffler, Walking in the City, 58.

4 Hayashi, Diary of a Vagabond, 134.
47 Hayashi, Diary of a Vagabond, 144.
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Pic. 4: Waitresses and customers. Inside the Cafe Kuroneko in Ginza.
Adapted from: National Diet Library Digital Collections. Retrieved from: Warakuweb 2021. https://
intojapanwaraku.com/culture/144336/ {20.03.2022]

gets used to the bustling streets full of lights and like other people becomes a part
of this scenery. Maybe she is still a person “from outside”, an intruder, but an in-
truder who can adapt to the pace of the city. When she first brings the Ginza area
up, it is commented on as beautiful district with noblemen’s cars on the streets,
but one year later, she is familiar with the Ginza and knows places worth visiting
nearby: “In the evening I went to the Pine Moon cafe on the Ginza, where they
were holding an exhibit of John Donne’s*® poetry.”* Being familiar with the me-
tropolis, or rather getting used to wandering through the streets of Tokyo, leads
the narrator to another level of experiencing it. Urban experience is not limited to
what the eye can see; instead, it involves a sensual perception. Everyday life in the
big city should be regarded as a multi-sensual, multi-dimensional, never-ending
adventure. The heroine inhales smells floating in the air, savours the local dishes
and favourite snacks (when she has enough money), sometimes is overwhelmed
by the sounds of the city and touches surfaces, discovers textures and feels the city
with her body. Maybe that is the reason why she always returns to Tokyo. She is

48

English metaphysical poet, who lived 1572—-1631.
4 Hayashi, Diary of a Vagabond, 157.
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aware that the capital city of Japan is for her simultaneously a place offering hope
for a better future and a place threatening to destroy her mentally and physically.
The same goes for her job as waitress: “There were days when I thought about
going out and finding a job in another cafe. I was depressed about being irresistibly
addicted to this work, as if I were smoking opium.”*

New experiences for Fu also include prosaic, simple pleasures. The big city
leads to making new habits, hobbies and interests. It should be noted that during
the 1920s department stores changed from high-ranking stores into shops for the
masses.’! Mass consumer demands increased: starting with shoes through cosmetics
to leisure activities available for everyone, not only for rich people. The diarist is,
whether she wants it or not, a consumer and recipient of mass culture herself. Her
observations come from experiencing the consumerist world for herself. Whenever
she has the cash, she enjoys cultural activities, goes to the hairdresser, cinema or
theatre. For a girl coming from provincial Japan, it feels like another world. Hayashi
Fumiko manages to describe Tokyo’s panorama by paying attention to everything
that her heroine comes across. She sometimes humanises buildings or compares
urban elements to nature (for example, the revolving door of the Jiji Company
reminded her of a water wheel). Again, the writer of Diary of a Vagabond proves
that her novel can be defined as literary psychogeography. The descriptions of the
city focus not only on topographical references, but also on depicting the mood
caused, the thoughts provoked by the geographical surroundings:

It was as if the towering building was telling me that it didn’t matter if an
insignificant nobody like myself lived or died. If I could own that building
and sell it, I would buy a lifetime’s supply of all my necessities, besides
sending a long telegram back home®?.

In Hayashi Fumiko’s narrative Tokyo is depicted simultaneously as a fascinat-
ing, breathtaking city and as a sinister metropolis. Readers can take a look inside
its streets and buildings observing through the narrator’s eye the life of working
classes, working women and consumers. The capital city of Japan symbolises
aworld full of contrasts and boundaries difficult to cross. Through Diary of a Vag-
abond, readers have an opportunity to discover trends of cultural life in Japan in
the first half of the 20th century. It is almost like complimentary time travel. Diary
of a Vagabond is an example of urban fiction at its finest, where the capital city
of Japan emerges as a city of wanderers. One could say that through Hayashi’s
narrative just for a moment readers can also become vagabonds.

30 Hayashi, Diary of a Vagabond, 171.
Takemura, “The Embryonic Formation”, 180.
2 Hayashi, Diary of a Vagabond, 211.
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Parting the Bamboo Curtain:
Kabuki Invades Chinese Stages, 1955 and 1960

Essay

Before 1955, mainstream kabuki had made only one foreign tour to play for
non-Japanese audiences. That was in August 1928, when a company led by Ichika-
wa Sadanji IT (1980-1940) traveled to the Soviet Union to perform in Moscow and
Leningrad (St. Petersburg). The result was a resounding success and had a definite
impact on the nation’s theatrical and cinematic leaders, such as Vsevelod Meyer-
hold (1874-1940) and Sergei Eisenstein (1898—1948). The world would have to
wait another twenty-seven years before kabuki attempted anything similar. Then,
following Japan’s defeat in World War I, and within the space of one decade, there
would be multiple international tours.

Perhaps the least well-known of these visits are the two made to China, in
1955 and 1960. The first was led by a big star, the second by an actor whose
communist connections made him and his company’s visit perhaps even more
memorable. Today, after many more tours have taken the bloom off the rose, it is
hard to realize just how politically, socially, and artistically significant they were
at the time. One can only imagine the interest stirred up by cultural interchanges
between postwar China and Japan, nations that had been ruthlessly at war twice
overin the pastrevious sixty years.

In 1994, the Shochiku Company, which has produced most mainstream kabuki
since the early twentieth century, published a book called Grand Kabuki Overseas
Tours,' with brief accounts of all Shochiku-sponsored kabuki tours from 1928-1993.
It has a nine-page chapter on the 1955 visit, headed by Ichikawa Ennosuke II (1888—
1963, later called Ichikawa En’0). However, it completely ignores the 1960 visit byof
the communist actor, Nakamura Kan’emon (1901-1982), and his equally leftwing
troupe, the Zenshin-za. Aside from my own 2014 book, Kabuki at the Crossroads.’
I am not aware of any other discussion in English of the 1960 Zenshin-za tour.

! Nagayama Takeomi, et al., eds. Grand Kabuki Overseas Tours 1928-1993 (Tokyo: Shochiku
Company, 1993).

2 Samuel L. Leiter, Kabuki at the Crossroads: Years of Crisis, 1952-1965 (Leiden and Boston:
Global Oriental, 2013).
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In this paper, I discuss both visits. But before doing so, it is necessary to first
introduce the Zenshin-za, which actually got to China first, or at least its leading
actor, Kan’emon, did. In fact, he was there to greet Ennosuke when he arrived.

Zenshin-za

The Zenshin-za (Forward Advance Theatre) was founded in 1931 by two Shochiku
actors, Kan’emon III and Kawarasaki Chojuro IV (1902-1981), who broke away
from Shochiku. They founded their politically progressive troupe because they were
unhappy with the old-fashioned feudalistic policies that dominated kabuki. They and
the thirty-one actors who joined them wanted both to improve their own lives and raise
their artistic goals. I can offer only a few things here to help bring them into focus.>

Over the years the company gained respect for its performances not only of
traditional kabuki but of modern plays as well, historical and contemporary. They
sometimes also did Western and Chinese plays, including Suikoden (The Water
Margin), a play based on the classic Chinese novel of the same name.

Over the years, the company was active in bringing low-priced theatre to
children throughout Japan. They also spent many years as a touring company,
performing in cities and villages. However, they lacked a big-city home base.
They rehearsed far more extensively than regular kabuki companies, and built up
a substantial repertory. The troupe itself was organized on progressive lines in order
to recognize talent over kabuki’s hierarchical family system. In March 1949, the
company detonated a bombshell when it announced that its entire membership of
seventy-five had joined the Communist Party. Later the same year, the People’s
Republic of China was founded, and a significant number of Communist Party
members were elected to the Diet, so the company’s decision can be viewed as
part of a postwar trend to the left.

Such an orientation, which soon became apparent in their interpretations of
classic plays, came to be unwelcome in cold war Japan’s growing conservative
atmosphere; 1949, in fact, was the year that the notorious, U.S.-supported, Red
Purge began. The Zenshin-za quickly found itself shut out of Japan’s first-class
theatres. For several years, the company had no alternative but to play to shop-
keepers, students, farmers, and laborers in rented halls, movie houses, factories,
open fields, and streets—wherever a stage could be set up. They also supplemented
their income by making films. Slowly, however, as their reputation recovered, they
were able to book performances in more conventional big-city venues.

2 For the only previous in-depth treatment of the Zenshin-za in English, see Brian Powell, “Com-
munist Kabuki: A Contradiction in Terms?” in 4 Kabuki Reader: History and Performance,
edited by Samuel L. Leiter (Armonk, NY: M.E. Sharpe, 2002).
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Their increasing visibility signaled a perceptible thaw in post-Occupation politi-
cal attitudes. The Kremlin denounced Stalinism in 1956, and the Japan Communist
Party agreed to abandon extremism the same year. However, the troupe had to
do so for three years without the presence of Kan’emon, who was in self-imposed
exile in China from 1952 to 1955.

Here is where I must explain what happened by making a long story short.

The Akabira Incident

China’s influence on the Zenshin-za was strong not only because of shared
political beliefs, but because of what happened to Kan’emon, who was forced to
hide from the authorities in China. In 1952, while touring Hokkaidd, he was about
to be arrested for trespassing by performing in a school without permission. He
escaped by fleeing to China, where he was given shelter by the theatre community.
While he was gone, the company suffered poor business and was forced to alter its
repertory and raise its prices, and it began even more diligently to seek bookings
in major theatres, where it could earn enough to sustain itself.

On November 4, 1955, Kan’emon returned home to stand trial, which took
place in April

1956. He was charged with trespassing and of violation of a court order forbid-
ding him to leave Japan. The events had happened in May in Sorachi, a sub-pre-
fecture of Hokkaido. I have room here only to declare that a mining company for
whose workers the troupe was scheduled to play decided to forbid the performance
on the grounds that it was Communist Party propaganda designed to stir up its
workers. The local labor union tried to fight the ban by setting up an alternative
performance site, but the authorities prevented the performance. The troupe had
no choice but to continue its tour, but ran into trouble again at a union-sponsored
performance for the Akabira Coal Mine Company. Despite the local union’s having
negotiated a performance space in an elementary school, with as many as 2,000
tickets already sold, the school changed its mind at almost the last minute. Soon,
the police arrived, several troupe members and citizens were arrested, and the re-
maining troupe members moved on to other towns, adding actors who came up from
Tokyo. In Sapporo, Kan’emon learned that the police were after him. Knowing the
venue was surrounded, he performed the title role in Shunkan (name of the central
character), and then he disappeared. The troupe moved to other towns, Kan’emon
using disguises to avoid his imminent arrest. Finally, in Sorachi, another actor went
on for Kan’emon and was actually mistaken for him and arrested.

Meanwhile, helped by supporters, Kan’emon flew to Beijing, which also broke
the law. He was not only protecting his fundamental human rights, but he also
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wanted to participate in the Asia Pacific Peace Conference in Beijing scheduled
for October. One of its purposes was to discuss the ongoing oppression of cultural
activity by rightwing factions in the wake of the San Francisco Peace Accord.

Then, surprisingly, he appeared in Beijing as the Japanese representative to the
Peace Conference. With Kan’emon in China, the Zenshin-za was struggling with
many internal problems, but all he could do was communicate by mail. Moreover,
company members were being tried, convicted, and sent to prison.

Kan’emon contracted beriberi, but received care from the Chinese government.
His ideology helped make his residence as a distinguished foreign artist as comfort-
able as possible. He kept busy visiting Chinese theatre and actor training schools.
Japanese visitors brought recordings from his family and pictures drawn by his
children. He gave interviews to Japanese journalists, speaking of his interest in
bringing kabuki to China. By 1955, negotiations to bring him home were underway.

Ennosuke’s Tour to the PRC

1955, of course, was also when the first postwar kabuki tour to a foreign country
happened. It came in October, when, as [ mentioned before, veteran actor Ichikawa
Ennosuke led his troupe to China. Given the shaky relationship between China and
Japan, this kind of theatrical diplomacy was essential to Japan if it were to tamp
down anti-Japanese resentment and build bridges that might pay off down the line
in improved trade relations. The tour was “the first cultural exchange with China
during the period before official diplomatic relations were established between
China and Japan.”™

Interestingly, just as Western theatre at the time was fascinated by the con-
ventions of Asian theatre as an antidote to the excesses of dramatic realism, both
Chinese and Japanese artists were highly interested in the training methods and
staging techniques of their respective traditional theatre arts. Following Ennosuke’s
trip, there were a number of other exchanges in the following years, and Japanese
theatre artists began staging plays with Chinese backgrounds more frequently,
sometimes even using traditional Chinese acting techniques in their performance.

This tour was a perfect opportunity for the adventurous Ennosuke, and it was
a hit. At the first performance, Ennosuke very warmly shook hands on stage with
the fugitive actor, Kan’emon. In fact, Ennosuke’s trip loosened the diplomatic
knot keeping Kan’emon in China, and the Zenshin-za actor was allowed to return
home a month later, where he would face judicial hearings.

Ennosuke’s sixty-one-member troupe would be one among many national rep-
resentatives participating in a festival celebrating the PRC’s National Day (October

3

Nagayama Takeomi, Grand Kabuki, 13.
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1); in addition to Japan, the national theatres taking part were from the USSR,
Albania, Yugoslavia, Poland, and Burma. All expenses were paid for by China.

The repertoire included three pieces taking three and a half hours: Kanjincho
(The Subscription List),* the most famous dance drama; Domo Mata (Stuttering
Matahei), an 18" century Chikamatsu classic about a stuttering painter; and Meoto
a jealous woman and a temple bell, in which the leading role, usually a female, is
divided into two roles, one male and the other female.

Some concessions had to be made for kabuki’s architectural needs, particular-
ly the hanamachi path, which was not only higher than usual but placed aton an
oblique angle, instead of running straight through the auditorium.

The program began at 7:30 p.m. and ended at 11:00. After thirteen shows
in Beijing, Shanghai, and Guangzhou, playing to 32,000 people, the company
returned to Japan on October 28.

The visit was a big success. Female-role specialist Mei Lan-fang (1894—1961),
Chinese theatre’s most renowned actor, who had appeared in Japan in 1919 and
1924, and would return in 1956, wrote a very positive commentary.

The Zenshin-za Tour

We turn now to the 1960 tour by the Zenshin-za. There had been talk of invit-
ing the Zenshin-za to China as far back as 1951, but, in order to strengthen the
Sino-Japanese cultural ties it was deemed wiser to bring over a politically neutral
company first, as happened with the Ennosuke tour in 1955.

When Ennosuke arrived in China he had been welcomed by Kan’emon, deeply
moved to be among kabuki actors again. During a rehearsal that Kan’emon visit-
ed, he broke into tears at the sound of the shamisen. He accompanied the troupe
on its tour, during which a couple of kabuki critics, who were also following the
company, urged him to return to his homeland.

However, Kan’emon was afraid that he would be taken straight to a prison
cell. But because of political realignments in the government and the hard work
of certain distinguished Zenshin-za fans in politics and finance he learned that
would not happen. The arrest warrant had actually been dismissed as a “minor
offense.” Following consultations, Kan’emon flew to Tokyo on November 4,

4 In Tokyo, Ennosuke was a highly experienced Benkei, but the casting of Danshird and Chusha

as Togashi and Yoshitsune would not have been considered ideal. Benkei is the protagonist and
Togashi the antagonist in a tense confrontation that takes place at a border crossing through
which Benkei’s party, which is trying to smuggle its disguised leader, Yoshitsune, to safety from
his despotic brother, the shogun.
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1955. A crowd of 300 to 400 awaited him at Haneda Airport. After a brief press
conference surrounded by police he agreed to go voluntarily to the Kabata Police
Station, where he underwent three hours of interrogation. He admitted to erecting
a stage in the Akabira gymnasium and to leaving the country without following
legal procedures, but he refused to answer questions about his escape.

Eventually, he was charged with trespassing and “illegal exit and entry from
the country.” Then he had to report to the Musashino Police Station several times
a week for further questioning.

The Zenshin-za became a powerful advocate for the art of Chinese traditional
theatre, and Kan’emon was active in promoting Mei Lan-fang’s 1956 visit. When
Mei arrived, his company went en masse to see Kan’emon perform. They taught
Kan’emon’s son, Nakamura Umenosuke (1930-2016), a traditional Chinese play
and the Zenshin-za was gifted with all the props, wigs, and costumes needed to
produce it, which they did in 1961, combining kabuki and Peking opera, jingju.

Kan’emon endured twelve hearings over three and a half years. Meanwhile, over
the next five years, the Zenshin-za continued to grow in prestige, even appearing
at important Tokyo theatres, although it would take somewhat longer before they
played at the Kabuki-za.

On October 31, 1959, Kan’emon was given a two-year suspended sentence,
following his being sentenced to six months in prison on the charge of trespassing.
Then came a series of appeals, even to the Supreme Court, all of which were turned
down. Ultimately, he never spent a day in jail.

The timing was unfortunate because negotiations had been underway for
additional cultural exchange with China, and the Zenshin-za had been invited to
travel there in February 1960. This was in the middle of Kan’emon’s suspended
sentence, so it looked like he would have to remain in Japan, which would have
meant cancellation of the trip. But permission to travel was granted and the six-
ty-nine-member troupe departed.

Part of Kan’emon’s plan was for the company to study Chinese theatre while
there, and then spread knowledge of it in Japan in the interests of international
cultural exchange. But the tour was to be made precisely when ratification of
the Japan-US New Security Treaty (Anpo) was creating a great uproar in Japan.
The treaty made China out to be a hostile nation, necessitating a security alliance
between Japan and the US that allowed American military bases to remain on
Japanese soil. China was not happy with the treaty, so Kan’emon saw it as his
responsibility to do all he could to advance friendship between Japan and China
through his company’s art.” Still, his visit lacked any sort of Japanese official

> Nakamura Kan’emon, Gekidan Gojii Nen: Watashi no Zenshin-za Shi (Fifty Years a Company:
My Zenshin-za History) (Tokyo: Miraisha, 1980), 356-357.
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backing. Support came instead from various groups in China itself, particularly
the Chinese People’s Foreign Culture Association.

The company flew from Haneda on February 6. For their shows, they felt obliged
to present Japan’s representative theatre art—kabuki. Four plays, all centerpieces of
the Zenshin-za’s repertory, were selected, two on program A and two on program B.
Program A premiered at Beijing’s 1,200 seat Capital Theatre® on February 16 and was
repeated on February 17. Its plays were Sakura Sogord (The Tale of the Martyr of
Sakura), and Kanjincho. Sakura Sogoro starred Kan’emon as a peasant whose sacri-
fice in the interests of his overtaxed fellow villagers was ideal for China’s audiences.

The ubiquitous classic Kanjincho (with Chojuird as Benkei and Kan’emon as
Togashi), had also been presented by Ennosuke, after which it had become the focus
of considerable study by Chinese theatre people. The plight of Yoshitsune, forced to
flee for his life for political reasons, resonated deeply with Chinese spectators, many
of whom had experienced similar hardships during China’s modern political turmoil.”

Program B presented Shunkan and Narukami (name of the central character,
meaning, “Thunder God”); both were plays that the Zenshin-za performed with
socially progressive interpretations. Shunkan, whose tragic hero is a statesman
sent into exile on a barren island, resonated with Chinese audiences, who had no
difficulty sympathizing with a man victimized by a repressive government.

Narukami is about a wicked priest of that name who captures the dragon god
of rain and causes a drought as a means of getting his wishes granted. A beautiful
princess is sent to seduce him as a trick to have the dragon freed so rain will fall
again. The Zenshin-za approached such plays from a modern political perspective.
In their version of Narukami, the princess’s mission is for the benefit of suffering
farmers. The play ends with the no-longer chaste Narukami making a leaping exit
(roppd) on the hanamichi. Kan’emon believed the Chinese audience would not
accept this as proof of the character’s punishment, so the troupe added a conven-
tional “demon-queller” (oshimodoshi) character to vanquish him.?

There was so much demand for seats that an additional performance of program
B was offered on February 20. In March, performances were offered in Xian, Wu-
han, and Nankin, with each program offered on one day in each city, while Shanghai

¢ A nihon buyd troupe led by Hanayagi Tokubei had appeared here in 1959 because it was con-

sidered very well equipped.

7 “Zadankai: Chukoku yori Kaerite” [Roundtable: Back from China), Engekikai 18, no. 5 (May
1960): 63.

The oshimodoshi is an exaggerated superman-type character, wearing flamboyant makeup,
a padded costume with oversized weapons (usually a thick stalk of bamboo), and behaving
in a theatrically heroic way. He is typical of the “rough style” (aragoto) specialty of the Dan-
jurd acting line. Although there is even a play called Oshimodoshi in The Kabuki Eighteen
collection (Kabuki jithachiban), it is no longer performed. The best existing example of such

Temple).
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had two days for each program. The closing performances were in Guangzhou. In
total, there were nineteen performances spread over six cities.

To help audiences follow the dialogue, Chinese translations were flashed on
a screen above the hanamichi. This was actually standard practice in China even
for traditional Chinese theatre, as the multiplicity of dialects in that country made
it necessary for the sung passages to be projected so people could follow them.’

Chinese audiences held a special affection for Kan’emon, their onetime fugitive
guest, so his performance as Sakura Sogord made the strongest emotional impact.
The scene where S6gord, knowing he is leaving on a mission that will result in
his certain death, says farewell to his children was especially poignant, as he took
his leave and plodded off through the blowing snow. Many people were in tears
at this commonly shared theme of suffering peasants.

All the sets were built in China from plans sent over in advance. Things went
smoothly, except for one interesting dilemma. The scene of S6gord’s parting
from his children requires that part of the set consist of a bamboo thicket. On the
surface, this would not seem to present a problem, since China obviously has no
shortage of bamboo. But to obtain the bamboo from a bamboo forest meant going
through a thicket of red tape, so, in the end, the production had to make do with
faux bamboo manufactured by the crew.'

The Capital Theatre management insisted that intervals be as brief as possible,
whereas in Japan they can last ten minutes or longer to allow actors to change
costumes and makeup from one piece to another and for extensive scene changes
to be made." Language difficulties caused the scene changes in rehearsal to go on
too long, and they had to be repeated to cut the timing down, forcing everyone to
prepare much more quickly than they were used to.

The Capital Theatre had unusually capacious wings. Normally, kabuki’s larger
scenic pieces, such as Sogord’s home and the boat used in Shunkan, were disassembled
and stored in sections. But in Beijing they were stored intact with no need to dismantle
them, which helped make the job of getting them off and on stage much easier.

The trip to China was important not only because of how successful the per-
formances were and how much positive word of mouth it spread about Japanese
theatre and its representatives. Just as important was the impression it made on the

°  While spoken language is often incomprehensible to those not familiar with a specific dialect,

everyone in China uses the same written system

19 Asahi Shinbun, February 29, 1961, cited in Ozasa Yoshio, Nihon Gendai Engeki Shi: Showa
Sengo Hen [History of Japanese Modern Drama: Postwar Period Volume] Vol. 2 (Tokyo: Haku-
suisha, 1998), 272.

Intervals of twenty to thirty minutes are also used, but they are typically those between one
play and another and are mainly intended to give audiences an opportunity to eat their lunch or
dinner. Spectators typically do so either by purchasing box lunches and eating at their seats or
in the well-furnished lobbies, or in restaurants in the theatre itself or close by.
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Japanese who took part, an impression memorably embodied in a book published
the same year that the troupe returned to Japan. Little known now, the book, called
Zenshin-za Chiigoku Kiko (Journal of the Zenshin-za in China), and edited by Mi-
yagawa Masaharu,'?is a collection of over thirty essays about the trip, mostly by
leading members of the company, but also by several Chinese writers, including
reviews. It provides glowing eyewitness accounts of the progress China was mak-
ing under Mao Zedong’s leadership, with numerous references to the big slogans
of the day, like “The Great Leap Forward,” “Let One Hundred Flowers Bloom,”
and “Walk on Two Legs.” The troupe was honored with multiple flower-strewn
banquets, including a big one celebrating their thirtieth anniversary.

They filled their days with numerous activities, visiting major tourist sites,
factories, communes, housing complexes, schools, movie theatres, and cultural
centers. Of prime importance and interest was their attendance at theatrical per-
formances in many genres, including provincial ones. They were especially fond
of visiting theatrical training academies, all of which they described in rhapsodic
terms. They engaged in some training exercises and once even gave a workshop
in kabuki stage fighting, tachimawari. Chinese theatre, as practiced in the new
society, had never looked so good. And no one could argue with how theatre was
being made an integral part of the people’s lives.

The company members praised the rapid progress being made to modernize
China under Maoist principles. Seeing some of the huge infrastructure projects,
both those completed and those in progress, was awe-inspiring. They were thrilled
at the idea of artists having to spend part of every year going off to farms in order
to do manual labor, or having to indulge in political self-criticism. The living
conditions in the communes, with their model apartments, seemed perfectly ac-
ceptable. Crime barely existed, in their opinion. And ideological education was
making huge advances in uniting the country.

The Zenshin-za writers denounced the evil influences of American, bourgeois
culture, and were rhapsodic about the way all plays, even old ones, had to express
socialist themes. They condemned Japanese society’s capitalist preoccupations
and hoped that China’s advances could be imported to Japan. In their eyes, the
Chinese were hardworking but happy people; everywhere they went they saw
only the smiling faces of people content to be working for the common purpose
of serving their country’s needs. And the more they were moved by the energy and
devotion of the Chinese people, who seemed to hold no resentment toward their
Japanese visitors, the more they felt shame about how the Japanese had treated
them during the war. One actor, in fact, who had fought in China, was especially
guilt-wracked for his nation’s behavior.

2. Miyagawa Masaharu, ed. Zenshin-za Chigoku Kiké [Journal of the Zenshin-za in China]

(Tokyo: Kabushiki Gaisha Gakujutsu Seihansho, 1960).
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There is so much material in the Zenshin-za book that finding something spe-
cific to include in the remaining space has been difficult. One day, I will describe
the book in more detail, but for now the following extracts from the company’s
meeting with Chinese theatre expert Ma Shabao (1918-2009), a high official in
many theatre organizations, writer, and theatre reformist,"* might be useful, since
they emphasize the principles of a leading Chinese theatre expert on the ethical
duties he believed the Zenshin-za shared with Maoist ideology. They also touch
on the shared tradition of men playing women in classical theatre, which was then
being phased out in China, but remained strong in Japan.

What follows is taken from the report by Kawarasaki Chojtird, co-founder and
leader of the Zenshin-za:

Ma was around 50,'* narrow face, pale, thin, tall. He was somewhat sickly
looking and extremely gentle in manner and quiet. He plunked himself down
in a large leather chair, lit up a cigarette, and said, “Since everyone has
been hoping for the Zenshin-za to visit China, this is proof that anything is
possible. When you return to Japan please let everyone know that the group
chief offers friendship on behalf of the Chinese people. And that I hope there
will be many opportunities for our good Japanese friends to visit China.”'®

Ma then praised the company for its ideology, humanity, and acting skill. He
said the Chinese people make great demands on the theatre. They seek through
theatre spiritual nourishment and, at the same time, require artistic pleasure. Nei-
ther one nor the other can be lacking. The Zenshin-za’s repertory fulfilled these
requirements, he said, being very rich in humanity, showing that a noble, ethical
spirit was implanted in the Japanese people. He pointed to Chinese stage characters
who exemplify the same ideals as the characters of Shunkan and Benkei.

He continued to extol the Zenshin-za with platitudes about its confirmations of
the human soul and its promise of a brilliant future as a representative of traditional
art, so important to the progress of the Chinese and Japanese people, who must
both inherit tradition and advance it. He expressed his love of classical Japanese
theatre arts, but insisted they could not stay still, but must continue to develop or
they would lose contact with the masses.

In the Chinese theatre world, according to Chairman Mao’s teachings, let
history serve the present. In other words, classical traditional theatre should

My gratitude to Prof. Elizabeth Wichmann-Walczak, University of Hawaii, who provided this
(and other) background of Ma Shabao.

14 He was actually only forty-two.

15 Kawarasaki Chojard, “Ma Shabao to Kabuki o Ronjiru” [Discussing Kabuki with Ma Sha-
bao),” in Zenshin-za Chiigkoku Kika, 302.
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serve the present. That is, the art of theatre is stage art. Since theatre is active
on a stage, naturally it has a psychological connection with the audience.
Through the stage it has a large advantage in educating the people. In other
words, unless the stage is used to serve the people the psychological con-
nection with the people will come to an end... And if something like that
happens, the art of the stage will die.

Ma used n6 and kyogen as representatives of the walking on two legs
problem, insisting that they preserve their original form but develop it for
the modern world, creating completely new contents and begin to attract
young audiences.'®

Ma then moved on to kabuki, offering what he thought of it. I have no space
to discuss his ideas but they tend to be both lofty and impractical, and to introduce
problems that kabuki had been seeking to solve since the late nineteenth century,
such as the attempt to write new plays. Chojurd politely treats these ideas, many
of them based on post-liberation Chinese theatre reforms, as more enlightening
than they are, and agrees with Ma’s request to bring them back to Japan. Using
Chinese political lingo, Chojurd told Ma: “I had come to understand clearly ‘Let
100 flowers bloom’ and the Great Leap Forward, and I felt as if I’d gained one
million soldiers. Or even more. He smiled and looked into my eyes. ‘Under your
leadership an army of a million will surely achieve victory.””

At this time, China was beginning to abandon the use of male actors to play
female roles, tan. Kabuki had been debating the issue then for well over half
a century, but, despite the frequent debates, the female roles, or onnagata, weren’t
going anywhere. China still had male fan actors, but they were slowly disappearing
or becoming teachers of the young women who were replacing them. Ma said:

“Actresses haven’t been appearing on stage recently, but I was wondering
if actresses and onnagata couldn’t comprise a walking on two legs policy.
Of course, actresses have to be trained, I think. Actresses playing female
roles henceforth would be one leg and they would get increasingly thicker.
Women are suited to playing women. . . .”

Ma asked. “After you came to China did you see onnagata perform-

ing?”

Chojurd answered: “Yes, we saw them in Xian. But in Beijing we

saw only actresses.” “Mei Lan-fang and his son perform as onna-

gata,” said Ma.

Chojuird responded: “In other words, that’s the two legs policy, right?”
“Yes,” said Ma. “However, walking on two legs is different from when both
of our legs walk with the same power. That is, even when there are two legs

16 Kawarasaki, “Ma Shabao”, 307.
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there is a leading leg. For example, the hand has five fingers but the thumb
and pointer finger are central.”

Chojurd asked, “To a degree . . . that is, mustn’t there be a focal

point, a central point?”
“Yes. In that way there has to be a leadership quality. In everything. There
can’t be equalization. For example, when it comes to the two legs of actress
and onnagata, an actress playing a female role takes the lead and a male
playing a female becomes secondary, I believe.” Chojurd thanked Ma for
his advice and promised to report it back home.

Ma Shabao was finished and hoped his words had been helpful.
We shook hands and Ma had a happy face as he smiled broadly and said
farewell as he disappeared down the long hallway, waving his hand.!”

Chojuro continues to discuss the actress problem, noting that in 1960 fe-
male-role specialists were still respected in China, with Mei being head of the
Beijing Opera Institute, and his son, Mei Baojiu (1934-2016), being a popular
tan actor, while another great, Ouyang Yuqian (1889-1962), had stopped acting
and become head of the Central Drama School. This was a trend represented by
other important examples among men who were aging out of the profession and
being replaced by young women, while the men were serving as their instruc-
tors in the many schools that had cropped up all over. For China’s traditional
theatre, the age of the female-role specialist was dying, and that of the actress
was being born.

To those who visited China with the Zenshin-za in 1960, what they witnessed
was a utopia, one they wished to emulate back in Japan. Needless to say, they did
not succeed. The Zenshin-za, in its ninety-first year in 2022, continues to produce
new plays and kabuki, even after having sold its Kichijoji theatre in 2013, and
having lost several of its leading actors even earlier. And, of course, China’s the-
atrical utopia vanished overnight six years after the Zenshin-za visited when the
Cultural Revolution took over in 1966.
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Figure 1: Ichikawa Sadanji I meets Konstantin
Stanislavski in Moscow, 1928. From Grand
Kabuki Overseas Tours 1928-1993.

Figure 2: Ichikawa Ennosuke II meets China’s
greatest traditional actor, Mei-lan Fang, in
Beijing, 1955. From Zenshin-za Chiikoku Kiké.
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Figure 3: Ichikawa
Ennosuke II, as Benkei
in Kanjincho, poses with
Mao Zedong and various
Chinese and Japanese
officials and theatrical
figures. From Zenshin-za
Chitkoku Kiko.

Figure 4: Kanjincho at

the Shanghai People’s
Grand Theatre, 1960.
From Zenshin-za Chitkoku
Kiko.

Figure 5: Nakamura Kan’emon (left) and Kawarasaki
Chojurd at a train station in Guangzhou, China,
1960. Zenshin-za Chitkoku Kiko.
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TFindurdy, und hinter ifm taten fie jidy wieber als eine Hede jujammen.
JIm Sdylofhof fafh er die Pferde und jedkigen Jagbhunde liegen und
jdylafen, auf dem Dade fafen die Tauben und Ratten das Hdpfden
unter den Sliigel geftedtt. Und als er ins Haus kam, jdliefen die
| Sliegen an der Wand, der Hody in der Wildhe Hielt nod die Hamd,
als wollte er ben Jungen anpadien, und die IMagd faf vor bem
jdmwarzen Huhn, bas jollte gerupft werden. Da ging er weiter und
v faf im Saale den gangen Hofftaat liegen und [dlafen, und oben bei
dem @hrone lag der Konig und die Honigin. Da ging er nod) weiter,
und alles war fo jtill, baf einer feinen Atem hiren Bonnte, und endlidy
Ram er 3u dem Turm und Egllete be Tiir 3u der hleinen Stube, in
weldyer Dornrisden jdlief. lng es und war fo jhdn, bof er die
Augen nidht abwenden honnte, und er biidite fidy und gab ihm einen
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HOBHEL,

2OURNRIESR - M HERREER T « R [Hifm B AR i scs 24 K45 fME] N
i, 19944, 1081%HK,

B RREREKAE « BKILE - A FRAT - S8R B L BEARE - BRE TR B A e ]
KWaE@] /NFEE, 19964F, 60,
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I D BERBEWREGEATHDDOTIXRWEA S0y, £9°, Hib L
=X ICEESHMOEL [5FEEHL LI FEAT T, F%T&<%% [l
CLKBATFDEL, BHAHDSARDIFELR L, LI EITRDFEITHRTY
L. BHARL TR TN EfHE— ﬁ@%ﬁ@%ﬁ?%ék%i%%%bfw
tOA$%®ai%fa Lo TIEHRRIZHTZD, DFE D IEHE—KED
REITENT-HBICOREREENNHHZ L THY ., FlHE —HICER
FEERELTUUT) ZEIZEROBERR LD DT THD, TDXHRIE
FEHOMEN LI ETBELED TEICTREZ LD Z LT N-> T D
DTN A I D, BIEDOH HHOIEETE L LT, 2FVHELD b
BORRLEBORNWALIZESIT T, BOLOREFAWNTW BNz
BTTDHOTHD, ZEHOEIZTEFEARTEZES>THODBWMNITHEN TN
HOMNT E—=)L LD, HTEIFERNR OV TWAHEOIEEZI T~ T, %
D FICE S 2B NEEHL T CRFELYTSH, HOEITHONTWSEE
AT OIT I BRI E Y ThHN, WL ET-EEDO A
i, O L 512h TEIBBEL TV BE-BbEEAIETOIEA
Vo —ODAETIEHRLS, HZATHEEE WD DITITEERERIH LD
ThH D,
*:T*Z?;TT@W@%%L&V&E?R%%%OO &R *J“%f)z’n BIzH T
BHiX [FHFR BTRVINTONDIBHEANT-DOBEIKICZ & T <R
%L@w®f%5 %zf::?@%%#é@i&ﬁﬂkfm@_bo
EHHT72DTH D, THIEHRX~OWELH A5, EFHHOE L ED
T\%<®%ﬁkt%«@ﬁ%@ﬁ%ﬁ%&é@f1@ﬁ59% ZD
@mkbf\:@i@%m%fﬁm@ﬁﬁ%ﬁ@ﬁﬁ%ﬁé:&ﬁ@ﬁ
%héoﬁ% FEH TCENMEGTHIRBNLLND Z Lvs, i~
DIRBRIN Z Tﬁ%ﬂé@f%é NFED AL 2 (1 TN D DILIR Tl
NI O OENSGREZHE L7206 THY ., FL XL IITHDOIREIC
ENLZB-LNRLT- EANVDENIRRERDLIDTH S,
LI O BT IEFE OB AERE T 5007 H TH L TENNIIBW TV H
TEANDEWERZDDEN, ZUIRFICRKT D, — . HTED
FHOED Fizik, BEEoO®E ECLR - 2N & ol B
AN ﬁﬂ%»\ﬁﬁwDaaﬁwﬁ BAOEIEEEEVNVTAT VAORNET
BRI/ o TV D, Lﬁb\ﬁb®mﬁkbfi SEERIE O e
DOEVENTL X9 EZNLL EDxtIGE LRy, TEllos O FAEN 2
DOBHETEME LTEE L THTENDIERINS Z LI, Eﬁ@%ﬁ
IR LZENSOERRER D, ZOLIITEZDEZ OISR

R - RE THR AN CERE O DIFWEEQ] N 1999
A, 259, 260,
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[LIFHE  Senri SONOYAMA

DELHTEEDOBEENLLNDLZ LITHETE LD TILRNA 9D,
B OB NTZ HA~DIEH D — BN GO = ~DX N DR BN &
WHZEThD,

2. HTEIZIERT dA4

COBOERE L TUIERRHENB Z abiv, BRE38H OBEFKI KA
FE BN SROLTRIISND, BEHEOES T8 420.5)
LV BETHS T\, ZO%, T8 Th 5B ZPIEE~D@T#EH
M HH Y BRSO TEEZRD Z &l (LMEEITOH RO
HTHEDOELSBED LN WVERIZONT, BV KL IIETBICH
HOMTMHEEE S5 L5 B b A bNS, HEROTIETI,

MZ 21X, 29 LTRIEEDOINTIb S, B2 ZF DB NOCES
T, BOARNCHEEANH D72 L, BPRE OERN A IET N EN D
FIZa3 z 722w, LinL, FNFETIS, SESERWEEZ LY ZH
OO R LTV, ERWGEDOSOBRENRZ D L) ThH b,

LIRENADTHAN, BZERNHTHICEEST L Z LITFEETH A
<L RIZHTI-X012H TEOWREITNRET HEE 25T NENERT
HHZLEEETDHE, HBTEADRBENRLIIHZ D L 2EKRL
TWa EEbihs,

B ZoMEFEOHK, HHEIEZ=H ERD, HEZIZUD ETHBEAED
DHTHICHKEED, ZOMIKGICOBEGKIBESNIND D L FRERICE
PERIKEZLY . ZUZH TEMITHIRE L2 MRy 72 L) . [Ho
WHANTZEEEZT ) . MELRL] b LIEFRE B TAITARENIN
T3S, ZOHFTHH TEIIZLAD AMIZITEFEEL L TWD, — NITR
ENLTHY, WENLORKE & EREITRANS < B, EEATIRE %
Z. ThebTENEOEEFEIELTES> TS, ZABIFfPE~D
WT, REOEFE"ZAH L ChTHICMEKEXD, [HTEMEELT,
ANxOFIZ, ZEHR L EET AT, DSEZXOTTHSS &b
&9, ZLOBBAOFTCHHRIZIET—HENTWD Z ERb,
bHe LT, EFHOEIZEIREL TS, IRDEFHO®E & & T L
DB TH 5,

5 R - RE [THR B AR HCSCERE S DIEWREON /AR, 19994, 278
EHATE,

o HEL R, EREEOE, EhE. o2 (B, hE, FREoR, fTEo
BB N TEICIIRT 5,

7 HTEMNE DR,

18 R EpEE T - RE [HR B AR SR RE O DIEWREO] IR, 19994F, 281
H,

)
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MU HE 222208 < BBIX R O I — ABA 92372
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CEIRZTWAER, HTEITEPBHOE IR EZE-> TWD, [ExE
< (BEALIZW)) LHELRPIT TEE) 13— ATELRNL DR
DT, EEIEIOE OEIIIZIENICLERN NSO TL X 9 & FAZDOW
TERIZDTRNTBR LW EYI D IR LTV 5,

WEE Lo, FIREZE TV T2 TN SO =123 E S
CAPBERRICEKT D OI1E, L0 HZ2TIHFEEZ L TRV EWT A
WA E WD BERENTND EEZOND, TEIOEIZIZRNA,
b2 TRFETHHHEEES DS D 203WE] OB THD, KEE
T5 c LW EWIBENS, HTEIZE > TEDOAMITKTT D AR
RO EBEE DN 5 A5 DT HLBRGEN,

3. FiRO®RE

FRONBRLEDPNTHA R EA2E R D L3, WREEREZ T2 5
ATHBRETHD, [H2@3WeE] B ZOFRPZLNLDTE
WL AEO—FZTH TS, RIEOYEEDTAILND FME TN 2k
DEFRZHEMTE L LB,

AL MRRWEE] 250 TFROEHR EOJE, HESRED
SUARRTGE, T 6 7o Npamblige, RIUERE & L COMIYEZR EDJEAT
WH9E % &7 T, Wk OEEAT & DOHBID 5 2 TFRARZ DHFFRITNET
T TIERW R S, [RERWEE] oFfz [YRFOEE R D
B Toho LT HWGITFEMATH Y . WEEO T & BERBERO 5
ATFRIERTNETHL L, UTOLIIZBE~NTWD,

FARIZDOWNT, HIZRERREMF ISR AT R 72 25l O iR & 5 FEfig
FIEICEI S D 2 & e < AR RIS 2 R E W 9 Ao
FRUZER L, HL< ETYREO FEMBEIICFHEBE L, 2B L. Bt
THHED L L TOFMOBKEE, FHIC K 25D HIEIZ SN T
E 2 T2\,

O R - RE THR ARSI CERE O DIIFMEEQ] NEEE. 1999
. 279, 280HE,

2 EARFN TR S it eIl aE ) ( T bkt REKWREOIEH] F1i
2. 20084F, 153H),
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ZDX DAL EARRIET. REER» TR E TIORE T 2 FiRkE
B2 3, PRRICIR G- S AR EIN R A I bshiTn 2 & %
oM Lz, FRCER TOBRZ AN L L 72513 E, EDFRORZN
DEASGHIEL T, FREWEE L OMBEBRNERICR S k5, T
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Th D,

FTHEE WO TERBUA SRS & ORPE 25 U oWseid,. [TREKWEE] %
LD LTomUbND Lo TWnWBY, — 5T 921 FWiE
LZNPHENSTEIWEAS, TTICHPLIZE ST 9 2013W5RE]
BEOFHRICOVWTIZOE EBVEE I, [H 21 FW:E] OFH L
0L ORARMEIC OV TONZE2, [IREKEEE] S LT 92139
B ITFRE N CFEFE ST ANE DDV EVWRELE THDL L &k
C7=mFEnd 52, HYPERXH 921 FWeE] (AN BlREIHE L
T—EIIARTHY ., E0OCFEME T 52 & C 921 3WiE
DFHENIAD, T2 EEERD I EE2BRRITEEZ,
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7= TEUEDSE] . FEEEFRD TEEENS] 72 P08 ZL4 CTh 5,
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SICPFREEEEZT, [HEwE] MEwese)] MRS eR] oF
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WHONA/NR S DD, BARLEOREL TEME/NFN LS ABND K
N2 D DITILFRERIN D Th D, FORNIIE, FLRRH LA LIRS I Ak
SNLTEE Wb TV A ERYEESE [P S WEE] [ EM STROEAN
Hronb, FOEMBOOES T LARLIZ ] 1T, BEARE L-MEE
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OHENSL, FEOFE, HHOME, RILOREME T, KREMIL,
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XN TEIN, EELEENIRBELTHHADEYILT O, WbdpbE
i SR DR N BN D AARLFETIIND TOLDTH S, £ L TILH
BERIZ2 D &, HEWEBOFRME-THD [HoX i) ko, F

M EHZE TRHRoiE  ([TREWREOT « 27 —] AEER. 19904F)T MRS
] REOTFHICOWTH TR TH S,

2 i T oo 3WeEE] oo e Tk ( DEFESC 412, 2006412 H),

BT TREEEEO TR —F OTF ) ( [HCCEmTE] 1558, 19904F),
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T2 DONRMNR ) R E T2 TWVDEZ EHHEOHRN,
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O, WEENEET 5 9 2T, FHEWIFEEINTZHONRONITHERE
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= L5

EBREBRHRFPUBTZ., F—F 0 FEMNY VX = v KPUHHR
(HabilitationZBUREA TR 7). L (OUF), I A AT,
TEHFFEIZ,  [Poetyka i pragmatyka piesni waka w dWOI‘Skle] komunikacji
literackiej okresu Heian (794-1185)] (FRN—F > REEIC X 2%k « HAGE
R LR O EIESC AT I 2 FIOFFHE L ERE (7944:~11854)]
B, PX¥ oo KR, 2019),  [Japanese Civilization: Tokens and
Manifestations)] (% . Academic Publisher, 2019), [ [#tE+] & Tk
#)\G ) — AR GROEL D O, HRIMHSCERE T TS T
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#OEPC DRERYEEO TR ( MR RERE  FHE EoR - HEORoOMkK] fhk
. 19924, 148KH),
3 JE24M TR 148, 149H,

295






Part I11:
Law, politics, society






3 A= & 3 eEiES RER OHFIRIEGEETHT
—ATRRIR & BEEOHEE L DESFEZERLIT—

FORAMERE R EE R B AT IERE
£ OHE+  Ryuko TANIGUCHI
https://orcid.org/0009-0007-0228-7411

F—U— R EMHLES R, SCHRREEIIE. 777 0 70 ATRRIL
FEEHOHERE

Keywords: press conferences by the Prime Minister, critical discourse studies,
narrative analysis, personal pronouns, pragmatic functions

1. (LU ®IC

AR, anir@icironiz by 7 ) — X =D ES L TOEDIT DO
TFHTT 4 7Ok & NHRERBLOMEHOSHIC LY | Gz ED X 9
AR 2D, FT-EEFLEOBEBRMEEZEDO LS I/ TWDHDN, &
W) RUZDONWTHIT LTI b D TH D,

202043 A 11 H AR SRS (WHONC XD XU T v 7 WNES S TU
K, HAFOHSERICBNTE A 723 X4 ARNERE I N, LR HA
WETINHENTFRTE 2WEBIZ AL TBETHL AL E ATV D,
VDT, NT Iy Z7HHNCIE, Billaa T o VADOERE, YT
DL TR ROIED J772 EI2oWNTE L D A& DNEHZE O 7S
B OEHRBEICH/RETE W EE 25,

MEEOEAM (LLF., BB LD an b s Ea /L, 710
[l (20205-2 H29 A8 H28 H ) Thod, #RFHEI3RFMIZ 7z HHuEIL. miv
HEERZB VWD, FEAT 07 Tlik, oo o 4 L 290Gk
Pl RGP RICEI L€, BRI L D EMSCBFIC X DM %K<
BERIROERZOWTHHEHRESIN TV, fHEEEIXI Ny 7Y —F—
ThHOHI>EHOBERICS LR EREHFHFL W= EBbns, L
LS, BERREENTERAICTEEZ LR TFEAT A TICL D8
HELERBOFERIZCOWTOMRIZ T ThoTmEF 2D, LRIRFIC, #iE
BT X D NFREARBLOEE 2 DN EE IR o T,

VO ETAV Y —TFIc LD, EETERIC L2 BEAFRESHRIHORESR @GHTH)
DNHK = = — 2 DHREF1326.3% Th o 7= (https://news.yahoo.co.jp/byline/suzukiyu-
{/20200409-00172360/) % H 1520204E10 12 H 155),
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FHEFEITEESRICBWCHRBEE I Z25EA D & LT=Dd, £z, ik
FII2 RS OHRERRE 25 O THIEEE & OBFREEZ Eo L H It 2
TWTEDONIOWTERT LI ERARTOENTH DY
RARFRESHHMTONCREBESROEROT 77  7oHrickn &
DX I BRIARTESHHMTONTZONZONTHITL, #Flllave o
4 VAT B RRE 2 R OB AR T DL 7o BRdil & HEEEHERE & o4k
EREfRE R D Z LT, BaFaNHEE P THLIRRLEOBBMEEZ ED LD
ICHE 2 TV B IOV TREB iR <

2. BT 4« A2 —RICET 3%

BURT 4 Aa— A&k & LT EaEE e LTk, £7°. 3 (2009, 2010)
IC L DD STEFMRENFT OND, FITHARST AU D OBIRFE 2
HOEGUZ OV T, TannenNE"EL7ZTFAR— s bh—2 L UAKR—K F—7
IZE D8, SURRBLOE WO HGEEORE 2 En D, HRDOE
BFRT B OFINTOFHEZ e L T %,

AR BT DWFFTLEE T o 2 HEHIHIFREEIFIE (Critical discourse studies,
LITFCDS)E, ErBOMZDOLONBEIN TR, BUET 4 Aa—ATH
SNDHEIEECA T A X —OAZHE LTW5,

Fairclough (2001)i%, Vv F v+ —RADT VA A Z E2a—D3HIC K
D, oFr—KEHREDONRT—BREELY ORENLRLTND,
7K (2010)i%. Fairclough (2001)DFSHHIAT LV . /Nl RIS FG o0 B B
FREES L T L, FTHBERE WIS T 7 2 ML 1T
> TW5, ## (2018)I%, Van Leeuwen® IEY{L A 77 ¥ — (grammar of
legitimation) H A< & & [E O B{E 5 K D HEATEDL O NE % Ll i L <
W5, BFE 202D)IF. RA YDA IVER YRR e v 7 2 DR
A THRICHAT CRATZEREZ o L, REEROEEZRLOD, &
BUCIZ AL I —EOITENV G725 L WO REERERET DL DI
STNDHZEEEMHLTCND, B0 (2020)TlE, EMFEEHESROEMIC
RO/ T —BHRIZOWT TS A LRGE(TA L ORfRE F 0I5
FrLTWa, LrLaent, RFRoiict EEoTna 2 &b,
AT, HHOFT T T 40 7OBEICHLEA L, AH (2020)% & 5125
BEEbo b LT, xR & FEEHRE & ORRICIER L Tor&1T-
77

2 RO BMIL, BIFOBRANBESLEENELOLOZMHA L THL O TIE RN
ExWroTHL,
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A v TR BT 2 EHRRCE = RERLOHLCAIR R EERTTE— AFRREL & SEaE OB EE & OBIRZ Tl —

3. IEGmAYS = -Fairclough (2001)

BN, AFFRDOT 70 —F THHCDSIZ OV BT 5, CDSEiE, &
REDO—RALCER L 2 Bfe 9@ OFiEMst 13X B 0 . TBLEESO
AEBEZWET N, A2 s <), HEH Y 77—
EHIZOTHZEEAEELTNDS] 3

Faircloughld, SEEHZ M FEKRO —ERE L L TR X, HED
DERFIZONWT, £, kAT — (Description), fi#fR AT —
(Interpretation), it A7 —” (Explanation)®3->MD ¥ It (dimensions, or
stages)IZ X7 LT 54,

[FLIR AT =T TlE, 74 A a—RZBWTADBIFEITHD TN
ZHLTWANE I 2, FED TEfR] ZHKI L TWE0E D D,
N& D HSEE, HDHWIE TEEK) OSSN ES T Z2HIK LT
WHNEINTHD, (T TR i TREERROME) . TBIFR) (2
X TREIMRAOMAE ) . T3R) 12X TRBIAMME ) 2% LT\ 5b, #R5R
FMEE & 1, 74 A3 =2 2R TDHADZNETORRNPT 4 Aa—2R
DOHNFIZED LD ITRNTND D (D NDFERRLEE & T, B
PRV & 1%, ZDT 4 A3 —ZRZB W THEEBEA ED X HIZENT
WoHmztET (I~FE) LW OBz O TRRATHIE, £DAD
EODE EEE (EBDbv) &) BIRIMEDOELIL & F % 5), KL
FAIAE & 1XE DA GE EDO X HIZFHI L TW A 0hEfT, | °
EHC, 72T 7 a— (2008)1%, IFEEOMEIZOWVTERD K 9 (A
LTW5b,

PEBRAOMEIE, HEEDS & D X 5 Tl RICE SN TV D, S0
RV IR LD D0, EICBWTE, MEEZIIRT 5008 9570, B
e ZENE R ENFRIE L LTET b5, BIRIMmME L LTl b
HIFRHERRBLN D 570, BEX U T 4 O, R4 FiweLyouD i & %
DFiRE ETh D, RIWMME L UIRBIWEX VT 0 OFER 72 &R
AP o5, BERAMEITNS. B &, BRI IEREGRL LU
FHRBERERAD > TS, £70, RIAUMEIZ TR L O 7 A
TUT AT 4 EEDboTND,

POAEEER T 22X 20N ZRCHNICHEAELS AT 4T O L3 EHH
fit<7oDZ Z AR O UERE, 20174, 5H,

4 Fairclough®HEFH OFEMIZ OV TIE, Fairclough2001, 7 =7 7 7 72012% % S X1
720,

SOFMEE THaRZoBE 2 s BikGa., VIh—F - 7941 >, FE] 4 5BRRKEHR
2. 20174, 264266,

6§ TxTru—%, EIHFEMENR (S T —] KIKEBEXE, 20084, 134-172
HEF Db,
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RO IT FePE DA E ESEIDEYIES
Dimensions of meaning Values of features Structural effects
F TRBRIY P VA PN
(Contents) (Experiential) (Knowledge/beliefs)
AR ESIENS) FEARIBAR
(Relations) (Relational) (Social relations)
EELIN KHLH HEWT AT T AT 4
(Subjects) (Expressive) (Social identities)

1 JEABRE - BERAOME - BAFRAOMIE - RBLAOME
Fairclough (2001:94), 7 =7 7 1 — (2008:137)% & & (ZEH1ER

4.

7—4

URFOHHLGEE —KICK D2 AKGEES A, 5H10E 0 'S B (202042
H29H., 3H4H, 3H28H. 4A7H., 4A17H. 5SH4H., 5H14H., 5H25
H., 6H18H, 8H28H)YDEF Zitdk, XFAL LD H I, BEIA— L4
R=TDOEEHNZ LV NEE R LT,

5.

P LER

NAEERROBFEESICBIL2ER My Z7E3UTOLEEY TH
%o *
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CFALOBANT T T DA TETIR « FEARN e 05 O FI (Basic  Transcription
System for Japanese: BTSJ) |

https://ninjal-usamilab.info/wp-content/ uploads/ 2020/01/ BTSJ2019.pdf, 2019124 - 72,
IFFIIEEL O TH Y | IR OERINE IR, £, anFmickid 2%45
T B AH O FEIE 202042 A 29 H 70 5 8 A 28 H OFHT-IH G £ Tt 14[m4Thon /=i, =
D9 B3IF2H BT 8H 6 H IR HEE BN, 8 9 H &Ik iR B {5
Wi, 8H 15 H R FE BEEBLOMEIL, RO GHT RN HENTN D,

HOHRET T2 MOEHRESRICA LN NT —BR— APMRATE TS A
& MTRHESR) O 2 iz —) RAUHERR R EN0. 101, 20204F, 147-158
H,



2SS D EARRLE S B OHCHIR BRI FE— AFRERIE & FERR OB AE & DR Z Piic—

eS| Hey fi] JERE BT N
P&

2020/2/29 | 19” 00” | 80 AhH B RS PR R AR LS O S —
Tyt X NT = —~DRE SRR
HH CORBIERIEmROP S -4 A YE
v K7 e R EITEIT D BEDIRLHR
H—PCRAR A S0t O PRI R A — TR IE 3~ D
=P

2020/3/14 |19 00" | 49 anv Ty L ARRYEIZ B3 5 Rl E Ik
WEZRK . ORE->BREFEESHHET
DOHE->HMAFIC L BT —~ 2 7/
i BRI -3 T2 BT A TEE D%
Jih— A A~ DO BUAE — T FHHEE B Al e D 52
W — H ARG, HIUERR 3 ~ D ks R
D F W — [EFHE PR H] O M EVER 5 — it [E
L DEHE— 7 L — TR A~ DI 6 &
TS

2020/3/28 | 20" 00” 91 WS D FEGLIR L & D Lhig— BRI 2 H
H o 5~ O 1 D SRRV — B & 5RASER
FRE OHAESPEMT, A X2 DB A R ER
VRS GRR DL A — A B T Rk N D
W NMEEA~O R R A Y
vy 7 B IE

2020/4/00 | 24’ 477 116 | =y v /LU —h—~DR9— [EEM
B DRI SN T DO FE K= 1S IRA~D
BRAFERE SR B OO —
JEYSF R DOHER & T4 Bl OO
=/ MEEA~DORRFERTR OB 2H
Re'H 5 ORI -8, S B MOk
W= U 7 F o TEREEDO BRI — &
] DIk} TR~ D T I — AR =S
DFARICHOWTDOE K

2020/4/17 | 18 017 87 i 2 DIEGL T Bt R~ D AL — Y H L
MO A= EH B OO > B2t
H S KL (EX )05 —yE KHE R
DO (7 7 A& —3455)—>1007 a4
DOFRH-FEE /BICEE/RBEF~DX
BEEH-T vt LT —H— DX
AR N =N s WAL
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eS|

IR

FEal
K

EEvAdl N 4

2020/5/4

227 397

115

[E R~ D R — G ) o & — [
R~ DG — =R BLE O 18 72 R i B —
RAFEE S OILE RV —TE N k4
DFREA—E B D)~ Gt — 240 72 i
TR A N T A VR EDFRH—RA AT
JEFE, PREEFT O RHER(E O B BRI
SEBAFE O PRI T 0] — [EPEE FH =R~ DB
EFRA—E RO B 1~ DG — 5
TR E A~ ORI - YR IR R )T
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1. Introduction

Japanese family crests are symbols representing specific families or individuals.
They may have different names depending on their function and importance, but
the word mon is the word that describes them all, meaning “crest”. Although the
beginning of Japanese heraldry dates back to the 12 century!, its origins can be
traced earlier, even during the period of influence of the Chinese Tang Dynasty
(618-907) on many aspects of Japanese social life. Created on the basis of dec-
orative patterns, they are characterized by decorativeness and simplicity, often
expressing the wealth or social status of the owner. Over the course of history,
crests in Japan have changed and found a number of new applications, gradually
seeping from the battlefield into everyday life and finding their place in almost
every area of life. Some practices of using mon have survived to the present day,
preserving the memory of the former glory of Japanese heraldry.

Heraldry has a lot to offer in learning about and experiencing Japan. Its de-
velopment is closely related to the course of history, and illustrates the changes
that have taken place in society. By studying Japanese heraldry, we explore both
history and art. In this way, we can get acquainted with the culture and learn about
the traditional symbolism of Japan.

2. The origins of heraldry in Japan
Japanese heraldry takes its origins in the culture of the court aristocracy

(kuge)?. During the Tang Dynasty, the imperial court was greatly influenced
by Chinese culture. As early as 701, the banners of the emperor Monmu

' Family Crests of Japan (New York: ICG Muse Inc., Tokyo, 2001), 17.
2 Hatoba Shoryt and Hatoba Yohiji, Mon no jiten [Crest dictionary] (Tokyo: Raichosha: 2020), 332.
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(683—707; reign 697—707) were said to depict the first heraldic patterns, en-
tirely borrowed from Chinese mythology?. One of the oldest Japanese chron-
icles, Nihon shoki, mentions symbols such as the sun, moon, peacock, White
Tiger, three-legged crow or Qing Long — Blue Dragon, in Japan referred
to as seiryii, which, among other things, were to appear on these banners*.

China was an inspiration in the fields of religion, science, culture, art
and even politics. At that time, many items with stunning ornaments and
symbols referring to the flourishing Chinese culture were brought from the
continent to the Japanese Islands. Presumably, it was the richly decorated
clothes of the members of the Chinese court that had the greatest impact on
the first designs in which the source of Japanese crests is traced. A kind of
confirmation of this statement is the word “crest” itself — in Japanese mon,
written with a Chinese logographic sign #Z. This mark can be divided into
two symbols, meaning “thread” and “decoration”. And although these are
not the only meanings of these signs, when combined, creating the word
“crest”, they bring to mind associations with embroidering on clothes®.

Among the patterns from China, one could find the well-known motifs of
mokko (melon), karahana (Chinese flower)®, or characteristic geometrical
patterns representing diamonds, circles, and hexagons. Initially, they were
used to decorate the official clothing of the Japanese court and were called
yiisoku mon’yo.

However, Japanese heraldry developed through another social class. Although
the first symbols used for identification appeared among the court nobility, this class
was very small and almost all families knew each other. Only among warriors, who
depended on the characteristic graphic markings used on the battlefield to identify
an opponent to kill, did heraldry take on greater significance’.

During the Kamakura period (1192-1333), the use of crests spread and their
popularity grew, but at that time they were still very general, often identifying fairly
large groups, both military and relations. It was not until the 14" century, when the
division of great families into smaller ones, narrowed down the use of the kamon,
i.e. the family crests. At that time, mon were created in large numbers to correspond
to new surnames and to represent newly formed families. Also, the practice of

3

John Dower, The elements of Japanese design. A Handbook of Family Crests, Heraldry & Sym-
bolism (New York, Tokyo: Weatherhill, 1971), 3.

Merrily Baird, Symbols of Japan: thematic motifs in art and design (New York: Rizzoli Inter-
national Publications, Inc., 2001), 141.

Dower, The elements, 3.

¢ Baird, Symbols of Japan, 17.

Family Crests of Japan, 17.
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adopting a substitute crest, the so-called kaemon, being an addition to the main coat
of arms (jomon), caused chaos and gave rise to the first Japanese armorials® and the
principles of using mons, expressing the growing importance of the family symbol.

3. The Edo period and the fall of Japanese heraldry

In the Edo period (1603—1868), when the peace in the state pushed military
identification into the background, family crests, which up to then had appeared
mainly on armor and other items related to warcraft, also began to be placed on
everyday objects. In this way, mon took on a new meaning, in which their decora-
tive value began to come to the fore. Thanks to this, this period can be considered
the end of the traditional Japanese approach to heraldry.

At that time, crests also spread to other social classes that had not previously
used them. Among them were townsmen, craftsmen, and even actors and prostitutes.
The meaning of the mon gradually expanded to include the function of a trademark
and a popular decorative motif. The Japanese crest was no longer just a symbol
representing the family.

The Edo period also brought a changing fashion for specific types of symbols or
styles of crests, often leading to paradoxical situations in which respected families
abandoned centuries-old mon in favor of more fashionable ones, in line with the
prevailing trends. Crests gradually penetrated into almost all areas of life. They
appeared on kimonos, furniture, and other everyday objects, even festive cakes took
the shape of a family symbol. Temples and palaces were also marked with mon®.

However, it was the feudal system that was most dynamically driving the
development of heraldry in Japan. After the Meiji Restoration in 1868, the feudal
system was abolished and the availability of Western-style clothing increased, Jap-
anese crests slowly began to disappear from the streets'. The end of World War IT
also brought with it further social changes that had a negative impact on Japanese
heraldry, taking it to the background. The new Japanese society slowly ceased to
focus on multigenerational, closely related families, opting for nuclear families,
which, being subject to new lifestyles and focusing more on the individual than on
the centuries-old pedigree, ceased to be interested in traditional ancestral crests'.

An armorial is an illustrated work containing comments and descriptions of coats of arms and
people or families who use them — Michat Glowinski, Teresa Kostkiewiczowa, Aleksandra
Okopien-Stawinska and Janusz Stawinski, Stownik terminow literackich [Dictionary of Liter-
ary Terms] (Wroctaw: Ossolineum, 1988), 178—179.

°  Dower, The elements, 19-22.

10 Marius Jansen, The Making of Modern Japan (London: Harvard University Press, 2002), 781.
W Family Crests, 12.

327



Zuzanna BARCZYK

In spite of everything, many of the old heraldic practices survived until the 21*
century. Mon can still be found on ceremonial kimonos during important occasions,
in front of shop entrances on hanging noren curtains, and in the logos of popular
Japanese brands such as Mitsubishi and Sumitomo'2. There are also craftsmen
who design Japanese crests, such as Hatoba Shoryti', doing their work in a way
that has remained constant for hundreds of years.

4. Traditional mon design

Japanese coats of arms, called mon, are characterized by an uncomplicated and
modest design. The simple appearance of mon is based on mathematical symmetry,
as well as sparing use of colour. Japanese crests are mostly black and white designs.
However, even though a mon is simple, its creation itself is multi-dimensional and
requires focus on the multi-step process as a whole.

A mon is created using lines and circles, to achieve their characteristic ap-
pearance. Designed in such a way, they represent perfect symmetry, known to the
Japanese from sangaku. Sangaku can be defined as a kind of art form depicting
geometric patterns in the most aesthetic way possible'*. These are the characteristics
that link it to Japanese heraldry.

The process of creating a Japanese coat of arms requires the use of tools
specially created for this process (see Figure 1). This makes it easy to achieve
their unique look and shape, based on a circular plan, made up of only
intersecting circles and straight lines. Such tools must be able to precisely
outline these two shapes and join them together. A person who can use these
devices is a heraldic painter called monsho uwaeshi. This term includes the
concept of uwae, which can be translated as the top drawing or sketch. In
combination with the concept of shitae (lower image), which is understood
as an initial sketch, it means a finished, ready image. The term refers to the
drawing of coats of arms on kimonos as the finishing touch to a product'’.

Dower, The elements, 23.

13 “Kakejiku Art”, accessed on April 10, 2022, https://www.kakejikuart.jp/shoryuhatoba/en.html .
Fukagawa Hidetoshi, Horibe Kazunori, “Sangaku-Japanese Mathematics and Art in the 18th,
19th, and 20th Centuries”, Proceedings of Bridges 2014: Mathematics, Music, Art, Architec-
ture, Culture (2014): 111, https://archive.bridgesmathart.org/2014/bridges2014-111.pdf .
“Enchanting Edo: Craftsmen strive to protect ‘kamon’ family crest for modern Japan and
world”, The Mainichi, November 8, 2020, https://mainichi.jp/english/articles/20201106/
p2a/00m/0et/016000c .
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Figure 1: Tools used in creating a mon.
Source: https://www.kyogen-kamon.com/

Coats of arms are drawn with ink using small brushes made of natural bristles.
A ruler is used to draw straight lines. However, since drawing a straight line with
a brush is very difficult, due to its softness, the ruler has a special recess for an
additional, rounded rod that acts as a hand stabilizer. It is held in the same hand as
the brush and, sliding smoothly inside the recess, allows a straight line of the same
thickness to be drawn along its entire length. When making circles, the monsho
uwaeshi uses a traditional bamboo compass called a bunmawashi, or mawashi for
short. The drawing part in this type of compass is also a brush specially adapted
for this task. After creating a sketch using the above-mentioned tools, the finished
design is then transformed into a template, which is later used in the process of
applying the crest to the fabric. Therefore, among the tools used by heraldic painters
there are also small, precise knives and boards, which constitute the backing, most
often made of cherry wood'®. It is a technique that has survived almost unchanged
since the Muromachi period (1336-1573)"".

16

“Monshd uwae” [Heraldic painting], Kiryu City, accessed April 10, 2022, https://www.city.
kiryu.lg.jp/kankou/bunkazai/1010700/kunisentaku/1001990.htm1? _cf chl jschl tk =P-
4w9xmbx_OPpuOLO_RIjGhFEvQrhGxEv.6_kKZI89A9-0-16N989.12-9-0-169259 .

Hatoba Shoryti and Hatoba Yohiji, Mon no jiten, 4.

17
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The mon placed on a kimono or haori is usually about 3.6 cm, which means
that it is smaller today than in the Edo period when it was about 3.8 cm. For female
mon it is now about 2.2 cm, which is also smaller than in the Edo period'®. For this
reason, designing a mon, although it does not seem to be a particularly complicated
process, requires a lot of concentration and precision. When drawing, one follows
the design sequence, starting with creating a circle and its axis of symmetry on
which to base the entire pattern. Then, depending on the created coat of arms,
individual elements of the design, from the outline to the details, are applied with
the help of circles and lines'.

The name monsho uwaeshi refers to drawing crests on kimonos as the finishing
touch to a product, so designing a mon with lines and circles is just part of the
work of a traditional heraldic painter. However, in order for the template prepared
by him to be used on the fabric, the material supplied to the coat of arms painter
must be properly processed. First, the fabric should be discolored in designated
places where the images of the mon are to be placed. Chemical bleach is used
for this process, which is often prepared on the spot by the monsho uwaeshi
himself. The mixture is then applied to the material, previously secured with
an additional template, allowing for precise discoloration of only the required
shape and maintaining sharp edges. Most often it is just a circle shape. The
chemical agent is activated by water vapor, above which the discolored piece
of material is placed for a short time®. After the entire process, the bleach is
removed, as leaving the chemical there for too long could damage the fabric. In
this way, a small section or sections completely devoid of color are obtained. In
these places, the previously prepared, actual templates of the crests are placed.
Using a special brush, a dye matching the color of the material is rubbed into the
fabric through a template, which must then be fixed with hot steam?'. A pattern
obtained in this way, however, requires precise correction and finishing, which
is done with small, precise brushes. Most often, it involves sharpening edges
or drawing missing elements in more complex patterns, such as the stamens of
flowers or the eyes of animals?.

During the Edo period, this whole process became a craft skill, passed down
from master to apprentice. In many cases, heraldic painting was also a profession

18

Kiryu City, “Monsho uwae”.

“Uwae” [Printing figures], Kamon no hiroba [Wide area of family crest], accessed April 12,
2022, http://park17.wakwak.com/~chitaya/uwae.html .

“Monshouwaeshi Sentaya monsho kougei” [Heraldic art of painter Sentaya], Aun web, ac-
cessed April 12, 2022, http://aun-web.com/portrait/9776.html .

Kiryu City, “Monsho uwae”.

“Kiryt tegaki monsho uwae” [Kiryu hand-drawn crests], JTCO Nihon Dentd Bunka Shinko
Kikd [JTCO Japan Traditional Culture Promotion Organization], accessed April 13, 2022,
http://www.jtco.or.jp/japanese-crafts/?act=detail&id=367&p=3&c=14 .
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inherited from generation to generation. Some of these monsho uwaeshi families
prevailed in their profession until the 21% century.

5. Symbolism of the Japanese crest

Symbolism can be understood as the non-literal meaning or nature of a thing.
It is strongly related to the cultural heritage of a nation or region. In Japan, sym-
bolism was greatly influenced by Chinese culture, but almost every era introduced
new meanings and trends to the general Japanese symbolism, extending it with
fresh contexts and innovative uses of old symbols. This happened until the Meiji
Restoration in 1868. It can be considered the beginning of a great cultural change
in Japan, which inhibited the dynamic development of symbolism. However, it
would be more correct to see 1868 as the moment when Japanese symbolism spread
and settled in the social consciousness in a stable form?.

Japanese family crests are closely related to traditional symbolism. Many, if
not all of the themes used in mon have figurative meanings. Moreover, many of
them were chosen as a symbol to represent the family precisely because of the
non-literal content they carried with them. In order to emphasize their individuality
and uniqueness with the help of a family crest, symbols with a clear and legible
meaning were selected”.

During the process of selecting a symbol to be included in the mon of a specific
family or person, very different assumptions were made. First of all, the crest was
to convey selected information about the person or family to whom it belonged.
In fact, several categories have arisen in which to divide the symbols used in
coats of arms. According to the division by American historian John W. Dower,
five of these categories can be distinguished. These are commemorative crests,
martial crests, superstitious and auspicious crests, religious crests, and crests of
denotation (see Figure 2). However, these categories do not have clearly defined
boundaries. Many of them also overlap, but are able to give a fairly broad view of
the symbolism in Japan at the time they come from*.

2 Baird, Symbols of Japan, 9.
2 Family Crests, 37.
% Dower, The elements, 25.
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Figure 2: A) Commemorative crest with facing cranes; B) martial crest with mil-
itary fan; C) auspicious crest with radish; D) religious crest with gohei referring
to Shintd; E) crest of denotation with pine.

Source: John Dower. The elements of Japanese design. A Handbook of Family Crests,
Heraldry & Symbolism. New York, Tokyo 1971.

The commemorative crests contain a symbol or symbols referring to a great
event in the history of the family or commemorating an important ancestor (see
Figure 2A). They can also perpetuate an act perceived by the holder as honorable
and which one wishes to commemorate®.

Martial crests are characterized by the symbols contained in them referring to
the art of war (see Figure 2B). Among them, there are symbols depicting items
used by warriors, elements of armor, or weapons. However, the martial crests also
included animals whose symbolism referred to war and combat, such as the dove,
which was the messenger of the god of war, Hachiman?®’.

Superstitious and auspicious crests are a category that includes both mons
referring to superstitions, as well as those that were to ensure the prosperity of
the family or the person to whom they belonged (see Figure 2C)?. Most often, in
this category, symbols were selected whose meanings were to act like a talisman,
ensuring happiness, wealth, long life or prosperity. Among them were pines and
cranes, symbolizing a thousand years of life?.

Religious crests are characterized by a reference to symbols related to philo-
sophical beliefs or systems that the owner of the coat of arms wanted to refer to
(see Figure 2D). Probably the most coats of arms falling into this category were
created during the Sengoku period (1467/1493—1573). The four systems most com-
monly referred to are Shintd, Buddhism, Christianity, and Chinese philosophy .

Crests of denotation are such coats of arms with a symbol directly referring to
the surname of the family that used it (see Figure 2E). Examples of such coats of

¢ Family Crests, 38.
Dower, The elements, 27.
8 Family Crests, 40.
Dower, The elements, 29.
30 Family Crests, 38.
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arms are those representing pine (matsu), belonging to the Akamatsu and Matsuo
families. On the other hand, the Tachibana family was represented by a coat of
arms representing a mandarin’!.

6. Crests in modern Japan

The first large-scale uses of crests took place among the warrior class. It was
thanks to the samurai that the Japanese heraldic system developed and spread to
many seemingly unrelated areas of life. In the past, a mon was placed on military
banners, armor, clothes and everyday objects. However, with the Meiji Restoration,
Japanese admiration for heraldry waned as a result of dramatic social and cultural
changes. Progressive westernization displaced mons from everyday use. Heraldry,
however, survived in official symbols, city flags and company logos, finding a place
where it managed to survive over the years.

The most important crests that have survived from their heyday to the 21*
century are those appearing in the national symbols of Japan. Although Japan does
not have any official state emblem, the Emperor’s crest, in a way, fulfils this role.
This mon represents a 16-petal golden chrysanthemum (see Figure 3A) and was
first used by Emperor Godaigo (1288-1339; reign 1318-1339). It was established
as the official imperial emblem by the government proclamation of August 25,
1869. In 1871, however, an ordinance was issued restricting the use of this crest
only to the imperial house®?. Another example is the government seal of Japan, the
emblem of the prime minister, which bears the original Paulownia mon, used by
the Toyotomi family. A mon with Paulownia (see Figure 3B) was adopted as the
emblem of the Japanese government after the Meiji Restoration®.

31 Dower, The elements, 33.

Elena Rudneva, Tatyana Spichenko, M. Shtan’kola, V. Skvortsova, A. Shcherbinin, “The origins
of Japanese national symbols”, SHS Web of Conferences (2016): 3, https://www.shs-confer-
ences.org/articles/shsconf/abs/2016/06/shsconf rptss2016 01094/shsconf rptss2016 01094,
html .

3 Liza Dalby, East Wind Melts the Ice: A Memoir Through the Seasons (Berkley: University of
California Press, 2010), 51.
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A

Figure 3: A) 16-petal chrysanthemum crest; B) paulownia crest.
Source: D.F. Phillips (Ed.). Japanese heraldry and heraldic flags. Danvers 2018.

Some Japanese companies use crests or heraldic elements in their logos.
At the beginning of the 21* century, the number of long-established Japa-
nese companies was 26,000, of which 141 had been established before the
Edo period and 2,619 during the Edo period**. Among them are companies
such as Mitsui and Sumitomo, inheriting the store’s emblem from past eras
to the present day?”.

Old mons are also used on the official signs and flags of Japanese cities
and towns. For example, the city flag of Kanazawa is composed of kanji,
which means gold, and the heraldic symbol of the plum blossom (see Fig-
ure 4A). The city of Nagoya adopted the crest of the Owari family, which
represents the kanji character? for the number 8 (see Figure 4B) encircled.
Another example is the flag of the city of Shimamoto (see Figure 4C). It
shows the crest of the city, modeled on the mon of Kusunoki Masashige
(1294-1336), which was given to him by Emperor Godaigo. Lord Kusu-
noki was associated with the city, so he transformed his mon, kikusui, or
chrysanthemum floating in the water. The emblem element representing the
chrysanthemum is made of the |5 (shima) kanji, while the water waves are
formed from kanji 4 (moto)*®.

“Tokubetsu kikaku: choju kigyo no jittai chosa” [Special plan: Survey of the actual situation of
longevity companies], Teikoku Data Bank, accessed April 20, 2022, http://jojoinn.co.jp/08-rink/
ginowanRC/R-joho/100%20company2013.pdf .

Shimura Yoko, “Study on the Social Cultural Value of the Crest and Its Significance: A Compar-
ative Study of the Japanese Kamon and Company Logos”, 21 seiki shakai dezain kenkyii [21st
Century Social Design Research ] : Rikkyo journal of social design studies 16 (2016), 109.
Kariyasu Nozomi, “Heraldic devices on modern Japanese flags”, in Japanese heraldry and
heraldic flags, ed. David Phillips (Flag Heritage Foundation: Danvers, 2018), 138—141.
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Figure 4: A) Flag of Kanazawa; B) flag of Nagoya; C) flag of Shimamoto.
Source: Nozomi Kariyasu (created for a book “Japanese heraldry and heraldic flags” edited
by D.F. Phillips).

A B C

In the 21* century, the original popularity of family crests declined. Many Jap-
anese do not know their mon, although almost every Japanese family has at least
one. Kamon often has themes related to nature, but it seems that few people can
distinguish plants or animals in the family crests and understand the meaning of
the motif. This is probably because modern people’s view of nature has changed.
And while there are regional differences, the history of nearby living families and
the history of the region have become difficult to convey due to the movement of
people and the development of nuclear families since the modern era®’.

In contemporary Japanese society, a mon is used in a traditional way, mainly
in ceremonies such as weddings. For this reason, the possibility of the traditional
use of a family emblem depends on the type of ceremony. As for the form of the
wedding ceremony, in the 1960s only 2.2% of weddings took place in church, and
84.5% were Shintd ceremonies. But since the 2 1st century, church ceremonies are
64.2% and Shintd only 18.2%. Instead of a traditional-style wedding, brides and
grooms choose a celebration that emphasizes the connection of individuals, not
whole families. The effect of this type of change is the decreasing number of occa-
sions during which traditional clothes, marked with family coats of arms, are used**.

Regarding the social dimension of Japanese heraldry, some conclusions can be
drawn from the degree of Japanese interest in mon. In the 21st century, the dominant
type of households are nuclear families, so people no longer concentrate in multigen-
erational families that cultivate tradition. Despite this, people are increasingly looking
for peace and respite in the family, and cultivate the bonds that connect with it. On such
ground, the mon has a chance to gain a new role as a link between family members, as
a symbol of belonging, or act as a talisman from the ancestors. Similarly in the case
of crests representing temples, often used during feasts and festivals, they are signs

37 Shimura, Study on the Social, 107.

3 “Nihon no kyoshiki sutairu 50-nen no hensen” [50 Years of Wedding Style in Japan], Buraidaru
Soken [General Bridal Research], accessed April 16, 2022, https://souken.zexy.net/research
news/2011/06/50---22642---Ocaf.html .
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that are well associated with local communities. Thanks to this, mons of deities and
temples can become symbols connecting social groups over and above family ties®.

7. Summary

Japanese family crests, called mon, are graphic symbols that represent a family
or individual by means of a fixed pattern. Their heyday was during the feudal period
when they were most popular, but heraldic practices have not yet been completely
forgotten. Moreover, to this day they are present in many areas of life, although
their use is not as intense as it used to be.

Japanese heraldry is in many respects a system analogous to European heraldry,
and can be an important source of knowledge in Japanese studies. By studying it,
we can learn a lot about ancient Japan. But the crests contain not only the history
and memories of the great deeds of the ancestors. The symbols found in them refer
to Japanese culture and art. From what images were placed in the mon, we can
determine what was considered noble or beautiful in a given era. Contemporary
Japanese visual art also draws steadily from its heraldic heritage. Studying the
changes and development of Japanese heraldry also allows us to look into the depths
of Japanese society. What it was, what it is, maybe even let us know what it will be.
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Each of the extant titles of the Jesuit Mission Press in Japan qualifies as a bib-
liographical rarity. Few of these so-called kirishitanban have been preserved in
more than three copies, and every other one is known in a single copy only. Hardly
any new additions to the list of extant titles have been possible in recent decades,
so that the only print not already listed in Johannes Laures’ standard reference in
its 1957 edition is the Compendium manualis Navarri (1597) found in 1985.2 All
other findings during recent decades involved either further copies of already known
titles, or the resurfacing of previously known prints whose exact whereabouts had
however become unknown over the course of time. Fidesno quié (Book of faith;
1611), for instance, only became readily available to scholars after its rediscovery
in Harvard’s Houghton Library in 2009. Similarly, in 2016 the whereabouts of the
Exercitia spiritualia (1596) became clear once more; it is now found at the Bib-
lioteka Slaska in Katowice. The copies of the Compendium spiritualis doctrince
(1596) and the Spiritual xuguio (Spiritual exercises; 1607) that have come into the
possession of Sophia University in 2018 belong to this category as well.? In terms

! The author would like to express his deepest gratitude to Dr. Bart Jaski and Drs. Frans Sellies

at Utrecht University Library for their most generous support in November 2021 and beyond,
as well as for digitizing the volume in question and making it freely viewable online (see http://
objects.library.uu.nl/reader/resolver.php?type=3&obj=1285498612). An earlier, shorter ver-
sion of the present text was published online on the Special Collections website on 10 February
2022 (see https://www.uu.nl/en/utrecht-university-library-special-collections/collections/ear-
ly-printed-books/theological-works/a-hitherto-unknown-jesuit-confessionary-in-japanese-lan-
guage-and-script-c-1595).

Johannes Laures, Kirishitan Bunko: A Manual of Books and Documents on the Early Christian
Mission in Japan. Third, Revised and Enlarged, Edition (Tokyo: Sophia University, 1957).
See Kawamura Shinzo, “After More Than 400 Years, Rare Kirisitan-ban Volumes Have Been
Returned to Japan,” Sophia magazine 7 (2018): 31. Judging from the photos these are the former
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of further copies of known prints, recent years have seen the discovery of a copy of
the Contemptus mundi (1596) at Herzog August Bibliothek in Wolfenbiittel (2017),
a copy of the Vocabulario da lingoa de lapam (1603) at the Biblioteca Nacional in
Rio de Janeiro (2018), and a copy of the Sanctos no gosagueé (Acts of the saints;
1591) at the Bibliothéque nationale de France in Paris (2021).

In November 2021, a hitherto unknown Jesuit print from Japan could now be
identified, shortly after the present author noticed the following entry in a mid-18™
century library catalogue from Utrecht:*

“Compendium Christiana Doctrine, lingua & charactere Japonico, ex
Christian. Ravii donatione.”

[A compendium of Christian doctrine in Japanese language and script, from
a donation by Christian Raue.]

Initial research on the book behind this most promising entry soon led to
a recent publication by Bart Jaski, keeper of manuscripts and curator of printed
books (rariora) at Utrecht University Library, stating in a footnote that “Ravius also
donated [...] V oct 852 rar, a compendium of Christian doctrine printed in Japan,
which Reland studied, as he added its title in Latin.” A short email exchange later,
several photos of the book made clear that V oct 852 rar constitutes a confession-
ary in Japanese language and script, printed by Jesuits in late 16" century Japan.

The Utrecht confessionary

The printed text spans 50 double pages of circa 12.8 x 19 c¢m (the first unnum-
bered, the rest counted as 1-49), preceded and followed by a single unprinted leaf.
The overall structure of the volume is as follows:

— 1 unprinted leaf, with a handwritten dedication of the book to the library on the
recto
— 1 unnumbered leaf, containing the words “Salvator mundi” and the monogram

“IHS” on the recto in print

— 1-40: main text of the confessionary, ending with an imprimatur on fol. 40v

Manila copies, kept there in the Augustinian Convent and Franciscan Convent respectively, as
first described in Johannes Laures, “Neue Funde zur japanischen Jesuitendruckerei” [New discov-
eries concerning the Jesuit Mission Press in Japan], Monumenta Nipponica 4, no. 2 (1941): 613
and 614. The copy of Spiritual xuguic was later presumed lost in Laures, Kirishitan Bunko, 76.

4 Auctarium catalogi bibliothecce Trajectino-Batavee (Trajecti ad Rhenum: Apud Joannem Bro-
edelet, 1754), 30.

5 Bart Jaski, “The Manuscript Collection of Adriaan Reland in the University Library of Utrecht
and Beyond,” in The Orient in Utrecht, ed. Bart Jaski et al. (Leiden: Brill, 2021a), 322, fn. 5.
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— 41-45: first appendix, a glossary of Chinese characters in the main text, arranged
in the order of their appearance

— 46-49: second appendix, a glossary of Christian terminology (Latin and Por-
tuguese loanwords) as used in the main text

— 1 unprinted leaf, containing the handwritten signature “Joad” (and again “J”)
on the recto

The first printed page here corresponds to the first printed page in the previously
known confessionary printed in 1598, which has been preserved in a single copy
at the Biblioteca Casanatense in Rome (call no. CCC M.VIII 41) that also served
as the basis for Bernard Petitjean’s (1829-1884) Toganozoki kisoku (Rules for
confession) in 1869.° The words “Salvator mundi” found on that page have com-
monly been treated as the title of the later confessionary. The next page, however,
which is occupied by an actual title page in the 1598 edition, containing in Latin
the simple title of Confessionarium, as well as an indication of its time and place
of publication, is left empty here. The main text beginning on the following page
reads largely the same in both editions, but it is clearly not the same in terms of
page layout, printing types and script choice, for instance.

Now, the output of the Jesuit Mission Press in Japan is typically divided into
an earlier and a later stage, which in the case of prints in Japanese script corre-
sponds to ca. 1591-1593 and 1598-1611 respectively.” While several prints dating
from the years in-between have been preserved, they are all printed in the Roman
alphabet throughout. The Utrecht confessionary now may help to fill this gap of
several years to some extent.

In terms of printing, the Utrecht confessionary clearly still belongs to the
earlier type. The printing types appear to be same as those seen in the only two
works in Japanese script representing the earlier stage: the Doctrina of 1591
and the volume of 1593 commonly referred to under its incipit, Bauchizumo no
sazukeyo (On administering baptism). Thus, the confessionary comprises, besides
hiragana syllabograms, relatively few Chinese characters (less than 200 in total),
no ligatures apart from ones for taru and tamo, no examples of kana with added
diacritics for initial p- (handakuten),® no repetition marks with added diacritics for
voiced obstruent initials (dakuten), and only a single repetition mark used for kana
and Chinese characters alike. The three early prints in Japanese script also share

¢ See Laures, Kirishitan Bunko, 57-58, no. 19, and 140—-141, no. 69.

7 See, e.g., Toyoshima Masayuki, ed., Kirishitan to shuppan [The early Christians in Japan and
publishing] (Tokyo: Yagi shoten, 2013), 137.

The still earlier non-cursive printing types (katakana and a handful of Chinese characters)
that are only attested in a small number of fragments (see Laures, Kirishitan Bunko, 35-36,
no. 6) did actually already feature handakuten. See, e.g., poroshimo from Portuguese proximo
‘neighbor’ for such a case in the fragments preserved in the binding of the 1598 confession-
ary.
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another characteristic, namely the lack of a title page and any explicit indication
of their respective time and place of publication.’ In all likeliness this is not due
to text loss, as has sometimes been assumed,' but rather it appears that there were
no title pages to begin with. The Japanese-language imprimatur following the end
of the main text of the confessionary (40v) is reminiscent of its counterpart in the
volume of 1593 as well.

The above-mentioned features of the earlier confessionary are in stark contrast
to the later one printed in 1598, which belongs to the later stage both in terms of the
printing types used and in that it has a title page giving among others the time and
place of publication. The confessionaries in Utrecht and Rome are textually very
close to each other, but they represent different stages of what may be considered
to be the same work. In fact, from the annual letters of the Jesuits it had long been
known that 1598 was not the first time a confessionary was printed in Japan. An
earlier print is already mentioned in letters dated 1595 as well as 1594."" It is thus
likely that the Utrecht confessionary represents such an earlier edition, dating
either from 1595 or somewhat earlier — and whatever the exact date may be, this
copy constitutes the only surviving one of that particular edition.

A preliminary comparison of the two versions of the confessionary has brought
to light about one thousand textual differences — the majority of which are, however,
merely orthographic in nature and related to the change in printing types. In about
530 cases, kana-only spellings are replaced by spellings using Chinese characters
only, or mixed spellings. The opposite direction is also attested in about 160 cases,
with Chinese characters being replaced with kana, but this is largely limited to gram-
matical items or light verbs, such as %3t — 72 V) & & for -nari-to-mo ‘even (if),’
PLT — % T for motte ‘by means of,” or also 5 — & ¥ for ari ‘to exist.” There
are also about 200 cases of added (and only rarely omitted) diacritics, reflecting the
availability of more printing types equipped with diacritics. Finally, there are some
cases involving revised kana spellings and other miscellaneous changes, e.g. &

SDLSVT=D (6v)— & SDIEV 725 (dv)or 7o b 5 (47v) — T E£.5 (26v).

There is further a number of stylistic changes, arguably as an attempt to polish
the text —making it less colloquial and more conservative. Thus, certain verb forms
resulting from sound change are avoided in the later version, e.g.: 33132 T (34v)
— &30 T (22r), & <2 T (38v) — = <Y T (24v), or also DE AT (19r)
— ZH T (12v), 23 LA T (39v) > 2> LA T (25r). This similarly applies

9

The manuscript copy of the 1591 Doctrina kept at the University of Tokyo (General Library,
call no. A00:X25) has no title page either.

Thus e.g. in Laures, Kirishitan Bunko, 38 and Koso Toshiaki, Kirishitanban seisen, Santosu no
gosagyo no uchi nukigaki, kaisetsu [A selection of Jesuit prints from Japan, Excerpts from the
acts of the saints, Explanatory remarks] (Toky6: Ytishodo, 2006), 3.

See Laures, Kirishitan Bunko, 58 for a reference to a 1595 letter by Luis Frois. Toyoshima,
Kirishitan to shuppan, appendix, 10 additionally refers to a 1594 letter.
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to verbs with secondary y stems formed by analogy in post-classical times: < |&
@ (6v) — < 1E.5 (4v). Another post-classical feature is avoided as well, with
attributive forms being changed to final forms before interrogative -ya, as it was
originally supposed to be in Classical Japanese grammar: (< U& L7225 X°
(18v) — A& L7219 <X (12v). The latter two changes were, however, executed
in an inconsistent fashion. Finally, fokoro-no to end a prenominal relative clause
as a loan translation from Literary Chinese su¢ T is omitted in the single instance
it is seen in the older version (4v; cf. 3r in the 1598 edition).

Leaving grammatical and stylistic revisions aside, one of the most notable
amendments is certainly when the Buddhist term nyiimetsu ‘entering Nirvana; death
(esp. of Buddha)’ (fol. 33r, 33v) to refer to the death of Jesus Christ is replaced with
the neutral and thus in this context arguably more appropriate term shikyo ‘passing
away; death’in 1598 (fol. 21v). A parallel change is also observed between the earlier
editions of the Doctrina (1591/92) and the later ones (1600).!? In both works, the
change is best interpreted as a change in interpretation, as the glossaries appended
to several Jesuit prints up to the mid-1590s attest to a neutral understanding of the
term,'* whereas a clear-cut Buddhist understanding is only found later on.'

Substantial deletions or additions are only rarely seen between the two versions.
Anotable exception is a passage reading in translation: “First, those who are going
to receive it [= the Eucharist], must not blacken their teeth beforehand and abstain
from drinking and eating from the preceding midnight.” The underlined portion
is left out in the later edition.'

The early history of the confessionary in Utrecht

The dedication by Christian Raue (or Ravius; 1613—1677) on the first, unprinted
leaf sheds some light on the provenance of the confessionary. It runs as follows:

12 Kamei Takashi, Hubert Cieslik, and Kojima Yukie, Nikon lezusukaiban Kirishitan yori [The
Christian catechisms printed by the Jesuits in Japan] (Tokyo: Iwanami shoten, 1983), 137.
There are at least three cases translating nyiametsu as ‘to die, dying’: Doctrina (1592), p. 110
(“Nhumet. Xisuru. Morrer.”), Fides no doxi (1592), fol. Ss6 v (“Nhuimet. i. Xinuru coto.”), and
Contemptus mundi (1596), fol. Ff3 v (“Nhumet. Xisuru coto.”).

See, e.g., Vocabulario da lingoa de lapam (1603), fol. 182r for its understanding as ‘the death
of Buddha’: “Nhtimet. Morte de Fotoque.”

Mazu kore o sazukari-tatematsuran hito wa sono mae ni ha o kuromuru koto naku mae no yo-
naka jibun yori nomimono shokubutsu o tatsu beshi F-2/& %12V 7 6 A NITHANZIE A <
AL D FR IO LFRES XD OFH b DR E 72> L (11r), as opposed to just mazu
kore o sazukari-tatematsuran hito wa sono mae no yahan jibun yori nomimono shokubutsu
o tatsu beshi 5oz %12 0 &6 A NTHAIO R RS LD OB b OREM%E 725X L in the
1598 edition (7v).
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In nomine DEi. | Codicem hunc Chinensem | impressum | Florentissima
Bibliotheca Publicae | VLTRAIECTINAE | ex sua | &eterne sui affectus erga
hanc | Academiam memo- | rize | L. M. Q. D. D. D. [= libenter meritoque dat,
dicat, dedicat] | Christianus Rauius Berli- | nas. | 15 Jan. 1644.

[In the name of God. This printed Chinese book gives, devotes and dedicates
with pleasure and as a favor to the most prosperous public library of Utrecht
out of his own [library] to the eternal remembrance of his affection towards
the university here — Christian Raue of Berlin. 15 January 1644.]

At the time of this dedication, Raue was giving lectures on Oriental languages
in Utrecht. From the many other stages of his career, two later ones are of special
interest here:'® In 1649 he became fellow and librarian at Magdalen College, Ox-
ford, whereafter Queen Christina of Sweden appointed him professor of Oriental
languages at Uppsala University. Later he became royal librarian in Stockholm.
Incidentally three of the most substantial Jesuit manuscripts from Japan came
into the collections of Magdalen College and of Queen Christina at some point,
the latter by 1650 at the latest.'” Their exact provenance remains uncertain, but
the fact that Raue was owner of a Jesuit print from Japan no later than 1644 now
opens up the possibility that he was also in some way involved in the acquisition
of these Jesuit manuscripts.

While it is uncertain how Raue came into the possession of the confessionary,
it seems most plausible to assume that he purchased it in the Netherlands. In fact,
a large number of Jesuit prints and some manuscripts can be demonstrated to have
been in Dutch collections in the 17" century, many of which were auctioned at
some point. Their owners included Joseph Scaliger (1540—-1609), Reinier Pauw
(1564-1636) and his son Adriaan Pauw (1585-1653), Ernst Brinck (1582-1649),
and especially Leiden professor Jacobus Golius (1596—1667) —under whom Raue
had studied Arabic in 1637-38. Note also that John Selden (1584—1654), one of the
few known English owners of Jesuit prints from Japan at the time, also happens to
have been a supporter of Raue. It was also Selden who redeemed the manuscripts
and books which Raue had left with a London merchant when leaving for Sweden.

Coming back to the text of the dedication we note that the language of the
confessionary was misidentified by Raue as being Chinese. Recall that, unlike the
confessionary of 1598, this edition does not have a title page in Latin indicating

16 On the life of Raue see especially G. J. Toomer, “Ravis [formerly Raue], Christian [Christianus

Ravius] (1613-1677),” in Oxford Dictionary of National Biography (Oxford: Oxford Universi-
ty Press, 2004).

The manuscripts from the collection of Queen Christina are now at the Biblioteca Apostolica
Vaticana. One contains a Latin version of the Jesuit Compendia of philosophy, theology and
cosmology (Reg. lat. 426), the other a miscellany by Manoel Barreto (Reg. lat. 459). Ms. 228
at Magdalen College is a Japanese version of the same Compendia, lacking however the part
on cosmology.
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its geographical origin. The situation is different in the brief explanation following
the dedication and written in a different hand, which Jaski has identified as being
that of Adriaan Reland (1676—1718)."® It reads as follows, corresponding perfectly
with the description provided in the 1754 catalogue:

“Compendium doctrinae | Christianae | lingua et charactere Japonico.”
[A compendium of Christian doctrine in Japanese language and script.]

Interestingly, the language of the text is correctly identified as Japanese here
for the first time. The Christian contents as such, regardless of the language of the
text, may have been easy to tell owing to the first printed page, with the monogram
“IHS” in the center being sufficient to identify it as a Jesuit print. However, Reland
was almost certainly also capable of identifying the hiragana in the text as what
they are. He may even have been able to decipher at least, e.g., some of the Latin
and Portuguese loanwords written in siragana and found throughout the volume.

Specimens of writing from Japan had been known in Europe since the 16™ cen-
tury. The first appearance of a handful of hiragana in a European print dates back
to the Jesuit Cartas of 1570. Inventories of hiragana in the form of the iroha poem
appeared shortly afterwards in the works of Blaise de Vigenere (1523-1596) and
Claude Duret (died 1611), with Andreas Miiller (1630-1694) in the late 17" cen-
tury pointing out some of the errors in these earliest sources.'* Another, somewhat
fuller overview of the Japanese syllabaries was provided by Engelbert Kaempfer
(1651-1716) — but this was printed only in 1727 and thus too late for Reland.
While he was certainly aware of at least some of these publications, judging from
his long-known interest in Japanese,” Reland was more importantly also himself
in the possession of some prints and manuscripts in, and on Japanese. For one,
he was the owner of the later of the two grammars of Japanese written by Jodo
Rodriguez (ca. 1561-1633), the Arte breve da lingoa lapoa printed in 1620.2! On

18 Jaski, “The Manuscript Collection,” 322, fn. 5.

1 On the work of Miiller in particular, but also of his predecessors, see Sven Osterkamp, “The
Japanese studies of Andreas Miiller (1630-1694),” Kyoto University Linguistic Research 29
(2010): 77-151.

See Adriaan Reland, Dissertationum miscellanearum pars tertia, et ultima (Trajecti ad Rhe-
num: Ex Officina Gulielmi Broedelet, 1708), especially 103—119. For a study, see Yoshimachi
Yoshio, “Reirando zatsuroku sho” [An excerpt from Reland’s Dissertationes miscellaneae],
Onsei no kenkyii 7 (1951): 229-244, and now also Otto Zwartjes and Paolo De Troia, “André
Palmeiro’s Epistola (Macau 8/V 1632) cum paradigmate Orationis Dominicae,” in Missionary
Linguistics VI, ed. Otto Zwartjes and Paolo De Troia (Amsterdam/Philadelphia: John Benja-
mins, 2021), 14-22.

See the auction catalogue Pars magna bibliothecae clarissimi & celeberrimi viri Hadriani Re-
landi (Trajecti ad Rhenum: Apud Guilielmum Broedelet, 1718), 48, entry no. 485: “Arte breve
de Lingo [sic] Japoa dello Padre Rodrigues. 1625. [sic] — Catechismus lingua Tunchensi [sic]

20

21
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fol. 7r—v it provides an overview of hiragana together with Romanizations, both
in iroha order and in the form of a ‘table of fifty sounds.” A manuscript deriving
from Reland’s collection likewise contains the iroha poem in both hiragana and
katakana, together with another incomplete iroha poem in hiragana only.” All
kana and Chinese characters in this manuscript are accompanied by Romaniza-
tions. It seems plausible that it is these sources that Reland relied on when he gave
several hiragana and katakana together with Romanizations in a letter addressed
to Mathurin Veyssiére de La Croze (1661-1739).%2 He could thus have simply
compared the confessionary with the specimens of Japanese (as well as of Chi-
nese) he had at his disposal in order to correctly identify the script and language
of the confessionary.

The fragments seen in the binding

At times, fragments of the products of the Jesuit Mission Press in Japan also
figure as waste paper in the bindings of other books. Incidentally, known cases
include the copy of the 1598 confessionary kept at the Biblioteca Casanatense,
which is especially notable as it features fragments preserving otherwise unat-
tested prints.

The Utrecht confessionary is of interest in this respect as well. It features two
related fragments, one each in the front and back cover. Of these, the fragment

scriptus Romae.” The second title refers to Alexandre de Rhodes, Cathechismus pro ijs, qui vol-
unt suscipere baptismum in octo dies diuisus (Romee: Typis Sacraee Congregationis de Propagan-
da Fide, 1651), with which it is still bound together. The volume is now found at the Biblioteca
Nacional da Ajuda (call no. 50-XI-3).

22 Now at Staatsbibliothek zu Berlin, Ms. or. fol. 429. The author would like to thank CrossAsia
and its digitization on demand service for making the manuscript available online in Novem-
ber 2018.

The manuscript corresponds to Catalogus codicum manuscriptorum [ ...] quibus omnibus quon-
dam usus est [...] Hadrianus Relandus (Trajecti ad Rhenum: Apud Guilielmum Kroon, et Gisb.
Tim. a Paddenburg, 1761), 4, no. 42 of the manuscripts in folio: “Varia Specimina Litera-
rum & Scripturae apud orientales, aliosque populos usitate.” Also see Bart Jaski, “Appendix 2:
The Manuscript Collection of Adriaan Reland,” in The Orient in Utrecht, ed. Bart Jaski et al.
(Leiden: Brill, 2021b), 443, A fol 42.

The incomplete version incidentally provides us with another example of the last verse of the
iroha being followed by the characters kydjo it =, on which cf. Sven Osterkamp, “Onmon
iroha zakk6” [Miscellaneous thoughts on the various iroha in han’giil], in Ryikyii shogo to
kodai Nihongo [Ryukyuan and pre-modern Japanese: Toward the reconstruction of Proto-Jap-
anese-Ryukyuan], ed. Takubo Yukinori, John Whitman, and Hirako Tatsuya (Tokyo: Kurosio,
2016), 57-63.

2 Johann Ludwig Uhl, ed., Thesauri epistolici Lacroziani tomus I (Lipsiae: Impens. To. Frid.
Gleditschii, 1742), 315-316, no. 257 (dated 17 February 1715).
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found in the back cover coincides entirely with a portion of text on fol. 41r of
the Doctrina in its 1591 edition, from a passage on the Ten Commandments, as
a comparison with the single extant copy kept at the Biblioteca Apostolica Vati-
cana (call no. Barb.or.153.pt.A) shows. It even contains exactly the same misprint
in line 4 (giving adari for expected atari). Most of lines 1-8 and 11 are legible,
while lines 9—10 are barely visible due to folding. In the transcription below por-
tions of text supplied on the basis of the Vatican copy of the Doctrina are given
in square brackets.

Bl 2

o HBEXTOEATLD A& ]

i Sacth BRSOt fI0 = [RIE]
THOTOENILHITH T [sic] 0 BV [5E]
FEITIEA LS TR OOTHED [ ] 5
Bl—ARDTITEHIRLIEFOIE[2L]

OFEDHLL
BEEEAIHTCRRILE]B N

[T~ 57]
(B HRATVETOHESEDEL DL 10
BB DOREHZ) D [\ TR L]
[(BRNEZATNHT]
(A LRVAERBIT RN
[ R TSN R /N S

The fragment found in the front cover is of even greater interest. It is again
closely related to the 1591 edition of the Doctrina, coming from its chapter on
the sacraments, specifically about the Sacrament of Penance. However, while the
visible portion of text is similar to fol. 68r (lines 1-8) of the Doctrina, it is not
entirely identical with it. The text as such is the same, but the first three line breaks
occur in different places, and the exact choice of kana is different as well in several
instances. This may either mean that there were several variant editions already
in 1591, or that we are dealing here with a fragment from another (presumably
slightly later) edition of the Doctrina, which however was still mostly identical
to the 1591 edition. In either case the fragment gives us a glimpse of an otherwise
unknown edition of this key text published by the Jesuit Mission Press in Japan.**
Again, portions of text in square brackets are supplied here on the basis of the
Vatican copy.

24 According to Laures, “Neue Funde,” 288, Joseph Schiitte found a fragment covering pages
40r—v of the 1591 Doctrina at the Archivum Romanum Societatis Iesu in 1940. It might be
worthwhile to compare this fragment with the 1591 edition once more to see whether they fully
coincide or not.
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Introduction

One can hear or read opinions on the Japanese on many occasions, especially in
the case of natural disasters (one could find plenty of them after the 2011 Tohoku
earthquake and tsunami), such as these:

The Japanese are unshakable in the face of any odds, since the samurai spirit is,
and always has been their ethical pillar, because they have been, since antiquity,
natural born warriors. Concurrently: the sword — nihonto is and always has been
a samurai’s soul, and his basic weapon.

Let us begin the crusade against such stereotypes from “radiographing” a very
special book — namely Hagakure. Although Hagakure is inseparable from the so-
cio-historical phenomenon of bushido, this paper does not intend to discuss all the
intricacies of the very complicated process of the latter’s creation. Such a discussion
would be impossible, taking into account the limitation of the paper’s volume, and
pointless, since a very comprehensive description of that process can be found in
the book Inventing the Way of the Samurai. Nationalism, Internationalism, and
Bushido in Modern Japan by Oleg Benesch (2016). The objective of this paper
is by far more modest: it questions the popular beliefs of many people fascinated
with Japan, including many professional Japanologists, whose field of research,
or deeper interest lies outside the history of Japan.

According to those beliefs Hagakure is a book containing the ancient wisdom
of the samurai that provided Japanese army with its moral backbone in the form
of fighting spirit, which, in turn, allowed them to score victories over enemies
superior to them in terms of military technology. This paper will demonstrate that
Hagakure had no ancient roots, had little to do with the samurai, neither was it the
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foundation of the idea of the famous Japanese fighting spirit — seishin, although
during the 1930s and 40s it became a useful tool, helping to instill this fighting
spirit into young Japanese men’s hearts (rather than minds). Moreover, this alone
was definitely not sufficient to counter the military might of potent enemies, as
the paper also demonstrates.

The discussion of Hagakure will consider several subjects, therefore this chapter
is divided into several sections. The first is devoted to its origins, and the process of
gaining popularity. Next we will analyze its character, and later its relation to the
historical facts. Further, we will look at the role it played in the Japanese military
doctrine of the 1930s and 40s, and finally we will try to understand the roots of its
popularity in intellectual circles in the West after World War 2.

Origins and its rise to dizzy heights

The book Hagakure was completed between 1710 and 1716 and comprised
various thoughts and stories told by Yamamoto Tsunetomo (1659—1719) to Tashiro
Tsuramoto (1678—1748) who wrote them down. Yamamoto was a retainer of the
lord of Saga han, Nabeshima Mitsushige, who died in 1700. Since Mitsushige
banned junshi — suicide after the death of one’s lord, Tsunetomo shaved his head
and went to seclusion. After 1710, he was accompanied by another samurai, Tashiro
Tsuramoto who was listening to Tsunetomo’s heroic stories about the old samurai
and his views on the duties of the samurai, writing them down.

Tsunetomo asked him to burn Hagakure after reading it, but was, however,
ignored and the manuscript survived, remaining in the custody of the Nabeshi-
ma lords of Saga till the end of the Edo period (1603—1868)'. At that time, even
in that han, very few samurai could have read it, while outside Saga, where it
was prohibited, it might be heard of exclusively by shogun’s spies and/or high
ranking officials of the Bakufu®. The situation changed only in the Meiji era
(1868—1912), when it was no longer banned, but it was printed no earlier than
in 1906, gaining little attention from the broader public®. It was also practically
ignored by scholars debating the essence of bushido as too parochial to fit the
requirements of the national ideology, despite the fact that after the Russo-Jap-
anese war (1904—1905) the nationalistic and militaristic version of bushido was
en vogue. Only in the 1930s could it find a broader audience. As is clear from the
above, practically no bushi in the Edo period knew about its existence, let alone

' Eiko Ikegami, The Taming of the Samurai (Boston: Harvard University Press, 1997), 279.

2 Ikegami, The Taming of the Samurai, 280.

3 Oleg Benesch, Inventing the Way of the Samurai (New York: Oxford University Press, 2016),
199.
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studying or even reading it. On the other hand, it would have been a bit weird to
learn what it meant to be a bushi from a fellow who never had seen a real battle,
as was the case of Yamamoto.

Only after its return some 30 years later, in the wake of rampant militarism, was
its usefulness recognized by the forgers of the militaristic ideology as a potential
ideological basis for transforming young Japanese males into nikudan — cannon
fodder. This way the spiritualism glorified by the military which played a crucial
role in the Japanese military doctrine after the Russo-Japanese war, was tied to
bushido. Contrary to this, the belief, according to which Hagakure was insep-
arably tied to the ethos of the samurai, serving as their popular “handbook” is
extremely persistent.

In the book Taming of the Samurai by Eiko Ikegami, the chapter on the Hagakure
and its role as a source of information on the Edo period samurai is 21 pages long*,
and Hagakure is presented in the context of the Edo samurai ethos’, as an example
of what she calls ethnomentality, but not as the life guide of the samurai, or manifes-
tation of a typical attitude of the bushi of the epoch, which will be discussed further.

Character

Now let us pay some attention to the content of Hagakure. At the beginning,
I wish to stress that this content may be very valuable, but only from a rather specific
point of view, namely as a manifestation of the state of mind of some samurai in
the Edo period. Apparently, Eiko Ikegami has the same opinion in this respect®. In
that period the samurai lived in a sort of schizophrenic condition, enjoying a special
position in society due to being warriors, but what it really meant to be a warrior
in a period of permanent peace (from the point of view of a dozen of generations,
the Pax Tokugawa was permanent) was a sort of a riddle.

The spectrum of reactions to the duties of the samurai in the peaceful Tokugawa
society was certainly broad, but to my best knowledge this problem has not yet
been thoroughly investigated. It seems, however, that reactions varied from full
acceptance of the role of administrator, manager or scholar, with some pro-forma
practicing martial arts, and feeling happy, like Ferdinand the Bull, not to be forced
to kill or to be killed on the one hand, and deep frustration due to the lack of op-
portunities to demonstrate ones martial prowess in battle on the other.

The bushi who felt very uneasy and frustrated with such an existential split,
tried to find a way of ridding themselves of it, and Yamamoto Tsunetomo with his

4 Eiko Ikegami, The Taming of the Samurai, 278-298.
5 Eiko Ikegami, The Taming of the Samurai, 278-279.
¢ Eiko Ikegami, The Taming of the Samurai, 278-279.
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Hagakure can certainly be considered as an example of this. It was certainly not
a problem of all bushi at the time, since many of them managed to smoothly adapt
to their peace-time duties. An example of such a samurai was Asahi Monzaemon
(1674-1718) who kept writing a diary, describing life in Tokugawa Japan, from
1684 to 1717, from which one could conclude that he definitely did not long for
the tumult of battle’.

The content of Hagakure can be described as thanatocentric, which is some-
how synthetized in the rather broadly known sentence: ,,Bushido means death”
(variations in particular translations do not change the meaning, and the Japanese
original sounds: bushido to iu wa shinu koto), which is the heading of the 4"
chapter®. Hagakure is certainly a manifestation of the state of mind of the most
bellicose individuals among the samurai, and as such should be studied. To use it
as a life guide, however, is in my view a complete misunderstanding.

With its cult of death, it is the manifesto of a necrophile (understood not as a sex-
ual deviant, but as a person fascinated with death, corpses, decay etc., according
to the definition by Erich Fromm) and it may seem abominable to anybody who
is a biophile, i.e., someone treating death as a natural phenomenon, but interested
in life and affirming it’.

Another feature of Hagakure consists in rejecting deeper reflection. As an
example one can use Yamamoto’s criticism of the Akd ronin for postponing their
revenge, instead of immediately killing lord Kira, who was the bane of their lord .
In general, the attitude of Yamamoto in this respect can be summarized as: lots of
spirit and little or no brain.

The third feature of Hagakure consists in what Eiko Ikegami names “honorable
individualism”"', and namely the obsession on individual martial performance with
no attention paid to co-operation in battle'?.

Hagakure vs historical reality

Here, I refer to the problem of the relations between the image of an ideal
samurai, created by Yamamoto, and the historical reality, attempting to find

Luke Roberts, “A Transgressive Life: The Diary of a Genroku Samurai”, Early Modern Japan

5no. 2 (1995): 26.

8 Yamamoto Tsunetomo, Hagakure sho [Hagakure Analects] (Saga Ken Chito Kyoiku Kai,
1941), 10.

®  Erich Fromm, Anatomy of Human Destructiveness (London: Pimlico, 1997), 439-441.

Oleg Benesch, Inventing the Way of the Samurai, 26.

" Eiko Ikegami, The Taming of the Samurai, 378.

Krzysztof Stefanski, ”The Unlearned Lesson of Nomonhan”, Analecta Nipponica, no. 7 (2017):

196-197.
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out whether the widespread belief that the rules according to which Sengoku
period bushi lived and acted were concordant with the “commandments”
contained in Hagakure, is based on solid premises.

I will start by trying to find out whether the samurai ethos was thanatocen-
tric, as Hagakure might suggest. Under closer inspection, one can conclude
that there are few if any examples supporting such a supposition. When one
looks at various kaho — family codes of the Sengoku period (1478-1590),
one will hardly find anything related to samurai death as a duty. Apparently
daimyo were interested in living retainers.

For sure, there were some individuals who might seek death in battle,
but the majority of bushi, knowing that the chance of dying in battle was
quite high anyway, were far from dreaming about it. The daimya, too, didn’t
prompt their vassals to seek death, for the obvious reason — the military
might of each daimyo depended largely (though not exclusively) on the
number of retainers who are alive, and not dead.

During that period, a majority of daimyé cared about not wasting the lives
of their retainers, and my favorite examples, given by Sadler, are related to
Tokugawa leyasu (1549-1616; as a shogun 1603—1605) who participated
in dozens of battles and saw tens of thousands fallen, yet he was against
pushing Tokugawa retainers to die a dog’s death — inujini. He, for instance,
ardently opposed junshi — the ritual suicide of retainers after the death of
their lord. When retainers of the fourth son of Tougawa leyasu, Matsudaira
Tadayoshi (1580-1607), comminited junshi after his death, Ieyasu scolded
the then shogun Hidetada (1581-1632) for not preventing it.

Sometime later, after his other son had died in Echizen, leyasu sent there
a letter openly forbidding such acts. Explaining his attitude he said:

... If a retainer is so devoted to his lord as all that, he ought to keep him
alive to look after his successor. That’s what I call loyalty. Of course there
may be exceptional cases where he shows his loyalty by giving his life for
his lord, but this useless junshi is just dying a dog’s death...".

No wonder that during the Edo period junshi was strictly forbidden.

Another example of his abomination to wasting his retainers’ lives is associated
with an episode that occurred during the siege of Osaka, when some hatamoto, i.e.
retainers of the shogun Hidetada (1579—1632), ran away during a fierce charge by

3 Arthur L. Sadler, The Maker of Modern Japan: The life of Shogun Tokugawa Ieyasu (Rutland/
Tokyo: Charles Tuttle Company, 1992), 336.
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the castle’s defenders. Hideteda was angry and disgusted with such performance
of his retainers, he did not consider punishing them by either forcing them to
commit seppuku, or even to confiscate their fiefs, but planned upon returning to
Edo to limit the punishment to making the names of the “culprits” public. This,
however, never happened, since Ieyasu opposed even such a mild punishment'.

These episodes clearly show that during the period of frequent and intense bat-
tles the samurai neither sought nor contemplated death, and for this reason alone
Hagakure should not be considered as a source portraying the typical attitude to
life during the epoch of large scale disruptions and the abundance of smaller and
larger battles.

What is extremely symptomatic, apparently, in the whole debate about bushido
that started in the late 19" century, is that the figures of great chieftains did not play
an important role, and judging from the absence of Tokugawa Ieyasu’s name in
the index of Benesch’s book, the great shogun was totally ignored in that debate.
This shows the actual inconsistency of the bushido ideology, supposedly based
on the bushi ethos but lacking the slightest reference to the expectations of great
warlords concerning the duties of their retainers, that during the Sengoku period
decisively influenced those retainers’ lifestyles. It is particularly true in the case of
Ieyasu, who can arguably be considered as the greatest commander of the samurai
era, being a genius of both the art of war and politics, to say about him being also
a perfect judge of human nature. Ignoring his views of what should and could be
expected from subordinates may serve as a measure of the weirdness of the dis-
cussions during the procedure of inventing “the way of the samurai”.

Speaking of Hagakure, however, Yamamoto expresses his disdain for those who
oppose the useless death of the samurai, saying something like: “no death of a sa-
murai is in vain since it is the samurai’s destiny”. This is in apparent contradiction
to Ieyasu’s views in this respect. For me it looks really strange that someone who
never participated in, or even saw a real battle dared to question the opinion in this
respect of someone like Ieyasu, who participated in many battles and saw the death
of thousands of people. Worshippers of Hagakure, however seem not to notice this.

Contrary to leyasu, who did not see the destiny of a samurai in dying, even if
in vain, Hagakure preached the cult of death'’, which was gladly adopted by the
armed forces decision makers of the 1930s and 40s.

In one of my earlier papers I wrote:

... I review the climactic stage of the process that was supposed to turn
Japan into a superpower, i.e. the war in Eastern Asia and the Pacific, includ-
ing both the “Black Knight”- style fighting spirit manifested by Japanese

14 Arthur L. Sadler The Maker of Modern Japan, 290-291
5 Eiko Ikegami, The Taming of the Samurai, 279282
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soldiers and sailors, as well as the innumerable war crimes committed by
them during that war.'®

With the Black Knight [ was not mistaken. Benesch quotes in his book a symp-
tomatic fragment from the 1938 book The Spirit of Hagakure Bushido by Matsunami
Jird (1900-1958), one of the most influential prophets of Hagakure style bushido:

have we not cried often at the moving and tragic tales of those whose guns
broke, so they swung their swords; their swords broke, so they swung their
arms; their arms broke, so they used their legs; their legs were also injured,
so they used their torsos; with but one fragment of flesh, one splint of bone
remaining, they faced the enemy and fought on."”

This fits so perfectly the piece of the screenplay for the episode with the Black
Knight in the comedy ridiculing the commonly accepted image of chivalry: Monty
Python and the Holy Grail, that one could even wonder whether the idea of this
episode might have been taken by the movie scenarists, Graham Chapman and
John Cleese from Matsunami.

As for the individualism or even egotism peeping out from Hagakure, one can
find in the Japanese past such attitudes among samurai, but this was true for war-
riors from the times preceding the Sengoku period, and attempts to force them to
act in concert, although occasionally successful, like in the case of battles led by
Minamoto Yoshitsune (1159-1189), were typically met with aversion, resistance
and contempt'®. Already during the Onin war, however, the ability to co-operate on
the battlefield became the key to victory, and during the Sengoku period it became
one of the pillars of the art of war.

This shift could be explained in the following way. In the Heian Period (794—1185),
when the state administration was still quite strong, no bushi could gain anything
without approval from the imperial court and administration. One’s ability to impress
the decision makers with one’s fighting prowess (in the right cause, of course) was the
only way to get a reward. This was also the case during the Kamakura (1185-1333)
and early Muromachi (1333-1467) periods, although the decision makers were no
longer located in the court and imperial administration, but in the bakufis.

When the Muromachi bakufis lost its grip on the bushi class, however, Japan
became a “self-service land”, where the only way to gain something consisted in
gaining it sword in hand. In such an environment, fighting efficiency became the
key to success. Local warlords — daimyd — became overlords, making decisions
about alliances, clashes of arms and trying to grab as much land as they could on

16 Krzysztof Stefanski, ”On the Revival of Hideyoshi’s Folly” , 83.
17 Oleg Benesch, Inventing the Way of the Samurai, 202.
Eiko lkegami, The Taming of the Samurai, 98.
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their own. To do that, they had to build-up well working fighting machines in the
form of large and well equipped armies, armed and trained to fight as coherent
entities and not as loose, amorphous groups of individuals. This began during the
Onin war (1467-1477) and lasted until the fall of Osaka castle in 1615. Later,
apart from quenching the Shimabara uprising (1637-1638), no wars were fought
on Japanese soil until the late 1860s, and the only way to preserve one’s domain
or to obtain a better one, consisted in strictly obeying the rules of Buke shohatto
[Various Points of Laws for Warrior Houses; 1615], and it was the Edo bakufu
who decided about rewards and punishments. Under Pax Tokugawa the art of war
became almost a lost lore, and no show of martial skills could bring a reward.

The role of Hagakure in the military doctrine of the 1930s and 40s

Undoubtedly, the role of Hagakure in the 1930s and 40s was enormous'?, but
was it good for the military doctrine? The answer must be negative. And this is why.

Let us begin with the attitude of the fanatical officers towards anything they
considered to be a lack of fighting spirit. There was no “magnanimity” like that of
Ieyasu in Osaka, which was in sharp contrast with the treatment of such episodes
by the officers of Imperial Army, greatly intoxicated with Hagakure’s ideas, during
the war in the Pacific, where soldiers were expected and forced to perform suicidal
charges on the enemy’s positions, with extremely rare exceptions. One of them
was due to general Kuribayashi Tadamichi (1891-1945), commanding the defense
of Iwojima, who explicitly forbade any suicidal attacks before killing at least ten
Americans. Kuribayashi could not save the island, but prolonged the fighting, and
cost the Americans one of the highest tolls of victims during that war®®. Apparently
the general, like leyasu, was against sending soldiers to die a dog’s death.

To judge the importance of the fighting spirit for the military might of the army,
it is necessary to think about the factors influencing military might in general.
They can be most roughly divided into two classes: material and immaterial. The
first class, in turn, can be divided into two main subclasses: weapons (all means
allowing to harm the enemy: guns, cannons, military planes, tanks etc.) and sup-
porting equipment (means of transportation — railway, trucks, other cars etc.; means
of communication — radios and telephones, coding and decoding machines etc.;
means of acquiring information — optical equipment like binoculars, radiolocators,
air recon etc.; means of sustaining health and the good mental and physical con-
dition of soldiers — field hospitals, providing of food and medical materials etc.).

19

Oleg Benesch, Inventing the Way of the Samurai, 186.
2 QOkawa Ryiihd, /6to, Kuribayashi Tadamichi chiijé reigen [Iwojima, Lt. general Kuribayashi
Tadamichi’s message] (Tokyo: Irhpress, 2015), 23-32.
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The second class can be roughly divided into three subclasses: psychophysical
(physical fitness, mental resilience etc.), intellectual (tactical skills, ability to plan,
co-operate, and deceive the enemy etc.) and emotional or spiritual (fighting spirit,
identification with the objectives of the military actions etc.).

It was clear that in the longer perspective Japan had no chance to achieve su-
periority over the US in the class of material factors. Therefore, turning towards
immaterial factors was a natural choice. The problem, however, consisted in the
apparent lack of understanding that the immaterial factors are not limited to fighting
spirit, which the Japanese mistakenly contrasted with matériel. As a consequence,
after the enemies had pulled themselves together in mid-1942, the Japanese began
to suffer defeats more and more frequently.

The Allies were able to achieve practically all their operational targets, losing
far fewer soldiers than their Japanese opponent (the ratio typically was between
five and ten to one in favor of the Americans). Exceptions were rare, and probably
the best known such example is connected with the already mentioned battle of
Iwojima, where the ratio was reduced to just two and the defenders’ forces kept the
Americans at bay for more than a month, despite the overwhelming superiority of
the latter in manpower, weapons and other equipment. The credit for this, as was
said above, is to be given to General Kuribayashi, who took care of preparing the
system of fortifications, worked out optimum tactics and, last but not least, forbade
explicitly any suicidal charges prior to collecting a certain number of kills. In this
case, the defenders demonstrated not only fighting spirit, but brains, too.

The most spectacular example of efficiency of combined fighting spirit and
clever tactics in the Pacific war, however, was demonstrated not by the Japanese,
but by American Taffy 3 in the battle off Samar during the landing operation on
Leyte on October 25", 1944. The commander of the Taffy 3, Rear Admiral Clifton
A. Sprague (1896—-1955) and the crews of his ships clashed with the incomparably
more powerful Japanese Center Force under the command of Vice Admiral Kurita
Takeo (1889-1977), and engaged it for almost two and a half hours, preventing
the Japanese attack on the landing group and American bridgehead on Leyte. The
Americans combined fierce attacks with cunning use of rain squalls and smoke
curtains to conceal their ships, which considerably reduced efficiency of Japanese
artillery fire. Although the relative losses of Taffy 3 were higher than the relative
losses of Kurita’s Center Force, the Americans managed to sink three Japanese
heavy cruisers, and eventually forced the Japanese to withdraw?!.

The Japanese army got a warning about not relying solely on fighting spirit
a few years earlier, during the battle of Nomonhan (May — August ‘1939), in which
it suffered defeat to the Red Army. The latter was superior in terms of weapons

21 James D. Hornfisher, The Last Stand of the Tin Can Sailors (New York: Bantam Dell, 2005),
152-349.
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and equipment (despite incomparably more difficult logistic conditions), not much
inferior as for fighting spirit and, importantly from the point of my conjecture, with
an overwhelming superiority in the category of intellectual immaterial factors:
intelligence and reconnaissance, efficient deception, as well as clever operation
planning, smart tactics and very good co-operation of services: infantry, armor, ar-
tillery and airforce. As a result, the Japanese 6th Army suffered a crushing defeat®.
The outcome of the battle had certain important consequences, namely the Japanese
gaining respect for the Red Army, which some Western historians consider to be
the main reason why Japan did not join Germany on the invading, after Germany’s
invasion of the USSR in 19412, At a more general level, however, after Nomonhan
nothing changed in the Japanese military doctrine. Although a special investiga-
tion board correctly identified the flaws of the Japanese methods of waging war,
its conclusions were in practice totally ignored by the decisive circles of the army,
and Japan entered the war with its brainless fighting spirit as the main trump card*.

Some sober and clever officers, however, understood the importance of the
Nomonhan lesson. In the final paragraph of his book, General Tamada Yoshio
(1891-1989), who successfully commanded the 4th tank regiment in the battle,
wrote [the translation is mine — K. S.]:

The Nomonhan Incident was a divine revelation. Had its results been thought
through in depth and the above accounts [Tamada’s assessment of the per-
formance of the Japanese side in the battle — K. S.] digested, perhaps Japan
would have proceeded on its way as a part of the world and, who knows,
perhaps the Great East Asia War might have been avoided.?

Unfortunately for Japan and its neighbors, this revelation was ignored by the
decision-making circles and the opportunity slipped away.

Roots of worldwide popularity

As far as its proliferation is concerned, it was a matter of the late 1930s and
early 1940s, when Hagakure became an obligatory piece of equipment of every

22 Alvin D. Coox, Nomohan. Japan Against Russia, 1939 (Stanford: Stanford University Press,
1990), 818-841.

2 Stuart D. Goldman, Nomonhan 1939: The Red Army's Victory that Shaped World War II (An-
napolis: Naval Institute Press, 2012), 183—184.

24 Krzysztof Stefanski, ”The Unlearned Lesson of Nomonhan”, 199-200.

% Tamada Yoshio, Nomonhan no shinsé — sensha rentaicho no shuki [The facts on Nomonhan —
notes of the tank regiment commander] (Tokyo: Genshobd, 1981), 214.
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soldier, becoming a sort of holy book of the Imperial Japanese Army?*. Though
it may seem strange, after WW?2 it became a subject of interest and admiration
in intellectual circles of the West, and in this matter little changed till our times.

Why was Yamamoto posthumously chosen to become an influencer, teaching
people — mainly soldiers but not only them, what they should do, what was right,
and what was wrong?

Immediately after the war Hagakure was heavily criticized in Japan, though it
was still praised and admired but only in right-wing nationalistic circles’, but in the
West intellectuals began to consider it as a valuable source of idealistic philosophy.
In my view, this was caused by the fact that among those right wing nationalists
there was a very good and popular writer — Mishima Yukio (1925-1970), who was
apparently fascinated with Hagakure enough to write Introduction to Hagakure
(Hagakure nyamon, 1967).

In light of the above, it is quite easy to explain the eruption of admiration for
Hagakure among Western intellectuals. Mishima was considered (with good rea-
son) to be a very good, if not a great writer, and this was supposed to imply (with
no good reason) that whatever he had written must have been right and deeply
wise, as if it never happened (and in reality this happens quite often) that not very
wise ideas or even pure nonsense is written in beautiful language. In other words,
Mishima’s standing in the eyes of Western intellectuals has become a kind of cer-
tificate of Hagakure’s greatness, which it does not, to my view, deserve.

Conclusions

Hagakure was in the focus of the above considerations. It was certainly an
important component of the Japanese militaristic ideology of the 1930s and 40s.
Even in this respect, however, its importance is overestimated, since not only its
influence on the ethos of the samurai was null, its message contradicted the prac-
tice of the Sengoku period bushi and it was barely recognized during the Meiji
and Taishd eras, but this was not the root of the seishinshugi — spiritualism that
had become the pillar of the Japanese military doctrine after the Russo-Japanese
war?, well before Hagakure became popular. On the other hand it proved to be
an indispensable tool for instilling seishinshugi into the hearts of recruits for the
rapidly expanding imperial army. Therefore, the value of seishinshugi for military
might was also discussed, and the conclusion was drawn that its simplistic ex-
clusiveness in the Japanese martial doctrine led to disregarding other immaterial
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factors of military might, with a pitiful outcome for the overall performance of
the Japanese armed forces.

Today’s broad popularity (but with almost no deeper knowledge) of Hagakure
in the West is, in my view, the result of Mishima Yukio’s fascination with it.
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Part I: Language, linguistics, education

Andrej BEKES

WA-marked topic in Japanese: from local enigma to discourse delimiter

The aim of this paper is to show the importance of viewing and understanding
language related phenomena in their natural context — discourse, exemplified by
the thread of research leading from the syntactic properties of WA-marked topics
in Japanese to its textual properties. Postwar research on WA-marked topics has
seen different approaches: besides more descriptively oriented approaches, there
were also those based on generative grammar.

Sentence based approaches contributed some significant insights regarding the
meaning and syntax of WA-marked topics. Nonetheless, deeper insights into the
nature of WA-marked topics, such as the “topic/contrast” duality, or that such topics
are an important mechanism to provide coherence, could only be achieved once the
related phenomena were observed within discourse. In addition, as an illustration of
the discourse based approach, two findings by the author, based on case studies, are
discussed. One is the distinction between topic co-referential chains and non-topic
co-referential chains, and, the other one, based on this insight, is the additional role of
WA-marked topics as discourse content delimiters, even within he same topic chain.

Patrycja DUC-HARADA

Calques in Modern Japanese — Classification and Main Factors Determining
Their Occurrence

The paper is devoted to an analysis of linguistic calques observed in modern
Japanese, introduced from the Meiji era to the present day, and it serves two major
purposes. The first one is to propose a classification of modern calques, in order to
demonstrate various calquing mechanisms and present this phenomenon in more
detail than it is usually described. The second purpose is to discuss two major
factors determining the establishment of Japanese calques. The first one — a need
— refers mainly to the calquing processes observed in the second half of the 19%
century, while the second one — ongoing trends — can be demonstrated on the ex-
amples of calques introduced to Japanese sociolects in the 20" and 21 centuries.
The material for the paper is based on the examples of vocabulary occurring in
various sources, primarily research publications, dictionaries and lexicons, as well
as via the analysis of Internet data.
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Effectively Incorporating Pronunciation Learning into Classes: How Teaching
Materials Support Classes

As many lessons have moved online due to the COVID 19 pandemic, the use
of voice communication has also increased on SNS. In the midst of these, dramatic
changes in communication styles, ensuring that Japanese lessons are able to meet
the demands of the times, have become an important issue. In this research, we will
focus on pronunciation education, particularly zero-level Japanese pronunciation,
which is key to mutual understanding. Aiming to actively and continuously incor-
porate pronunciation learning into lessons, we propose the use of teaching materials
made for foreign learners of Japanese language and clarify future issues based on
the latest information, by investigating not only conventional written materials,
but also learning tools (including YouTube) on the Web that are updated daily.
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The Tendency and Lexical Structure of Person-Descriptive Vocabulary in
Elementary School Textbooks in Japan

The purpose of this paper is to describe overall trends and features from a se-
mantic point of view, targeting 650 words of person-descriptive vocabulary in an
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elementary school language textbook in Japan. Firstly, as an overall tendency, for
example, the words appear mainly in stories and biographies; the words gradually
increase as the grade progresses; there is a wide vocabulary of adverbs, nouns,
and adjectives; the words also have a higher percentage of positive rating words
than negative ones; furthermore, from the view point of classification of Japanese
words, Japanese and “Kango” or Chinese-derived words dominate. Secondly, from
a semantic point of view, there are very few words related to how to speak, and
many words related to the mode of movements, actions, and states of mind. And
lastly, interpersonal evaluation vocabulary functions as an index of how words and
actions should be used in the communication environment of each cultural area.

Arkadiusz JABLONSKI

Locative or dative? The adnominal (case) marker -ni in contemporary Japanese

The Polish National Science Center (NCN) project OPUS 10, project number
2015/19/B/HS2/00147, entitled “Towards a coherent description of Japanese
grammar — The Polish dictionary (lexicon) of Japanese grammar terms”, was com-
menced in 2016 and finalized in 2021. The contents of this paper are based on the
morphological description of Japanese nominal elements presented in the lexicon
(Arkadiusz Jabtonski, Polski leksykon japonskich terminow gramatycznych [Polish
lexicon of Japanese grammar terms], Torun: Wydawnictwo Naukowe Uniwersytetu
Mikotaja Kopernika, 2021) and in two English monographs (Japanese Nominal
Elements as Abandoned Parts of Speech, Dabrowka: Wydawnictwo Rys, 2021; Case
in Japanese — A Morphological Approach, Dabrowka: Wydawnictwo Rys, 2022).
The paper provides arguments supporting the hypothesis that it is reasonable to
consider the adnominal Japanese marker -ni not only as a synthetic and inflectional
case marker, but also as a marker of one case labeled as the locative case, with the
main function of marking the designate in terms of a static point/place in space and
time, with its dynamic applications viewed as the extensions of the primary marking.
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Tsushima dialect as one of the Kyushu dialects

Tsushima is a remote island situated about 150 km from the Japanese mainland
(northern Kyushu) and is known for its historical role as a bridge between Korea
and Japan. The inhabitants use the Tsushima dialect. The Tsushima dialect is
classified as one of the Kyushu dialects, but what are its characteristics and what
does it have in common with other Kyushu dialects? And why is it classified as
a Kyushu dialect? I would like to introduce the Tsushima dialect in consideration
of'its common features with the Kyushu dialect, such as case particles, conjunctive
particles, inversions, designated auxiliaries and final particles, etc.
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Japanese feiru-form seen from the viewpoint of the Polish aspectual system
For Japanese language learners whose mother tongue is Polish, it is difficult
to learn the teiru-form, which is one of the aspect forms of Japanese. What is the
reason for this? In this paper, the main purpose is to find out the factors that make
it difficult to learn, and to research the teiru-form, which is the aspect form of
Japanese, from the viewpoint of the Polish aspectual system realized through the
morphological opposition between the imperfective and the perfective, keeping in
mind that the aspectual systems of Japanese and Polish are fundamentally different.

James Harry MORRIS

Japanese Texts in the Digital Age: Thoughts on New Possibilities in the Tran-
scription of Pre-Modern Japanese

This paper is a preliminary investigation into the new transcription possibili-
ties that have been opened up by the inclusion of historical kana in the Unicode
Standard. After exploring some of the issues associated with the transcription of
historical Japanese sources, the paper presents a case for the adoption of historical
kana transcriptions alongside modern kana transcriptions arguing that the use of
historical kana transcriptions opens up new avenues for research on historical or-
thography and the diction of individual authors or scribes. The paper also outlines
some of the limitations created by the use of “variant” kana.
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Acquisition Process of Pronunciation of Japanese Vowels by Russian Native
Speak

The study investigates the acquisition of Japanese pronunciation in a JFL con-
text, in order to utilize the results for Japanese speech instruction. The purpose
of the study is to take a closer look at the acquisition process of pronunciation,
in particular the phonetic features of inaccuracy and unnaturalness of Japanese
pronunciation by Russian native speakers. In this study, Japanese vernacular-style
speech is examined. The subjects are 51 Russian university students in Moscow and
the speech materials for analysis are the students’ story-telling of a 5-frame manga.

The study revealed that the students’ pronunciation inaccuracy was categorized
into 7 areas and the major problems were the speech rhythm, the segmental sounds
and the intonations. Further investigation of the segmental sounds indicated that the
pronunciation of vowels was the most unnatural feature, specifically distinguish-
ing Japanese /u/ and /o/ sounds among them. These vowels were often perceived
differently because the students seemed to have an inappropriate phonological
category for each vowel. However, the categories were gradually adjusted towards
the appropriate ones corresponding to the language level. From the observation of
the accuracy of vowels, systematic changes can be hypothesized in adjusting the
categories in the acquisition process of the vowels.

Irena SRDANOVIC, Harumi KASEDA

Practical activities in vocational education for foreign students of Japanese
Although important progress has been made in recent decades in career guidance
and counselling within universities, a more systematic approach is needed in vo-
cational education, both in theory and practice, which is also the case for Japanese
language study programs. This research presents the results of practical activities
related to the topic of career planning that were organized for foreign students of
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Japanese language at the Yokohama College of Commerce in Japan and the Juraj
Dobrila University of Pula in Croatia in winter semester 2021 through surveys and
a virtual workshop within the framework of Collaborative Online International
Learning (COIL). The analysis of the tasks conducted and students’ responses
reflects the different levels of awareness of their career planning in relation to
their background and motivation, and confirms the relevance of conducting these
sorts of practical activities and the necessity of providing more support to Japanese
language students in preparing for their future careers.

Kazuko TANABE

On the Use of de+irassharu and de+orareru in Spoken Japanese

The present study examines the declining use of irassharu in contemporary
spoken Japanese by comparing de irassharu and de orareru. A survey was con-
ducted in July 2021 among 400 working adults in either their 20s or 50s, with 100
men and 100 women of each age group. The results showed that men in their 20s
were significantly more active users of de irassharu than men in their 50s. There
was also a noticeable upward trend in the use of de orareru among men in their
20s. Thus, the formation of a sociolect centered around young men can be seen.

Part I1: Literature, theatre, film, arts

Damian Dudus

Hori Tatsuo’s (1904—-1953) Essays on the Works of Marcel Proust (1871-1922)

In this paper the author presents and examines all the essays by the Japanese
writer Hori Tatsuo about Marcel Proust and his famous novel In Search of Lost
Time, written between 1932-1934, at the time of Hori’s greatest fascination with
this author. Hori’s novel Utsukushii mura (Beautiful Village), written in 1933, is
said to be directly influenced by Proust’s writing. The essays are: Puriisuto zakki
(Scribblings on Proust, 1932), Zoku-Puriisuto zakki (More Scribblings on Proust,
1933), Bungakuteki sanpo (Literary Walk, 1932), Furora to fona (Flora and Fauna,
1933) and Puriisuto no buntai ni tsuite (On Prousts Style, 1934). The essays are
arecord of what Hori thought about Proust’s literature and, albeit to a lesser degree,
how he perceived Proust’s influence on his own writing. They are a valuable refer-
ence for those interested in the topic of European influences in Japanese literature.
A thorough examination of these texts can give a better understanding of how
Proust’s influence could materialize itself in the later works of the Japanese author.
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Mami FUJIWARA

Re-reading Lafcadio Hearn’s Short Fiction, Ningyo no haka, Applying Jack
London’s Interpretation of Hearn’s Understanding of Japanese Culture

Ningyo no haka has been studied as a proof of Hearn’s interest in Japanese
culture, especially the superstitions believed by the common Japanese people.
However, the aim of this paper is to shed light on a new aspect of the text, which
is how recounting memories are represented in the text, while referring to Jack
London’s interpretation of Hearn’s understanding Japanese culture, and reading the
text while keeping in mind two words and phrases in the text that are idiosyncratic
to English-speaking readers. Through reading this story from this perspective, of
how Hearn adopted the story based on a certain local community’s memory and
transformed it into ‘our’ story, will be grasped more clearly.
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A Study of the literature of no Theatre from the viewpoint of Modern né works
No is a classical performing art, at the same time, it has the essence of a literary,
reading drama, so it belongs to the realm of Japanese classical literature as well
as being a traditional performing art.

It is due to the literary expression, of the no script, namely, the yokyoku verse,
and which is based on the Noh theory book Sando that shows Zeami’s Noh philo-
sophy, whereby the verse is developed using a special rhyming style called Tsuzure
Nishiki and the Japanese poetry waka language.

While the physical movements on the No stage are cultivated by the musicality
of the hayashikata musicians, no has a literary image that penetrates the entire work
together with the theme of the work using the rhetorical method, and “God, Man,
Woman, Madness, Demon” have a universal theme that humanity as a whole has.
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In particular, new n6 deals with the problems of modern society, but what are the
universal problems of modern times beyond the classical world? We will discuss
the literary value of Noh from the standpoint of the realm of modern regenerative
art, and think about the new possibilities for no.

Agnieszka KAMROWSKA

Anime Landscapes and Real-life Places

The article focuses on anime with realistic settings based on Japanese locations
and on new practices among viewers inspired by these films. Japanese animation
is famous for its ability to create fantasy landscapes and otherworldly sceneries,
yet it is not known for its pursuit of realism. Animation, as a medium, is used for
creating new worlds rather than depicting the existing one. But in the last two
decades, by presenting real sites in Japan, anime has made a remarkable shift in
its orientation towards realism. Director Shinkai Makoto has established his career
by rendering digital images of places from his surroundings and turning them
into movies. Many other animators followed in his footsteps and created series
depicting real-life locations from Tokyo as well as rural Japan. Kyoto Animation
Studio is famous for using detailed renderings of real-life locations as settings of
its nichijokei anime series. These new practices in creating anime have resulted in
new practices among viewers, such as seichijunrei and butaitanbo. In these new fan
practices the evolution of anime as a medium can be observed, from one that creates
fantastic landscapes into the one that gives a new visibility to existing locations.
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Travel and Art — focusing on Higashikage Tomohiro

‘Travelling’ stirs people’s longing and takes them to far-off imaginary worlds,
and the thirst for ‘travel” has grown even stronger amidst the ongoing extraordinary
events, such as the declaration of a state of emergency and the severely restricted
mobility caused by the corona disaster that hit the world at the end of 2019.

Some journeys involve physically leaving familiar places and travelling through
foreign lands, while others involve gaining a traveller’s perspective, through in-
sights into everyday life. Life itself can be likened to a journey.

Journeys have been interpreted in many ways, including metaphorically, and
have continued to produce diverse and rich works of art. The sense of wanderlust,
ephemeral impermanence and the loneliness of losing one’s home that is associ-
ated with travelling may be a feeling that is essentially shared by artists. In other
words, artists themselves could be called ‘travellers’ who continue to wander in
search of a place to stay.

From this perspective, this paper examines the relationship between travel
and art. Particular attention will be paid to Hiagashikage Tomohiro (1978-), who
was born in Hyogo Prefecture, with a focus on the “gap” he felt strongly when
he travelled between Poland and Japan, and the changes in his artistic expression.

Kinga LASEK

Tokyo — the city of wanderers in the early 1920s as seen through the eyes of
Diary of a Vagabond’s protagonist

Horoki (Diary of a Vagabond, 1928-30) by Hayashi Fumiko (1903—-1951)
became a bestseller after it was published in book form in 1930. The protagonist,
and at the same time the narrator of this novel, calls herself a vagabond because
throughout her childhood she traveled constantly with her mother and stepfather
around Kyushu. The protagonist’s diary begins when she moves to Tokyo. Her
homelessness, however, continues. The aim of this paper is to demonstrate how
the reader can explore the streets of Tokyo in the early 1920s by following the
protagonist created by Hayashi Fumiko. A girl struggling with poverty witnesses
the development of mass culture and consumerism. At the same time, whether she
wants it or not, she becomes involved in these social changes, so the reader has an
opportunity to experience them with her. As a person from the lower classes, she
observes the life of the capital’s rich and mighty. Tokyo is, for her, a place offering
hope for a better future and a place threatening to destroy her. It draws her into its
districts and begins to correspond with her inner states.
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Samuel L. LEITER

Parting the Bamboo Curtain: Kabuki Invades Chinese Stages, 1955 and 1960

Japan’s kabuki theatre made its first foreign tour in 1928, visiting the USSR,
but it did not tour abroad again until 1955. Then, in the middle of the Cold War,
it visited the People’s Republic of China (PRC). During the next decade, ka-
buki troupes visited the USA, the USSR, and Europe. In 1960, five years after
kabuki’s first visit to the PRC, it returned in what is the least well-known of its
postwar tours.

These China tours were examples of cultural interchange at a tense time in
Sino-Japanese relations. Surprisingly, they were also part of a surprising amount
of contemporary Sino-Japanese theatrical interchange. The 1955 tour was led by
mainstream star Ichikawa Ennosuke II. More provocative, however, was the 1960
visit, which involved an all-communist company, the Zenshin-za. Their tour was
documented in a little-known Japanese book written by the company’s members.

These essays recount their awestruck reactions to Chinese politics and culture.
They even include discussions of Chairman Mao’s theatrical policies. Unhappy
with policies at home, the Zenshin-za saw in the China of 1960 a progressive nation
on the brink of a new utopia. They had no idea that the Cultural Revolution, six
years away, was waiting in the wings.
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The tradition of Japanese illustrations for translated texts

European and Japanese art have influenced each other. Many painters derived

inspiration from Ukiyo-e. On the other hand, Japanese paintings in the Edo period
were also influenced by book illustrations imported from the Netherlands.
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The enthusiastic translation of literature, especially from Europe, took place
in the Meiji period. Although in fact, there were some translations carried out in
the Edo period, for example, Robinson Crusoe. However, this was not directly
translated from the original English version, but from a Dutch one. The illustrations
of this book were imitations of those of the Dutch version.

A version of Aesop’s fables from the Meiji period was illustrated by three
Japanese artists, but they clearly used the English illustrations as models for the
Japanese version. Some were arranged in such a way that they befitted the trans-
lated text better.

The reception of the Grimms’ fairy tales in Japan dates back to the Meiji period.
Its illustrations are based on this tradition, since the way of taking models from
illustrations of the original books remained the same.
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The Letters in Utsuho Monogatari

Although letter-writing seems to be less common these days, in the world of
literature there are many examples that letters can play an important role in the
development of a novel’s action or in showing the characteristics of its author. In
this article, I will analyze selected letters in Japanese ancient narrative literature.
In particular, I will focus on the letters in the Utsuho Monogatari and consider
what happens when the act of communicating something to someone takes the
form of a letter. The Utsuho Monogatari is Japan’s first full-length story, and is
also notable as a transitional form of this genre, which can be placed between the
Taketori Monogatari and the Tale of Genji, but the research on this subject is not
very advanced. The main interest is how the narration in the Utsuho Monogatari
can be interpreted from the perspective of letters.
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Part I11: Law, politics, society
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A Critical discourse study of speeches by the Prime Minister at Covid-19 press
conferences, with a focus on the relationship between personal pronouns and
pragmatic functions.

This paper analyzes the narrative structure and the relationship between personal
expressions and pragmatic functions seen in the recordings of the opening remarks
by the Prime Minister at ten Covid-19 press conferences in total, and attempts to
unravel the speaker-hearer relation through an approach of critical discourse studies.

As a result of the analysis, we have discovered patterns of narrative structure,
when declarations of states of emergency were issued. For example, we have
observed expressions of gratitude to the essential workers, requests for self-quar-
antine, reports of the infection situation and clear indications of the payment of
benefits. Furthermore, since the symmetry “mina-san (everyone)” is frequently
used in connection with the pragmatic functions “request” and “gratitude”, we
consider that the utterances reflect a binary opposition between the government
and the audience.
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Awareness survey of Young Chinese people studying in Japan

This study is about how students from China transformed their motivations and
consciousness over the period of their studying Japanese and staying in Japan. As
a Japanese language teacher, I have been teaching Japanese to Chinese students
for over 15 years and I realize that the reasons for students to study in Japan are
becoming more diverse. Recently, the social and economical environment surround-
ing them has been getting much more different than before. Not only all over the
world, but also China and Japan have different situations than before. The study
of these students awareness was analyzed using TEM.

Part I'V: History, religion

Zuzanna BARCZYK

Understanding a mon — Japanese heraldry and its significance

Japanese heraldry is one of the most uncommon and inspiring collections of
traditional coats of arms in the world. According to researchers, the history of mon
— Japanese coats of arms, can be dated back even to the Chinese Tang Dynasty and
still appear in the modern world. Over the years, their presence in the everyday life
of Japanese people has changed and new heraldic practices have formed. In modern
Japan, coats of arms have found use in design graphics and logos, while not entirely
losing their traditional dimension. To understand mon, one needs to understand their
history and structure, including the complex processes of designing or applying
a coat of arms to a kimono. And by being able to understand Japanese coats of
arms, we can learn something of Japan itself — about its history, art, and society.

Sven OSTERKAMP

A hitherto unknown Jesuit confessionary in Japanese language and script (ca.
1595) kept at Utrecht University Library

In November 2021, a hitherto unknown Jesuit confessionary in Japanese lan-
guage and script dating to circa 1595 was identified in the Special Collections of
Utrecht University Library. It is closely related to, and represents an earlier ver-
sion of the well-known confessionary of 1598, preserved in a single copy at the

375



Abstracts / B 5

Biblioteca Casanatense in Rome. Furthermore, two fragments from the Doctrina
in its 1591 edition and another otherwise unknown edition are preserved here as
waste paper in the binding.

The paper provides an outline of this newly identified Jesuit print from Japan,
touching upon its provenance and previous owners, as well as its structure and
contents. Based on an in-depth comparison with the 1598 version, both differences
in the printing types used and textual differences (e.g., revisions with regard to
terminology and stylistics) are briefly discussed.

Krzysztof STEFANSKI

On Hagakure and other ”’sanctities” — a crooked mirror image of Japanese history

The objective of this paper consists in pointing at various distortions of the
image of Japanese history, arising from misunderstanding, ignorance, or inten-
tional misinformation. We focus the discussion on the holy book of the Imperial
Japanese Army — Hagakure —unmasking the false common beliefs concerning its
origin, its connection with, and its influence on the ethos of real samurai. On the
other hand we point at its influence on the military doctrine of the Japanese armed
forces in the 1930s and 40s, and the development of its obsession with fighting
spirit. Finally, we formulate a conjecture concerning the reason for its popularity
among the intelligentsia of the West after World War 2.
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